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This thesis will speak to the 
integration of the performing arts and visual 
arts and architecture.  Architecture should 
inevitably be integral with the contents within.  
Consequently the content within the structure 
should also be affected; they interact together 
to create a whole. In doing so, both are more 
influential and strong.  By studying each of 
these disciplines separately, we will then be 
able to recognize their commonalities. Once 
acknowledging the commonalities between 
them we are able to create a place in which 
growth is able to occur. The result would be 
A center for performing and visual arts.   This 
program would give each the opportunity 
to display and perform art cohesively as well 
as independently, through and with the 
architecture. Located in the metropolitan 
region of Phoenix this thesis will integrate the 
expanding future of the area.  Through mixed 
method research this thesis project will show 
how together the arts can manipulate each 
other to become a more cohesive entity as well 
as relate more in depth with the architecture it 
fills.

KEY WORDS:
Integration

Performance Art
Visual Art

Fine Art
Display

Phoenix 
Manipulate

Cohesive
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How can the arts, performing and 
visual, influence each other through 
their interaction in architecture?

ST
A

T
EM

EN
T

 O
F IN

T
EN

T
P

R
O

B
LEM

 ST
A

T
EM

EN
T



9

Typology	 performing arts center
and museum

The claim	 Architecture should be manipulated 
spatially by the acoustic and physical 

nature of the programs it contains, 
through movement, sound and medium.

Premises	 The program’s success is related to 
the architecture surrounding it.

The materiality and physical nature of a 
space should communicate with its contents.

Architecture should enhance 
the experience of the program.

Theoretical Premise/	 Architecture positively interacts and 
Unifying idea	 consequently affects the performance 

of the art that is created within it.  
simultaneously the contents 
of the art should transform 

the architecture.

Project justification	 The performing and creative arts should 
no longer be separated in our society. 

They can and should ultimately affect one 
another, making each individually stronger. ST
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This thesis will speak to the 
integration of the performing arts and visual 

arts and architecture.  Architecture should 
inevitably be integral with the contents within.  
Consequently the content within the structure 
should also be affected; they interact together 

to create a whole. In doing so, both are more 
influential and strong.  By studying each of 

these disciplines separately, we will then be 
able to recognize their commonalities. Once 

acknowledging the commonalities 
between them we are able to create a place in 

which growth is able to occur.
The result would be A center for performing 

and visual arts.   This program would give each 
the opportunity to display and perform art 

cohesively as well as independently, through 
and with the architecture.

Located in the metropolitan region of Phoenix
this thesis will integrate the expanding future 
of the area.  Through mixed method research 

this thesis project will show how together the 
arts can manipulate each other to become a 

more cohesive entity as well as relate more in 
depth with the architecture it fills.
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Performing arts that interact with 
Architecture.  Visual Arts that are inspired by 
dance.  Architecture that is changing due to 
interaction of the inhabitants. Music that has 
an influence on the fine arts.
These are just a few of the possibilities that are 
explored.  When we understand the meaning 
behind architecture, Performance and visual 
art forms, we are able to acknowledge the 
symmetry they share.  Together a dynamic 
interaction can take place, and each can 
substantially grow to higher meaning.

There is much to be said for architecture that 
is static.  We have many examples of places that 
hold the same characteristics.  Our culture is 
missing the powerful influence each of these 
disciplines can have on each other once we 
allow them to.  The arts should no longer be 
divided; they have lost their significance 
in our culture this way. Collectively and 
cohesively they can regain influence and impact 
on society.
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The Center will be open to the public for 
viewing and performances.

The majority of the spaces will be used directly 
by the artists themselves.  Continuous artistic 

development will happen throughout the 
center;whether it be in the studio settings or 

directly in the galleries.  Artists will rotate in 
an out of the facility around 4 times a year 

in order to keep the galleries fresh and full of 
new innovative ideas.  Being an artist invited 

to share this space and study , one would need 
to have an open understanding of the process 

of shared studio space and time to develop 
cohesive ideas.
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Theatres	 Two theatres will be incorporated into the design, one being a 
black box theatre and the other an acoustic one.  

Both will be utilized for performances: dance, music 
and theatre.  Along with the theatre there will be 

dressing spaces as well as production facilities to 
help facilitate the needs of the performers.

Studios	 Studios will be available for the artists in residence here, re-
gardless of the art they are mastering.

		
Galleries			   Galleries will be present throughout the building.  

They will be unlike a conventional gallery space; 
they will be integrated into the working studio 

spaces instead of separated.

Storage	 Storage will be a large component in the design 
because there might be several different 

mediums used at a time throughout the day.  Storage for the perfor-
mances and backstage will also be needed.

Meeting Rooms	 There will be at least two meeting rooms available
for the artists to gather.

Offices	 A few offices will be available for administrative purposes.

