
The library occupies the building center and preserves pieces of space within and around it; the rest is left unoccupied, a possibility of the future. The preserved pieces are a rusting mail chute, a 

staircase, growing plants and trees, and many books abandoned by the Detroit Public Schools Book Depository. The building, its elements, and these books are given new life. A library nested in an empty 

building emphasizes the space of imagination; the space to create what could be, combining fragments of new and old.

B O S T O N ,  M AD E T R O I T ,  M I

ARCHITECTURE AND THE LITERARY IMAGINATION: 
T.S. ELIOT’S THE WASTE LAND REINTERPRETED AS READING AND PEDAGOGICAL SPACE
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 poe
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reation of

 conn
ectio

n to
 wha

t is
 far

 bey
ond wha

t we
 usu

ally see
, rea
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ment ba
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n ti

me. 

The architectural representation is guided by language. 
Language is not an afterthought or used to describe, but 
is equal. A fragment of model reflects a drawing; we are 
called back to something that has already been seen, as 
Eliot revisits quotes and authors throughout The Waste 
Land. From, texture, and 
stories of the past are 
r e c a l l e d a c r o s s 
building and site; They are 
the calling back to a 
prologue; a story coming 
full circle. F r a g m e n t s 
forced apart create deeper 
m e a n i n g t h r o u g h 
d i s t a n c e . The feeling of 
being within the pages 
of a book comes back 
differently in all three 
buildings. Translucent 
m a t e r i a l in each 
embodies the atmosphere 
created by Eliot in The 
Waste Land and words of 
the cultural a r t e f a c t : 
“Your shadow at morning 
s t r i d i n g behind you, 
your shadow at evening rising to meet you.” Like The 
Waste Land, the architecture recalls history. Like the 
poem, the project is not one thing, but made up of many: 
buildings, connections, and stories of people. Read, 
interpret, and imagine in your own way. 

	 How can architecture, together with poetic language, 
challenge approaches to education and learning in an 
efficient world? How can the realm of architecture and its 
typical methods of representation and design be tested? 
This thesis uses poetic and historical fragments to create 
a new reality of connection between people, place, and 
history; one that questions what a world beyond immediate 
information could be like, and instead encourages one to 
read and learn through imagining. It sets to prove the 
importance of language in both education and all of life. 
Existing buildings are transformed. The first, a library 
dedicated to unpublished work relating to T.S. Eliot in 
Boston, MA, a place known for its literary tradition. 
The other a living translation of the poem; pieces of 
a wasteland in three abandoned spaces in Detroit, MI. 
Spaces echo and overlap between site and history. One 
is placed between the pages of a book to celebrate 
both the individual and collective; an atmosphere 
created by The Waste Land. Language, drawing,  and model 
unite to challenge even the education of architecture.
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Knowledge is always movin
g place to place, with us and the things around us. A fragmen

t resting lightly wit
hin history, new reading rooms frame the former waiting room of Michigan 

Central Train Station. Abandoned for decades, the formerly grand waiting room is a beautiful disorder of crumbling mar
ble lined with graffiti. The four spaces for the four important 

works are transformed into reading space ac
ross hundreds of miles. The long rectang

ular spaces of the Unpublished Library morph into four glass boxes nested within a larger one. 
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To
 vis

it
 the

 Le
tt
er Librar

y, one must
 ent

er throu
gh the

 train st
at
ion

; the
 same way mail was

 brou
ght from trains int

o the
 post

al facilit
y. The

 le
tt
ers ar

e ar
ranged

 by ti
me, the

 olde
st
 en

cou
nt
ered

 upon 

ent
rance

 and
 the

 newes
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e ent

ering the
 Roo

seve
lt War

ehou
se. Ar

ranged
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 you
 move
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y slowly get fewer and

 fewer; the
 ti
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sing and

 the
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 le

tt
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ponde

nce
. Le

tt
ers writ
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by T.S. Elio
t and

 author
s he referen

ces
. Le
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ers ar
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 language, but slower, so the
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gh. 

Ro
os
ev
el
t 
Wa
re
ho
us
e,
 D
et
ro
it
, 
MI
. 
Mo
st
 r
ec
en
tl
y 
us
ed
 a
s 
th
e 
De
tr
oi
t 
Pu
bl
ic
 S
ch
oo
ls
 B
oo
k 
De
po
si
to
ry
 t
o 
st
or
e 
sc
ho
ol
 s
up
pl
ie
s 

an
d 
bo
ok
s.
 I
t 
wa
s 
de
si
gn
ed
 b
y 
Al
be
rt
 K
ah
n 
As
so
ci
at
es
 a
nd
 b
ui
lt
 i
n 
19
33
. 
It
 w
as
 o
ri
gi
na
ll
y 
us
ed
 a
s 
a 
po
st
al
 f
ac
il
it
y,
 a
nd
 

mo
st
 r
ec
en
tl
y 
as
 t
he
 D
et
ro
it
 P
ub
li
c 
Sc
ho
ol
s 
Bo
ok
 D
ep
os
it
or
y 
to
 s
to
re
 s
ch
oo
l 
su
pp
li
es
 a
nd
 b
oo
ks
. 
It
 w
as
 a
ba
nd
on
ed
 a
ft
er
 

