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Linguistic Dimension of Conceptual Algorithms
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The Blob by
Dutch firm
Waagner-Biro




\i‘ 3

727 | N

|




NEW YORK TELEPHONE / BROADWAY BUILDING

NEW YORK TELEPHONE / BROADWAY BUILDING
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Left & Center: An Aeolipile (early steam turbine) and a water
pump by Hero of Alexandria (1st century C.E.)

Far Right: A perpetual motion machine by Honnecourt (13th

Century)




COCLEARVM FIGVRA AD AQ.VAM HAVRIENDVM,
A e &
B ¢ ™ mw
3 G
B6\
| ¥ N 43
P : 14
vV
=
G H
- “ 3
1
= o'\ =
T R L
& 4 B
2N ,)' i
h X E
5 . / - ‘,

Prague Orloj (Prague’s Astronomical Clock), completed ~1490 &
Archimedean screw




Engineering
around 1850
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an algorithmic future
of design




3 UBU ROI, JAlfed JARRY

15 s Se »" T
CrCt". a l%u\'re PaSSL' l(‘ |7 Ft‘Vl'ler (Retenis ses Places)

] Musique d'Orchestre de Claude TERRASSL, dirigée par M. CADOU

Mise en Scéne de M. VERMEIL (Ex-Directens de la Seine 3 1a  Chaave-Sonris ")

Ul Bai smex wterpdné “pos M. René Fauchois ~—  Li Min Ul e M- Picrly

Portrait of Ubu Roi
& anoriginal ad for
the play

an yitE PRIT P

AT S




1
i

J333313 m‘
/4
¥ 5 o
- LN
¥ ¢
-

@t
\

\

i

L ATRAS e

- N
= "o
53#5* T U 5 '
. - .
i z =— »Eg . L
l... —Ej. --lg':“m“"m!
N 2 A LI e

J

3 A
,g!:l,

WM om
.o .
' :
Siici's R L)
. n. e e
vl i .-
L ® -
T S
il T T Wauw™ -
- om oo, T -|oE - i e
-w - B8 Ber o8 seiee.. ~w . . e Te
s TOTE e b
" »eem TR = ol
——
- L L el e
wmme s - 11 -
Tew =
- . s o . e
TR - e 0 "
v
ways - Im®
B s a3
-amm
IR -
LR el ]
.pen
The -
« - 1ae
‘s A
]
EmaTN
In"
-mees . & om
mi >
o yeee 18
sV

AT&T Long Lines Building | 33 Thomas St., NY
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v Completed in 1974 by
%4 John Carl Warnecke &
Associates
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Left: Bicycle Wheel (1913)

Right: Marcel Duchamp’s Large Glass
(1925)




Libeskind’s Writing Machine 1985
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Reality to the 3rd Degree
Phenomenon:
Architectural Artefact

Metaphor:

Memory Machine

Pataphor:

Amnesia Machine
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QUESTIONS / COMMENTS
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Section B East to West
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