Mechanical/ Electric Space	
Circulation (Vertical and horizontal)
large lobby	
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ARIZONA
PHOENIX

Arizona is located in the southwest 
portion of the continental United 
States.  It has a subtropical arid 
climate which consists of very hot 
summers and warm winters.  For 
this reason Phoenix is known as the 
‘Valley of the Sun’.  Though it is an 
extremely hot climate with little 
to no precipitation in the summer 
months, there is a portion of the 
year known as monsoon season.  
From early July to late September a 
rise in humidity levels causes a sig-
nificant increase in moisture.  Other 
than the mountains surrounding 
the Phoenix area, the topography is 
flat.  

Phoenix is the capitol of Arizona 
and is located in the Southern half 
of the state.  There is a population 
of approximately 1,601,587, which 
makes the density around 2,782 
people per square mile.

The recent Metro Valley Public 
transportation system is one of the 
primary public means of mobility 
around the city, with its growing 
popularity it is said to increase up-
wards of 30 miles in future years.

Information gathered from:
(“Phoenix, arizona,” 2010)
(“Arizona,” 2010)
(“Phoenix, arizona,” 2010

Flag of Phoenix, Arizona
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This specific site was chosen due to its proximity to dowtown 
Phoenix.   Although it is not  directly located in the downtown 
region, it is definitely part of the metropolitan area.  

The Phoenix Public Library is a prominent feature in the 
downtown area, and is located on the block adjacent to the 
existing site.

Over 70% of the population in Arizona drives their own vehicles 
to work.  If work is located downtown Highway 10 would be 
the most likely route taken.  The site is located directly off of 
Highway 10 on 3rd Street.  It is conveniently one of the first exits 
upon entering downtown from the east.  

When directly on the site, the public library is to the northeast, 
and connecting the site to the Library is a developed and 
preserved public outdoor area.  There is a small private school 
located to the north and to the south is the Phoenix Art 
Center, a facility that offers several different art classes to the 
community.

Google Earth Image

http://www.mapsorama.com/category/north-america-maps/page/5/
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The main goal of this thesis is to  establish 
the connection between the arts as a whole 

and their interaction with the architecture 
in which they are housed.  Most art is created 

with little to no connection to where it will be 
displayed or performed.  There is much to be said 

for a creation that connects with place and 
time in contrast to being placed in a 

homogeneous space.  Architecture should 
fundamentally reflect upon the context and 

the inhabitants.  

P
R

O
P

O
SA

L
P

R
O

JE
C

T
 E

M
P

H
A

SI
S



18

Definition of a research direction:	
	 The research done in this thesis will be used to 

further develop the theoretical premise / unifying idea.
There will also be an emphasis on further understanding, 

the site, historical context, project typology and programmatic 
requirements. It will contain both qualitative and 

quantitative data collection to ensure an exhaustive 
analysis of these areas.

Design methodology:	
 The concurrent transformative strategy will be used.   

two types of data, qualitative and quantitative,
will be gathered and implemented concurrently 

throughout the process.

Documenting Design Process:	
The gathered data will be analyzed and documented

regularly throughout the research and design process.
The digital collection will include but not be limited to:

Hand Sketches/ Drawings
Photographs

Process models
digital models

and scanned images.
In conjunction with the digital compilation, 

A physical collection will be readily available as well.
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Second Year:	
Stephen Wishcer	

Tea house-- Fargo, ND
Rowing Club Boat House-- Minneapolis, MN  

House for Twins--Fargo, ND

Mike Christenson	
Casting Studio--Emphasis on Trullo Farmhouses

Urban mixed use Community and Building

Third Year:	
Cindy Urness	

Moorhead Public Library-- Moorhead, MN
Center for Excellence-- NDSU Campus, Fargo, ND

Steve Martens	
Standing Rock Souix Nation health Center-- Fort Yates, ND

Children’s Museum-- Fargo, ND

Fourth year:	
Bakr Mourad Aly Ahmed	

High Rise-- San Francisco, CA
KKE Design Competition-- Musical Instrument

Frank Kratky, Darryl Booker, Paul Gleye	
Urban Slum Master Planning and 

Housing Design-- Santo Domingo, Dominican Republic
marvin windows & doors design competition, 

sustainable school--Tanzania, Africa
Fifth year:	
Cindy Urness	

Minnesota Experimental City,  
health and wellness center-- Brandon, MN
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Art in a general sense was first used as a 
form of communication above 
anything else.  Dating back to 
approximately 40,000 years ago, the 
first known artifacts were depicting 
pictures of everyday life, from the game 
that was hunted to paintings of women 
upon cave walls.  

From then on, art became a form of 
language between people; Mainly for 
religious reasons or affluence. 

It can no longer be classified in terms of 
regional culture, but rather as global 
culture.  Art of our century has endless 
possibilities and cannot or should not 
be restrained by location or wealth.

Because the possibilities have no bounds.  
The parameters for artistic movements 
can not be maintained.  The influence 
each has on the next is certain, and 
should be welcomed.

The term “art” refers to an abundance 
of mediums.  Architecture, sculpture 
and painting are the most permanent of 
the arts.  Music and dance are the most 
perishable.  



22

R
ESEA

R
C

H
P

R
O

G
R

A
M

DRAWING
Techniques for drawing have 
changed over the years.  Drawing is 
arguably the oldest form of fine arts, 
Dating back to the Paleolithic period 
when man would create paintings on 
cave walls.  

