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Through Architecture, a museum can frame external context, both physical and
conceptual, as well as internal exhibits. In a museum, framing i1s typically
found in the form of physical frames around a painting or a glass case around
an object or artifect and 1t 1s seen as a way to separate that which 1s on
display from its surroundings. However, as Janet Marstine writes in her Dbook,
New Museum Theory and Practice: An Introduction, “rather than isolating a work
from the wider world, framing links the two.” This thesis project 1s primarily
an exploration of that 1dea and how 1t extends beyond the physical limits of a
museum to the physical and conceptual context that surrounds that museum.

The design of this museum stems directly from the idea of framing in both the
physical sense and the conceptual sense. From the outside, one will see the
building as a group of objects within a case. From the inside, one will see
the surrounding city as pictures on a wall, framed by the building itself. The
museum becomes a frame and is framed at the same time. Beyond the confines of
its walls, the museum is framed by the surrounding structures of downtown St.
Paul. Beyond its physical context, the museum is framed by the global concepts
of architecture.

One can argue that the real museum of architecture is all around us in our built
environments. Each city 1s a gallery in flux, with new buildings standing next
to centuries old structures, on display for anyone passing by. In order to bring
this global museum of architecture into my museum, I designed a sculptural frame
that could be placed anywhere in the world. When people pass by the frame, they
would be encouraged to pause, document their surroundings with a picture, and
post that picture to the internet. In the museum in St. Paul, those pictures
would be projected on surfaces throughout the structure. The result 1s a museum
that draws 1ts contents from within and without.

71

Il

Il
Tl

71

Il

Tl

il

B

L]
'\
s
. ”
-~
-
”
v
»

- .
i Yo o
a..‘_'u . e, -{ - ’d s s v la
i . g

. - o % 5N
¥, >/ Ty QQ“..-".\
» “w - Y

f;‘-‘:

v
v

L -
ENTE

f’ 5 '_l.

iepJo /&
o7
\ SGU”‘IO
arican Art

Mississippi River

GCOLabTo ér
&Landmark em@
ij Rice Park @

0 /
@ Kellogg Mall Park




Srivastava

Mitchell Abrahamsen
ARCH /72 Spring 2018

N_/ N_ S/ N/ Nn_/ N/ N_ S/ N\

Robert St N

/ N_/ N/ NS \_/ N_/ N/ NS \_/ A4

Sec%jon

1/2”

- T\ / N/ N/ N/ \_/ N/ N/ N/ \_/ \__/

H = =,

Wa l
Scale:
|
L

Structure Garden

3 T Bidd

A

1 2

N
69’

.,
4 <
il

i 1
1

il

]
1

s

i

i
Secti
Scale

\J
N|

10 o
\!_IL |

1O

1

10th St E

10
1 0

Open Office
Space

s

Conference
Classroom
Classroom
Cafe/Atrium
Kitchen
Receiving

Loading/

o 0o g g o B g Q>

1O
0 o g

1

[

ololelole

Q

[~

1/16”

1 ]

K
Permanent
Gallery

Auxiliary
Gallery
Auxiliary
Gallery

=

— Main Interactive Gallery

1
Open Studio
Space
Shop/Library

Scale:

1/16”

1/16”

1/16”
Relception

Ist Floor and Site Plan<

5th Floor Pland
4th Floor Plan<
2nd Floor Pland

3rd Floor Plan</

Scale:
Scale:
Scale:

N N\
/AL G N N N N

Minnesota St

\V/ /\xlcwﬂ%:si@ &
ROV
\/x&wi§&@§7

L ]

SN

AVAvAV

\VAVAVAY

el

—

Spatial Massing
Floor Plates

Structure

Outer Skin

L1 |
Y~
)
-
-,
L1 |
-
—
1
-,
Y~
<
L1
-,
=
)
L1 |
)
)
=
—
_)
<C
an
—
—
—
<C
)




