ARCHITECTURE AND THE LITERARY
IMAGINATION:

T.S. ELIOT"S THE WASTE LAND REINTERPRETED
AS READING AND PEDAGOGICAL SPACE



“YOU OPEN THE FRONT COVER. YOU ENTER.”

- JOHN HEJDUK
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MICHIGAN CENTRAL STATION, DETROIT
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ROOSEVELT WAREHOUSE, DETROIT




“READING NOW TAKES MORE IMAGINATION THAN IT USED TO. THE
TREASURE HOUSE OF THE BOOK IS NOW DISGUISED AS A CHEAP,
DISPOSABLE OBJECT. THE LIMINAL ANIMAL OF THE BOOK—A CREATURE
WITH LEAVES GROWING OUT OF ITS SPINE—HAS BEEN REDUCED TO A
MACHINE-MADE BRICK OF PAPER HELD TOGETHER TEMPORARILY WITH GLUE.
THE EYE IS ALL ALONE, SO IS THE TONGUE, SO IS THE HAND. REAL
READING DRAWS THEM BACK TOGETHER AND MAKES THE READER WHOLE.”

- ROBERT BRINGHURST






UTOPIA:

A PLACE OF IDEAL PERFECTION ESPECIALLY IN LAWS, GOVERNMENT, AND
SOCIAL CONDITIONS. BASED ON GREEK o0oU , ‘NOT’ + T70POS ‘PLACE.’

“NO PLACE”
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. The Labyrinth of the World and the
Utapia, Sir Thomas More City of the Sun Tommaso Paradise of the Heart, John Amos
Campanella Comenius



“AFTER HIM, THE ENTIRE PROCESS OF EDUCATION BECAME
AUTOMATABLE, MECHANICAL..AND SUGGESTS THE SHAPING OF YOUNG
HUMANS INTO PERFECT COGS FOR THE PERFECT SOCIAL MACHINE."”

-JONATHAN POWERS, ON COMENIUS
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WWI PROPAGANDA



THE GIVER THE HUNGER GAMES THE HANDMAID'S TALE



“WHEN READING A
GREAT NOVEL, WE
KEEP CONSTRUCTING
ALL THE SETTINGS
AND SITUATIONS OF
THE STORY AT THE
SUGGESTION OF THE
WORDS OF THE
AUTHOR..REMARKABLY
WE DO NOT
EXPERIENCE THESE
IMAGINARY SPACES AS
PICTURES, BUT IN
THEIR FULL
SPATIALITY AND
ATMOSPHERE."”

-JUHANI PALASMAA
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VIOLIN AND CANDLESTICK,
GEORGES BRAQUE




“THE HISTORICAL SENSE
INVOLVES A PERCEPTION,
NOT ONLY OF THE PASTNESS
OF THE PAST, BUT OF ITS
PRESENCE..A SENSE OF THE
TIMELESS AS WELL AS OF
THE TEMPORAL AND OF THE
TIMELESS AND OF THE
TEMPORAL TOGETHER, IS
WHAT MAKES A WRITER
TRADITIONAL.”

-T.S. ELIOT
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THE WASTE LAND

BY

1. 5. ELIOT

“NAM Sibyllam quidem Cumis ego ipse oculis meis
vidi in ampulla pendere, et cum illi pueri dicerent:
ZifuvAha 7i Oéhets; respondebat illa: drofavelr felw.”



WHAT THE THUNDER SAID

Which an age of prudence can never
retract
By this, and this only, we have existed

Which is not to be found in our obituaries

Or in memories draped by the beneficent

spider

Or under seals broken by the lean solicitor

In our empty rooms

DA 410

407. Cf. Webster, The W hite Devil, V. vi:
“. . . they’ll remarry
Ere the worm pierce your winding-sheet, ere
the spider
Make a thin curtain for your epitaphs.”

[62]

Dayadbvam: 1 have heard the key

Turn in the door once and turn once
only

We think of the key, each in his prison

Thinking of the key, each confirms a

prison

411, Cf. Inferno, XXXIII, 46:

**¢d 1o sentil chiavar 'uscio di sotto
all’orribile torre.”

Only at nightfall, aetherial rumours
L4711

THE WASTE LAND, P. 47 [HE WASTE LAND, AUTHOR’S NOTES
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WHAT THE THUNDER SAT

Which an age of prudence can 1
' retract
X A ; :

By this, and this only, we have exist8ee »

Which is not to be found in our obituyl

THE BURIAL OF THE DEAD

You cannot say, or guess, for you know
only

A heap of broken images, where the sun
beats,

And the dead tree gives no shelter, the

cricket no relief,
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THE BURIAL OF THE DEAD