When paper was introduced into 
Europe during the 15th Century, 
drawing became more popular.  this 
was, not due to significance and 
beauty of the art form. But rather 
as a precursor to painting and 
sculpture.  Artists often do multiple 
sketches and drawings of the same 
subject and finalize them in oils on 
canvas.  The level of detail would be 
brought out through the painting 
and not seen in the drawing itself.  
Due to the limited supply of paper 
in the past it is not surprising that 
many drawings did not get thrown 
away.  Instead of using paper, 
parchment, vellum and cloth were 
often used.  Although drawing is 
generally done on paper today, it can 
also be found on buildings in the 
form of graffiti.

Today drawing is not only seen as 
artistic work but is also a commercial 
representation.  Architectural 
graphics and computer aided drawing 
are the most commonly used.  They 
are seen as a drawing that can be 
read for information as well as 
looked at for beauty and design.

(“History of drawing,” )



23

R
ES

EA
R

C
H

P
R

O
G

R
A

MPAINTING
Like DRAWING, PAINTING BEGAN 
ON cave walls.  Painting is used 
in combination with drawing in 
order to manifest the expressive 
and conceptual intention of 
the practitioner.  Cave paintings 
have been discovered in numerous 
places around the world, the most 
sophisticated and dense being in 
southwest France and northern 
Spain.  Yellow, brown, red and black 
are among the most prominent 
colors and are created from 
powdered minerals, animal blood 
and fat.  The subjects, were mainly 
everyday activities, such as hunting 
and gathering.

Painting has since been developed 
from Egyptian and Minoan art 
to frescoes and British portraits.   
Many mediums can be used to 
paint, the most popular being oils, 
watercolor, acrylic and pastels. 
The limits to paintings are virtually 
endless; if you can touch it you can 
paint on it.  

Like any other art form the 
inspiration behind paintings are 
infinite.  Painters have found 
stimulation through people, places 
and situations.  Painting has the 
ability to be abstract or exact.  The 
possibilities are endless, regardless of 
the experience of the artist.  

(“History of painting,” )
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DANCE
The first known purpose of dance was 
ritual.   In the most primitive practices 
dancing before deities was held among the 
most sacred of all activities.  Performing 
movements to imitate a story,  or conveying 
emotion to change current states of being 
was its purpose.

Dance is seen in two distinctly different 
categories: Interpretive and Studied.  
Interpretive dancing is the most widely 
performed among the “average” people.  
Interpretive dancing is used as a form of 
ecstasy.  It is the uninhibited movement of 
any person to display a mood or emotion 
at any given time.  Most cultures use this 
as a form of courtship, or as a form of 
enticement.  Public dance and the related 
theme of display eventually led to the 
discipline of ballet, one of the first forms of 
studied dance.

In earlier forms, dance was used to convey 
emotion; as ballet developed precision 
and technique were held to the highest 
standard.  Ballet reformed dance into being 
more about precision and telling a story, 
and less about emotional attachment. 

The 20th century dance was the breaking 
point within the revolution of dance.  
The beauty of the untrained body and 
unsophisticated movement became integrated 
with the sophistication of ballet.  The 
change allowed for a variety of dance styles 
to emerge, and people took considerable 
notice.  Today several styles of dance are 
recognized throughout the world and 
in all cultures all sharing one bond: 
expression.

Research gathered from:
(Janson, 1968)

(“History of dance,” )
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MSCULPTURE
For thousands of years humans 
have been using sculpture as 
a primary means of artistic 
expression.  Sculpture, like 
other forms of art, was used to 
document the world in which we 
live.  African wood sculpture is a 
great example of early sculptural 
expressions used to record passages 
of time, environmental changes 
and sociological concerns.  The 
most primitive recorded sculpture 
is small figures from the upper 
Paleolithic age when the rubbing 
of together stones was the initial 
form of creation.

Sculpture is the center of religious 
devotion for many cultures.  
Christianity and Buddhism did 
not accept sculptures as a form 
of worship in larger scale in their 
earlier times, but now, sculpture 
in both religions has taken a very 
significant role.  Buddha is the 
most recognizable and widely used 
sculpture around the world.

Traditional mediums of sculpture 
are plaster and clay.  Stone and 
wood and have also been used for 
centuries.  More contemporary 
mediums are various metals, 
plastics and often times a 
combination of one or more of 
these.
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MUSIC
Music, like virtually ever other art form, is ex-
tremely varied.  It is found in every culture, in ev-
ery era.  The emotions and ideas that music rep-
resents have such a wide range that it becomes 
hard to objectify; it becomes a completely unique 
experience for everyone. 

It is believed that the first music was created 
50,000 years ago in Africa, and from then it has 
been a perpetual evolution.  Music is often clas-
sified into six categories.  It is safe to say that 
music was deeply influenced by the events of the 
time in which it was composed, whether it be 
from the composer’s life or that of the rest of 
the world.  Broad changes in society and cul-
ture affected music down to how it was written 
and played.

The following are examples of the Six classifica-
tions, along with historical themes of the time; 
take note of the correlation between the two.

