
The Architecture of Lost 
Spaces in the City

Masters Thesis Presentation

Professor Ganapathy Mahalingam, ARCH 772

Architecture and Landscape Architecture Department

North Dakota State University

May 2nd, 2018 Samantha Marihart

Presenter
Presentation Notes
Introduction
I like this quote from Daniel Libeskind
“Our lives are complex; our emotions are complex; our intellectual desires are complex. I believe that architecture ... needs to mirror that complexity in every single space that we have, in every intimacy that we possess..”  
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Can lost space be revitalized to promote the culture of the city?
This thesis desires to promote creativity and imagination through the experience of the architecture. These experiences explore the mind to reveal human emotions and desires in an intentional, powerful, and poetic new way. This project aims to display a response to the changing experience of space, movement and time. The beauty in art is that it has a particular way of bringing our inner thoughts to the surface.
A place where we cannot go, but merely see into. Architecture can become a form of vision without space. A motion we must make ourselves open to perceive.  Instead of space it is the time of experience we are trying to grasp, a true extension of reality as Being in the World.

A skill of uniting reality with dream from the depths where our emotions lie. There is a story beyond what we see, an instinctual beating of the heart. Architecture should embrace this and bind together the visible with the invisible. We are surrounded by static spaces of the conventional and we desire a poetic, dynamic, and fictional architecture. The goal is not necessarily to pursue a dream world, rather to build spaces that resist collapse of imagination.  Art and architecture are powerful representations of our culture, they provide a meaning we recognize




What is a lost space?

Presenter
Presentation Notes
Much of the urban theory literature maintain that public spaces serve public life within cities because they cater to various cultures and lifestyles. However, public spaces also reflect the complexities that urban societies are facing such as social, cultural, technological and economical transformations. Cities find themselves having to adapt to social, political and economic processes concerning urban fragmentation.

Communities are finding themselves surrounded by semi-dereliction, vacant sites and vacant buildings, which contribute to the expansion of what Roger Trancik terms lost spaces. “Lost space” refers to the inadequate use of spaces in the city and are those undesirable urban areas that require redesign. How then can these lost spaces be revitalized?
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What inspired this idea of 
lost spaces?
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I looked at sites through the metro area and came across the Union Depot and wanted to investigate further.  Remodel and not done successfully. 
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A connection between the river and the site could help pull people through the marble halls. The station could have a dual purpose as a portal transporting people not only by trains but between the busy city streets and the silent riverfront
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My goal is to have an experience beyond the materials of conventional architecture and to provide a truly different experience than what is considered the norm.









Human Relationships
Stronger Community

Cohesive Neighborhoods
Healthy Economic Impact

Safer and Reduced Policing Cost

Why do these spaces matter?
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numerous studies have shown that the more webs of human relationships a neighborhood has, the stronger, safer and more successful it is



How is my site a lost space?
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I hope to achieve this with a museum of art and culture. The site located on the railyards of the Union Depot in Lowertown St. Paul. Due to the ever growing problem of available areas, it was important to find a site that hadn’t changed in a century and would still function the same way it historically intended. Thus space in the city can be found where none was thought to be. 
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Primary Observations- Lowertown’s eastern edge is in transition, area is becoming trendy, and public spaces are surrounded by buildings that enclose them.

Goals-Connect to the river and enhance the unique qualities of Lowertown.

Objectives-Utilize lost space on the train platform and create pathways to the river.
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Strategies-
Develop more gathering spaces for the neighborhood. 

Attract additional arts investments such as galleries, museums, performance venues, schools, and academies.

Identify opportunities for using Union Depot as a site for arts activities, arts 
marketplace or work spaces for artists.










D O N  N O R M A N ’ S

3 Levels of Design AppealVISCERAL
I  w a n t  i t !

It makes me feel smartIt looks beautiful, so will I
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Visceral. 
makes you feel.
Design based on first impressions. How does it look? How does it feel? Pre-consciousness, before real thought can be processed. The visceral reaction cannot be controlled as it is a natural response. All cultures can be observed with the same patterns of fear, happiness, and sadness for example. Marketing caters to this response by connecting colors to emotions. My design choose to paint the exterior based off of the primary and secondary colors found in art.
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Behavioral.  
Helps you do.
Every design has an experience. Does the function, usability, and performance work well? It relies heavily on user centered design patterns. First, to function well it is important to understand how people will use the space. Secondly, to view the design from the designer, user, and system perspective. Thirdly, usability. The most successful form is universal design, because it is usable across the board and minimizes risk. 
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3 Levels of Design AppealVISCERAL
I  w a n t  i t !

It looks beautiful, so will I

BEHAVIORAL
I  m a s t e r  i t

It makes me feel smart

REFLECTIVE
I t  c o m p l e t e s  m e

I can tell stories 
about it (& me)
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Reflective. 
Says about you.
This is where our consciousness reside, where our thoughts process feeling, emotion, and cognition. Both thought and emotion are experienced. All interpretation, understanding, and reasoning develop at this level. Of all the levels this is the most vulnerable and mold-able to variability of your culture, experience, education, and individual differences. This strongly influenced the projects design to be memorable and thoughtful.
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Walk through the building with renderings.
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Floor plans
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Thank You



Presenter
Presentation Notes
Floor plans





Architecture as an extension of culture
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Mies van der Rohe produced a wealth of collages and montages of his work. These spatial compositions are some of the most interesting and most beautiful works of Modernism. This begs the question of architecture as an extension of culture.

M.K. Hays, describes architecture an an “instrument of culture” and “architecture as an autonomous form” when describing the work of Mies Van Der Rohe. 

The first statement believes that architecture is dependent upon social and cultural influences. That the building and its surroundings develop a relationship from the day the building was constructed to its deterioration. Each era of the building is continually influenced by the social culture and environment.

The second belief is that architecture is only a formal entity. To be understood and criticized without taking social and cultural influences under consideration and to live purely for functionality.

Hays further describes Mies’ work as “a place in which the motivated, planned, and the rational are brought together”, his work is situated in between the principles of culture and form. Neither kneeling to authoritive culture or an authoritative formal system.
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