a 
fi
re
 i
n 
19
87
, 
al
on
g 
wi
th
 i
ts
 c
on
te
nt
s.
 I
t 
is
 u
nk
no
wn
 w
hy
 n
on
e 
of
 t
he
 b
oo
ks
 o
r 
su
pp
li
es
 w
er
e 
sa
lv
ag
ed
; 
ma
ny
 w
er
e 
le
ft
 

un
op
en
ed
 e
ve
n;
 d
is
ca
rd
ed
, 
ne
ve
r 
to
 b
e 
us
ed
. 
 T
re
es
 n
ow
 g
ro
w 
fr
om
 b
ur
ne
d 
ma
te
ri
al
; 
on
ce
 b
oo
ks
, 
on
 t
he
 t
hi
rd
 f
lo
or
 w
he
re
 m
uc
h 

of
 t
he
 f
ir
e 
oc
cu
rr
ed
. 
 

Mi
ch
ig
an
 C
en
tr
al
 S
ta
ti
on
 o
pe
ne
d 
in
 1
91
3.
 I
t 
wa
s 
do
ne
 b
y 
th
e 
sa
me
 d
es
ig
ne
rs
 o
f 
NY
C’
s 
Gr
an
d 
Ce
nt
ra
l 
St
at
io
n.
 A
s 
tr
ai
n 
tr
av
el
 b
eg
an
 t
o 
de
cl
in
e,
 t
he
 s
ta
ti
on
 

wa
s 
ev
en
tu
al
ly
 a
ba
nd
on
ed
. 
Th
e 
la
st
 t
ra
in
 t
o 
pu
ll
 o
ut
 o
f 
th
e 
st
at
io
n 
wa
s 
Tr
ai
n 
Nu
mb
er
 3
53
 f
or
 C
hi
ca
go
, 
le
av
in
g 
at
 1
1:
30
 A
M 
on
 J
an
ua
ry
 5
, 
19
88
. 
Th
e 
18
-s
to
ry
 

to
we
r 
wa
s 
or
ig
in
al
ly
 p
la
nn
ed
 t
o 
ho
us
e 
a 
ho
te
l,
 o
r 
a 
co
mb
in
at
io
n 
of
 h
ot
el
 a
nd
 o
ffi

ce
 s
pa
ce
. 
It
 w
as
 u
se
d 
on
ly
 a
s 
of
fi
ce
 s
pa
ce
 f
or
 t
he
 d
ep
ot
 w
or
ke
rs
; 
th
e 
to
p 

fl
oo
rs
 w
er
e 
ne
ve
r 
us
ed
 o
r 
ev
en
 f
ur
ni
sh
ed
; 
op
po
rt
un
it
y 
le
ft
 e
mp
ty
 t
o 
de
ca
y.
 

The
 fi

rst
 th

ree
 fl

oor
s o

f b
ook

s a
re 

acc
ess

ed 
by 

lad
der

s t
hat

 mo
ve 

alo
ng 

the
 sh

elv
es.

 Th
e s

hel
ves

 ar
e c

are
ful

ly 
cut

 op
eni

ngs
 in

 th
e c

onc
ret

e b
ook

 pa
ges

 of
 th

e l
ibr

ary
 wa

lls
, c

rea
tin

g a
 pa

tte
rn 

tha
t b

eco
mes

 tr
ans

par
ent

 

as 
one

 mo
ves

 hi
ghe

r u
p t

he 
flo

ors
. T

her
e a

re 
a v

ari
ety

 of
 sp

ace
s f

or 
ind

ivi
dua

l w
ork

 an
d m

eet
ing

 sp
ace

. 

	 The U
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 Libr
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Unpub
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e scr
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y oth
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e poe
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The spaces are long and narrow; are like being within the structure, pages and spine, of a book. 

T.S. Eliot published The Waste Land 
in 1922. The fi

nal published poem is 
434 

lines; 
it 

is 
considered 

to 
be 

one 
of 

the 
most 

important 
works 

of 
poetry written in the20th 	century. 	
The poem’sstructure	 

uses 
fragments 

of stories to refl
ect the chaos the 

world has come to. He references not 
only 

writing 
and 

story; 
from 

Greek 
mythology 

to 
Shakespeare; 

but 
also 

works of art, religion, and historical 
events. 

These pieces and quotes 

continue in this format 

throughout; of hundreds 

of works that Eliot 

brings together to tell 

an overarching story 

create almost a library 

within. To this day the 

poem is not interpreted 

one single way; even 

Eliot’s author’s notes 

are of little help in 

deciphering the poem. 
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Chauncy Hall was a day school for boys founded in 1828. Its original building located on Boylston 

St. was torn down, and in the early 1900s the current building was erected on the site. In 1912, it 

housed several offices and automobile parts stores 		

(a 

connection 
to 

Detroit’s 
auto 

industry). 

Today its four levels are occupied by CVS Pharmacy (first floor) and apartments/condos on the upper 

floors. 

FIRST FLOOR PLAN

FOURTH FLOOR PLAN

	
Th

e street facin
g
 side of th

e b
u
ildin

g
, th

e cu
rren

t en
tran

ce, is closed off. In
 stark

 con
trast to th

e 

sh
op

s an
d b

u
sin
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g
 B

oy
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 St, th
e u

n
p
u
b
lish
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rary

 is h
idden
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 b
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m
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