Middle Ages:
Historical themes: 
Historically the spread of Christianity was tak-
ing place, along with the development of Euro-
pean culture.  
Musical Context:
-The music of the church
-The rise of courtly culture
-The beginning of musical notation

Renaissance:
Historical Themes:
The Gradual change of the feudal system into 
the modern state as well as a change in how 
people viewed the earth and planets were taking 
place.

(Janson, 1968)
(“Essentials of music,” 2001)
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MMusical context:
-Territorial expansion and increased wealth
-Increased patronage of music

Baroque:
Historical Themes:
An increase in scientific investigation and the 
development of the new world were two of the 
cultural advancements.
Musical context:
- A time of experimentation
- Growing awareness of styles
- Full equality of instrumental music

Classical:
Historical Themes:
The boom of the Industrial Revolution was a 
major factor in the classical era and the philos-
ophy of enlightenment was culturally innova-
tive.
Musical Context:
- The social role of music
- Art and Nature
- The concept of nature in the arts

Romantic:
Historical Themes:
A growing autonomy of the arts and science was 
becoming of increasing importance in the world 
view.
Musical Context:
- The rise of program Music
- Changing status of Musicians

20th Century:
Historical Themes:
Technology grew exponentially and global com-
munications were introduced.
Musical Context:
-Ambivalent attitudes toward the musical past
-The advent of sound recording

MUSIC

(Janson, 1968)
(“Essentials of music,” 2001)
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MUSIC
Different people at different times 
have defined “Music” in very different 
ways.  The current definition of music 
differs completely from that of Bach 
and Beethoven, who naturally come to 
mind when the word music is mentioned.   
The gap between musical genres cannot 
be looked upon as a bad part of our 
history, but rather a reflection of what 
our world has gone through to where 
it is now,  Whether that is due to the 
rise of technology or the change in 
class systems.  Regardless of the reason 
behind the development, the question 
raised helps us better understand the 
past and gives us a look into the future.  
We simply have to open our eyes to look 
and our ears to listen and see how the 
music responds.  Change is the only 
constant in this life, and through music 
and dance we can delve deeper into 
history.

(Janson, 1968)
(“Essentials of music,” 2001)
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The research completed for my 
Theoretical premise and Unifying idea 
was a cumulation of understanding 
the different aspects of art.  By 
appreciating the History and different 
intentions behind creating, you can 
understand what is needed in the 
process of creation.  In that process lies 
the similarities between the different 
aspects.  

Each form of art interprets the 
current state of society in one form 
or another.  They were originally used 
as a means of communication, and 
were successful in doing so.  What is 
trying to be communicated is oftentimes 
misunderstood today, because of the 
unconnected nature of the display in 
relation to the procedure.   An audience 
never sees the development of the 
choreography just as the museum guest 
isn’t allowed into the studio of the 
painter.  There is much lost in what art 
is today in comparison to what it was 
fundamentally used for.

The differences also lie in the mediums 
used.  Each form has a unique style and 
a different historical timeline.   With 
those differences, however, inspiration 
and passion are the connecting thread.  
In order to create anything appealing 
or interesting there has to be a premise 
behind the process.  This will be unique 
for each individual, but it can not be 
disregarded.  

summary
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This thesis will show how all of the 
arts, whether performing or visual, 
have commonalities and how those 
commonalities can be formulated 
together to generate the conception 
of a new, advanced way of viewing and 
creating.

The basis of this harmony lies in the 
understanding that all art is created 
subjectively with intent.  Unlike most 
of history, today that inspirational 
drive or meaning gets lost in our own 
interpretation.

Though interpretation is an important 
part of observing and learning about 
art, it is also equally important to 
know how and why something has been 
done.  

The housing of art and the place 
in which it is performed should 
substantially enhance the designed 
piece.  In today’s culture we lose that 
connection by placing artifacts into 
stagnant, bland areas to allow for 
interpretation.  This, in turn, is taking 
away from the history of the creation.  

This thesis will delve into the meanings 
behind art, take a deep look at 
inspiration and form a design in which 
the art work is enriched through 
subjectivity instead of objectivity.

summary

Research gathered from:
(Janson, 1968)
(“History of dance,” )
(“History of painting,” )
(“History of drawing,” )
(“Essentials of music,” 2001)
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TEMPE ARTS CENTER
Alongside the artificial lake 
on the north side of the 
Mill Avenue District in 
Tempe, Arizona, the Arts 
Center serves a much 
different purpose than the 
already well designed Grady 
Gammage Memorial 
Auditorium designed by 
Frank Lloyd Wright.  It 
provides a home for nine 
local art groups along with 
a large venue for important 
private and public events 
such as weddings, festivals 
and meetings.

ANALYSIS:

Acoustics was the top task 
to tackle when designing the 
arts center.  The location 
being so close to major 
highways, train tracks and 
an airport was the first 
acoustical obstacle.  The 
second obstacle was the 
obvious feat of the interior 
acoustic design.  The 
solution to these problems 
was inspired by a native 
American village design that 
blocked out significant noise 
and extreme temperatures. 

