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Asa critique to the institution of art this building stands in defiance of its surroundings, éé » 5 - . - — - 1 : f 1 i : i i orary collection disorientates the patron confronted with plans of concrete
3 e : %] 3 . i 1 ! A N . a 9 ° o
completely oblivious of the towering high-rises found in the heart of Chicago. As the de- L * 1 the vision and disorientate our understanding of space. like the layers of
sign sifs in the hulking shadows of some of the tallest sky scrapers in America the visitor _ | | 1 \objective painting these planes are representative of space and per-
approaches large, sheer unwelcoming faces of concrete in the same manner. The muse- o : i_ T %ressed down fo two dimensions.
um is as un welcoming as the surrounding environment. But Just as the visitor has come to | | | 1
the museum in search of enlightenment so did the museum come to the heart of Chicago %
in search of enlightenment. ? ;. ; 1
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Having seen the permanent collection through the metal screen then given a glimpse of

the tops of the picture frames from the contemporary collection. The"pza"r'ro' NOW PASSES

directly over the top of the collection. Like the collage of a cubist painter the patron has -
now received multiple different perspectives of the same thing, the permanent collection.




