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This thesis aims to evoke a “historical
conscioushess” through the embodied
_ experience of architecture. Specifically speaking, this
' ( architecture will reawaken the history of the Nafive
' R _ American culture through creative participation in
the public realm.

The Black Hills has been sacred land to the Native
Americans for thousands of years, before the
Euro-Americans took it from them. Through the
interplay of adbsence and presence in the
spaces of this architecture | hope to showcase the
divine beauty of nature/culture by juxtaposing the
monumental with the ephemeral.

The program of my architecture is an Interpretative
. S Center with an Outdoor Theatre in Hill City, South
’ i ), > , Dakota. Which will showcase the rich history of the
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tance of looking upon ancient cultures
and asking the same questions they did;

bringing what is far near.
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The Native Americans have made the
Black Hills (HeSapa) their home for
hundreds of year. Making their land
sacred through sacrifices, rites, >
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The Minoan civilization sacred
shrine for their people representing the
sacred bull framing Mt. Juktas in the
distance, performing sacrifices to their
Gods in front of it. Mountains were a
powerful symbol for civilizations because
they believed the Earth could reach into
the heavens (Mircea Eliade). This architecture
frames a mountain peak, allowing the
public to make connections to the
Natives and cultures of all times.
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