Research gathered from:
(Janson, 1968)
(“History of dance,” )
(“History of painting,” )
(“History of drawing,” )
(“Essentials of music,” 2001)
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The structure of a circular 
concrete banding wall 
surrounding the interior 
configuration emulates that 
design. The circulation of space 
surrounding the interior is 
a vibrant atmosphere filled 
with bright colors and exposed 
structure.

Both of the theatres can 
hold a substantial amount of 
people; however, there is still a 
personal approach, since none 
of the seats are further than 55 
feet from the stage.  

The structure of the dome 
over the main theatre is itself 
a marvel.  Standing 76 foot in 
diameter, it is constructed of 
concrete over metal deck and 
supported by exposed tubular 
trusses.

On the eastern side of the 
building the bulging glass wall 
overlooks the sculpture garden 
and the large reflecting pool 
that wraps around the majority 
of the facade. 

The floor plans are generated 
around the central axis of the  
two theatres.   Expanding from 
that are the gallery rooms 
and  other necessities.   The 
circulation path created by 
the dome serves the purpose of 
insulation but also serves as a 
unifying element throughout 
the floor plans.

(McKnight, 2008)



33

C
A

SE
 S

T
U

D
IE

S

TWO[2]

P
R

O
G

R
A

M

LUXEMBOURG PHILHARMONIE
The site of the Luxembourg 
Philharmonie was unique.  
The triangular Place de 
l’Europe is surrounded by 
governmental buildings.  
When Portzamarc won 
the competition for the 
Performing arts center 
he designed an absolutely 
monumental structure 
that is now a centerpiece 
to this plaza.  It became a 
symbolic building to the 
newly developed city of 
Luxembourg.

ANALYSIS:

The monumental building 
was designed elliptical in 
plan.  Exterior elements 
are what make this 
building stand out as a 
completely unique form 
of architectural design.  
The rows of columns are 
encased with two shells 
clad in metal panels that 
rise on two sides of the main 
structure.  One houses the 
chamber music hall and 
the other ushers guests 
into the building from 
the underground parking 
garage.
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The columns are placed three to 
four rows in depth which shifts 
the illusion of the wall from 
opaque to transparent. 

The interior theatre is a classic 
black box design.  The unique 
look of three curved elements as 
the backdrop of the stage serve 
as an aid to distribute sound for 
piano recitals, while the paneling 
throughout the ceiling works 
in conjunction and absorbs 
amplified music.

The interior spaces, in my 
opinion, completely counter-
act the exterior goal.  Instead 
of finding cohesion though the 
design it is much more like their 
was a shell applied to an interior 
masterpiece.  Standing alone each 
element makes a bold statement.  
The exterior is made-up of 
monumental components, with 
illumination lights, while the 
interior reminds one of a cubism 
approach to the composition 
of planes and is equally as 
magnificent.  

The layout and structure used 
in the plans is a success; the 
spaces move with each other 
and circulate effectively.  I 
do believe, however, that it is 
overshadowed by a rather loud 
exterior facade.

(Giovannini, 2006)
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‘62 CENTER FOR THEATRE AND DANCE
WILLIAMS COLLEGE

In contrast to what 
surrounding colleges were 
doing at the time, Williams 
College was competing 
for students not by using 
athletic venues but in the 
form of a performing arts 
center.   The college was in 
need of three theatres: 
A Main Stage, proscenium-
arched theatre that seats 
550.  Center Stage,  A black 
box theatre that holds 
about 150.  Adams Memorial, 
a combination of the thrust/
proscenium stage.
The goal of the design 
was to create a prominent 
building that was not 
imposing on the low-rise 
scale of the rest of the 
campus.

ANALYSIS:

The entry into the building 
is along the south facing 
side and pierces into 
the front lawn.  The 
stage is dominantly used 
throughout the summer; 
louvers made of ash cover 
the windows to block out 
the hot sun.  



36

C
A

SE ST
U

D
IES

THREE[3]

P
R

O
G

R
A

M

The majority of the building 
frame follows a slope that 
gradually declines at 12’ in 
grade.  The winding hallways 
and moveable doors make 
for a permeable and flexible 
structure that can easily 
be seen through the mid-
building lobby which opens 
into the black box theatre.  

The main theatre is 
prominent without appearing 
too bulky.  This was a hard 
and focused task for the 
architect: to create this 
building proportionate to 
the necessary size, while at 
the same time blending it 
with surrounding facades.  

The theatres remain to be 
flexible in design so they are 
able to support a variety of 
arrangements.

The accessibility of the 
design came off without a 
hitch.  There seems to be no 
prominent front or back 
entrance, making the spaces 
inside easily available.

The materials used were also 
very successful in eliminating 
the what could have been 
bulky design.  Wood ash 
accents witch makes the 
dark steel framed structure 
significantly less heavy.

Through the materiality 
and modular nature of 
the design, the building 
can accommodate for an 
assortment of differing 
occasions.

(Stephens, 2008)
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designs I have drawn a few 
conclusions as to what 
can make a building of this 
typology a success or failure.  

The majority of the designs 
I came to look at were 
grounded in a circular pattern 
in their floor plans.  I find 
this to be a challenging task 
to create, but it is one that 
the patrons can transverse 
through with ease.  
Allowing the circular floor 
plan to guide through spaces is 
one accomplishment.  However, 
the biggest triumph with 
the spherical element is how 
acoustically it does not enable 
sound to penetrate into or 
escape from the building.

As the circular pattern was a 
success, so were many elements 
in the divergent design from 
Williams college.  As seen 
in section the design of the 
building had the potential 
to be bulky and heavy.  The 
architects avoided this 
dilemma by their choice 
of materiality.  I do agree 
with the eastern curve of 
circulation in the plan.  I like 
the circular design, it brings 
cohesion and ease to an 
otherwise complicated plan.
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The case studies researched 
show how a successful design 
can be created in a variety of 
different forms.  I cannot help 
but think how this project 
would allow for advancement 
among similar typologies like 
these, straying away from the 
conventional performing arts 
centers and gallery spaces.  
Why in plan are they always 
disconnected?  And why can 
the public not see the place in 
which everything was created 
and choreographed?   Does it 
lose its significance when the 
context does not relate to the 
architecture? 

I believe the Luxembourg 
has this disconnect in the 
overall design.  It does not 
unite with the magic that is 
created inside; rather, it is 
trying to create its own.  Can 
it not successfully do both?  
I believe it can, and I believe 
that this thesis will have the 
opportunity to show how 
it is possible to connect the 
architecture with its contents 
and to create a cohesive 
ensemble between all of the 
programs which the building 
encases.  



39

H
IS

T
O

R
IC

A
L 

C
O

N
T

EX
T

P
R

O
G

R
A

Mdowntown phoenix:
a vision for the future

The city of Phoenix has been in 
the process of further developing 
their downtown region since 
a new vision was introduced in 
2004.  It is a necessary change 
in the vast development of the 
suburban regions surrounding 
it.  Downtown regions are 
the cornerstone of economic 
development, and Phoenix has 
taken the appropriate steps to 
further take advantage of this. 

In the few years since it’s 
conception, the downtown region 
has already strengthened it’s 
foundation, adding  Sports Arenas, 
Libraries, Office Buildings and 
Cultural Centers.  The University 
of Arizona has also expanded into 
the area.

The growth cannot be simply 
from the big wonders that are 
being built, but its character is 
highly dependant on the smaller 
wonders that round out the 
urban environment.  Tourists are 
wanting more and more to find 
something that other big cities 
couldn’t produce; that’s what 
draws interest.



40

H
IST

O
R

IC
A

L C
O

N
T

EX
T

P
R

O
G

R
A

M

Through extensive research and a 
few town meetings, a few principles 
have been developed to ensure a 
unified direction and planning 
process:

COMMUNITY:
There should be a variety of 
community members involved in 
the process of shaping downtown.  
The essence of what downtown is 
should be minimally altered. 

CONNECTIVITY:
The downtown region should 
offer connectivity in three 
ways:  Through the street fronts, 
public and private spaces as well 
as outdoor open and shaded 
areas.  Transportation should be 
connected, whether it be by foot, 
transit system, bike or car.

INTEGRATION:
The fostering of different 
typologies and cultures should 
be integrated into a cohesive 
whole.  Diverse buildings should 
be apparent; old and new, tall and 
short, smaller improvements to 
bigger developments.
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After acknowledging the 
overarching principles, seven major 
themes were developed, each one 
rooted in economic and demographic 
realities.  Most importantly is what 
the people of Phoenix want to see 
developed in their downtown.

1. Knowledge Anchors
2. Downtown Living
3. Great Neighborhoods
4. Arts & Entertainment Hub
5. Distinctive Shopping
6. Great Places/ Great Spaces
7. The Connected Oasis

The growing interest in the arts 
within the last century has been 
and continues to be record breaking.  
Entertainment has always been at 
the center of American culture.  
Consequently, art is continuing to 
make an upward climb in importance 
in our culture.  It continues to be a 
staple in urban living.

Entertainment and Art, in recent 
times, have been linked to downtown 
locations, as people seek to find a 
unique place that suburbia does not 
provide.  
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Over the past few years, downtown 
Phoenix has developed quite a few big 
wonders into its cityscape.  Venues 
include:
Two Sports Arenas
Arizona Science Center,
Phoenix Museum of History
Burton Barr Central Library 
Dodge Theater
Orpheum Theater 
and expanded Phoenix Art Museum.

The expansion of these amazing 
cultural venues goes to show the 
direction downtown Phoenix is 
aiming toward, and a foundation for 
the Entertainment and Art society 
is near completion.  However, there 
is one significant area in which it is 
lacking.
 
There are venues that incorporate 
the display and competition of a 
variety of art forms.  There is not, 
on the other hand, a substantial 
amount of space for the artists 
to develop their work and for 
people to observe and admire the 
developmental process of art.  
Gallery, performance, studio and 
work spaces need to be further 
developed.  By making this addition, 
the atmosphere will unavoidably 
change from the formal tone 
it has now to a more energetic, 
spontaneous environment.
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being implemented to bring a more 
diverse look to the downtown 
streetscape.   

Valley Metro Rail:
As part of the revitalization process, 
the Valley Metro Light Rail has 
been added.  It allows for cleaner 
air an a  more efficient mode of 
public transportation.  Instead of 
following in other Metro Rails 
pathways, the decision to place local 
artwork along each transit stop 
was made, making each place more 
appealing to residents and visitors 
alike.  Each piece of art creates a 
sense of neighborhood pride near 
the stations.  Not only is artwork 
alongside the stops, the design 
itself was created with engineers, 
architects and artists to develop an 
artistic approach to an otherwise 
redundant “bus stop.”  Integrating 
necessary concerns with shade, safety 
and maintenance.
The first phase of the light rail 
system is completed and reaches 
central and downtown Phoenix 
and spans to other downtown and 
Arizona State University areas of 
Tempe.  There are six more phases in 
the development that are expected to 
be completed by 2031.  Each stop will 
continue to have the same unique 
qualities in the design.  The entire 
Metro art program is a great example 
as to how art can renovate a 
downtown and substantially create 
public dialogue.



44

H
IST

O
R

IC
A

L C
O

N
T

EX
T

P
R

O
G

R
A

M

First Friday:
First Fridays were developed in 
downtown Phoenix to accommodate 
the tremendous interest in art 
developed in the late 1980s.  First it 
became an annual outing in which 
people could tour local studios 
and existing art spaces at that 
time.  Eventually music venues and 
cafes decided to join this growing 
phenomenon.  In 1990 First Friday 
was created, and it has expanded 
exponentially.      Starting as 13 open 
spaces, now there are well over 100 
participants. 

It is a completely free experience 
that is held the first Friday of every 
month.  Intended to expand upon 
the inner-city urban experience, 
it successfully does just that.  
Thousands of people enjoy each first 
Friday event, and several venues sell 
their artwork during these openings.
The Phoenix Art Museum is the hub 
for transportation and information 
on First Friday events.  

It is a riveting experience for anyone 
looking to break into the downtown 
art scene.  The spectacle has brought 
together an assortment of people, 
and has significantly changed the 
development of the downtown 
atmosphere.

Historical Context Gathered From:
(City of Phoenix, 2004)
(Hedding, 2008)
(“Metro public art,” 2010)
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goals:
Academic:

1. To create a clear, thought 
provoking theoretical premise and 
unifying idea, one that inspires 
experimentation and questions the 
norm.

2. An organized and exhaustive 
proposal that can be looked back 
upon and clearly defines the 
research.

3. A schedule that continues to 
challenge me.

4.  A design that not only fulfills 
the needs of the typology but that 
also fits the theoretical premise in a 
unique and captivating way.

5. A professional quality 
presentation, that is cohesive in 
drawings, presentation boards and 
overall oral presentation.

6. A demonstration that the work 
I am to produce is clearly the 
benchmark and culmination of my 
education.
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goals:
Personal:

1. I hope to design a project that 
shows where my interests truly lie in 
the architecture field, one that can 
help better understand the location 
and typology that peaks my interest.

2. It is my goal to not only design 
a well-considered and structural 
building, but one that also garners 
the attention of future employers.  
The design field is an aesthetic one 
and I would like it to stand out for 
a unique typology with a uniquely 
beautiful solution.

3.  Being the pivotal point in my 
education, I want it to leave a lasting 
mark.  There are projects that I have 
not been proud of, but this should 
not be one.  I want it to be a project 
worth remembering, for me and for 
others.
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The most prominent part of the site 
is the location.  Traveling west into 
the Downtown Region of Phoenix 
on Highway 10 this area is hard to 
overlook. Exiting off of the ramp 
from Highway 10 onto North 3rd 
Street, you are abruptly met with 
by site.  As one of the first exits to 
be taken to get into Downtown 
Phoenix, it is oftentimes the busiest 
throughout the day.  Currently the 
area is being used as a parking lot for 
surrounding buildings, the benefits 
of the site are not being taking 
advantage of. 

Located in an area which is known 
as ‘Deck Park’ because of its location 
above the tunnelled Highway 10, 
below it is adjacent to one of the 
only green spaces left in the city.  

Neighboring the widely-known 
Phoenix Public Library, and a block 
and a half away from a transit stop 
along the newly assembled Metro 
Transit, this site can fully take 
advantage of the people who would 
frequent the area.

Below is a view of Downtown Phoenix 
from a neighboring building.
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Phoenix is located in the 
southwest region of the 
United States and is known 
for having extremely hot 
and dry summers, with mild 
winters.  It offers a great 
opportunity for this building 
to take advantage of the 
power of the sun, and should 
be an evident factor in the 
design process.  

There is little vegetation 
surrounding the site, just 
a few deciduous trees and 
minor shrubs that had been 
planted.  The green space 
presented to the west of the 
site links the Library through 
the topography.  It is an 
element that will be kept and 
gives a great opportunity 
for further development to 
enhance the design of the 
two buildings and re-vamp 
the outdoor area to give it 
new life.

Above:
A photograph taken from the 
southwest corner of the site.  
This is a view of the existing 
site in its entirety.

Above:
A view of the park connect-
ing the Public Library with the 
chosen location.
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The following are all four views from the 
entrance into the site.  As mentioned earlier, 
it is located directly in front of a major entry 
into the city.  This is a prominent feature of 
the site giving everyone who enters the city a 
view of the building and a taste of what the 
downtown culture is like.

west

northSouth

East
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Information gathered from:
(“Phoenix, arizona,” 2010)
(“Arizona,” 2010)
(“Phoenix, arizona,” 2010
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existing surrounding structures
The site is surrounded by four existing structures. 

The Phoenix art center to 
the south.

Public Library to the 
north west.

Standard Office Buildings 
to the north

A small private school 
neighboring the office 
buildings to the west.
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LOBBIES					     - - - - - - - - - - - - - - - - - - - -	 1,500 sq ft.

MECHANICAL				    - - - - - - - - - - - - - - - - - - - -	 As needed
		
bar						      - - - - - - - - - - - - - - - - - - - -	 500 SQ FT.

art STUDIO				    - - - - - - - - - - - - - - - - - - - -	 8 @ 650 sq ft.

OPEN VIEWING SPACE			   - - - - - - - - - - - - - - - - - - - -	 2,000 SQ FT.

backstage amenities			   - - - - - - - - - - - - - - - - - - - -	 2,000 SQ FT.

CIRCULATION				    - - - - - - - - - - - - - - - - - - - -	 1,400 SQ FT.
	
BLACK BOX THEATRE			   - - - - - - - - - - - - - - - - - - - -	 2,000 sq ft.
	
ACOUSTIC THEATRE			   - - - - - - - - - - - - - - - - - - - -	 6,000 sq ft.

SOUND STUDIOS (4)			   - - - - - - - - - - - - - - - - - - - -	 2 @ 500 sq ft.

DANCE STUDIOS (5)			   - - - - - - - - - - - - - - - - - - - -	 2 @ 1,000 sq ft.
	
STORAGE					     - - - - - - - - - - - - - - - - - - - -	 2,000 sq ft.
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Radiating sound, energy and passion 
from the each of the theatres 
encouraged the curvature in the 
spacial configuration as well as the 
landscape design.
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[ensemble] 

:the art of inspiration:
kasey howard

 Professor David Crutchfield
 Design thesis spring 2011
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Ground Floor

First Floor

Second Floor

7.

6.

5.

How can the Arts influence each other 
through their interaction with 

Architecture?

Through this design, different disciplines 
are given the opportunity to interact,  grow 
and respond to each other.  Much of what 
has been lost in the beauty of any design 
is the inspiration in which it was generated.  
This building exposes just that.  In creating  
an [ENSEMBLE] with any and all of the Arts.  

Each of the structures have an ease to the 
circulation, creating an effortless cohesion. 
With open spaces in plan and elevation. It is 
nearly impossible to escape the abundance 
of virtuosity.

Radiating sound, energy and passion from 
the each of the theatres encourages the 
curvature in the structure as well as the 
landscape design.

West elevation East elevationSouth elevation North elevation

1. Acoustic Theatre
2. Black Box Theatre
3. Dance Studio
4. Music Studio
5. Collaborative Art Studio/ 
Gallery
6. Backstage
7. Mechanical

1.

1.

1.

2.

2.

2.

3.

3.

3.

4.

4.

3.

3.

6.

7.

7.

corten wall detail

Sliding glass door
Attached at ceiling

Scale: 1” = 32’

Studio/ Gallery Space

Connecting both of the Theatres together, 
this social space provides a place for the 
Artists to store, display and work on their 
art.  As an open forum, it allows for the 
artists to collaborate and discuss their 
pieces.  With views to both of the theatres, 
performing studios and the outdoors, the 
opportunity for inspiration is infinite.

Acoustic Theatre

Black Box Theatre Balcony

Acoustic Theatre

Black Box Theatre Entry

3.

Art Studio/ Gallery
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Connecting both of the Theatres together, this social space provides a place 
for the Artists to store, display and work on their art.  As an open forum, it 
allows for the artists to collaborate and discuss their pieces.  With views to 
both of the theatres, performing studios and the outdoors, the opportunity 
for inspiration is infinite.
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A new way of experiencing  and understanding Art.
Through this design, different disciplines are given the opportunity to interact,  
grow and respond to each other.  Unlike anywhere else in the region. Much of 
what has been lost in the beauty of any design is the inspiration in which it was 
generated.  This building exposes just that.  In creating  an [ENSEMBLE] with any 
and all of the Arts.  
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kasey howard

1735 132nd lane nw 
coon rapids, mn
55448

763.350.5891
kasey.howard@ndsu.edu

“Consult not your fears but your hopes and your 
dreams. Think not about your frustrations, but about 
your unfulfilled potential. Concern yourself not with 
what you tried and failed in, but with that is still 
possible for you to do.”
-Pope John XXIII
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