You cannot say, or guess, for you know

only
| _ A heap of broken images, where the sun
= beats,
And the dead tree gives no shelter, the

cricket no relief,
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Speak, and my eyes failed, I was neither

Living nor dead, and I knew nothing, 4

L r

BoyLSTON ST, BosToNn, MA

500 BLOCK,



Thinking of the key, each confirms a
prison

Only at nightfall, aetherial rumours

B R
IT, TODAY
5 | : J.|- i i :.' 3




ILVLION S,aONNOJd Y¥ZJ HLIM aNV] 3ILSVYM 3IH] 40 LdIYISNNVW (G

43IAIN IH SWIOd HLIM aaiil
1Id3 Ls¥Id (¢ + ANV 3LSV
HmHmo (T +L0I73 'S*'] Ag

‘ONY] 3LSVYM 3IH] oL 3Iav

AU O, E FH,

Vd41IN3 dJH] "STINVHd SSVIO d

NNIND NHOM OL d170S L1OIT3 M0O
H] 40 SNOILJ3IS Q3IHSITdANdNN (
NI¥d3434 IH SHOHLINV Ad MHOM d
NOILDANNOD 11V JdV WIHL NI

TGN T HL

dv31d Ad d@312310dd 34V AdH]

dOLISIA LSISSV LSNW NVIdVHEIT IH] *"AdvddIT dHL 40 NOILVN

VI
o
o
—
w»n
—
T




THE WASTE LAND
1922
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ITIMATION OF THE LIRRAR
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HATION DF THE LIEBRAR



And I will show you something different
from either

Your shadow at morning striding behind
you

Or your shadow at evening rising to meet

< . \ S you ;
NS its; [
N
FORM, TEXTURE, AND STORIES OF THE PAST ARE RECALLED ACRO B DING AND SITE; THEY ACT AS A

PROLOGUE AND BRING THE STORY OF THE ARCHITECTURE FULL CIRCLE. TH FEELING OF BEING WITHIN THE
PAGES OF A BOOK COMES BACK DIFFERENTLY IN EACH SPACE.
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THE BURIAI

You cannot say,

i
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THE STREET FACING SIDE OF THE BUILDING, THE CURRENT ENTRANCE, IS SEALED; CLOSED OFF.
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ONE CAN CHOOSE TO ENTER INTO THE LIBRARY AT EACH OF THE THREE FLOORS:; TO EXPLORE UNPUB
WORK BY OTHER AUTHORS AS WELL AS COPIES OF THE WORKS ELIOT QUOTES IN THE WASTE LAND.
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THERE IS AN UPWARD JOURNEY FILLED WITH MOMENTS OF DRAMA AND DISORIENTATION

BUT ALSO RECOGNITION.
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THE WASTE LAND

2 0 THE FULICR T TIFFERENT WICES: Part I.

THE FURIAL OF THE DEAD.
4

First w tad’s souzle of fenlers down st Tow's jlase,
hars wes 014 Tam, boiled to the eyes, blipd,
fon't pau v that tine after a danos,
and 41K Bit BArTy,
bebind, brought

s
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sl gut his oot through tha window,
14 cab'was nenled up on the ayoruo,

18t1s B Levia the ielar,

re Mersdish,

2 yords on 8 bet,
8 r Tookvon bolding the wateh.

o 1 g2t aut to Aee the cencise, anl walked haae,

2 THE
: WASTE LAND
,-: T. % FLIOT

ORIGINAL MANUSCRIPT DRAFT WITH UNPUBLISHED SECTIONS

FIRST EDITION WASTE LAND

A NOTEBOOK ELIOT SOLD TO JOHN QUINN,

FILLED WITH POEMS HE NEVER

A MANUSCRIPT OF THE WASTE LAND WITH EZRA POUND’S NOTATIONS

INTENDED TO PUBLISH.









NEW MICHIGAN CENTAL STATION, DETROIT, MICH.

MICHIGAN CENTRAL STATION
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ABANDONED FOR DECADES, THE FORMERLY GRAND WAITING ROOM IS A
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CONSTRUCTION CONSTRUCT

ION TODAY



MANY WERE LEFT UNOPENED EVEN, NEVER TO BE USED,
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MATERIAL;

MUCH OF THE FIRE OCCURRED.
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THE LIBRARY OCCUPIES THE BUILDING CENTER AND PRESERVES PIECES OF SPACE WITHIN AND AROUND
IT; THE REST IS LEFT UNOCCUPIED, A POSSIBILITY OF THE FUTURE.

LT
Baale in fest



A LIBRARY NESTED IN AN EMPTY BUILDING EMPHASIZES THE SPACE OF IMAGINATION; THE SPACE TO
CREATE WHAT COULD BE, COMBINING FRAGMENTS OF NEW AND OLD.

odothe dead tree oivel Mo shelter, che
cricket no relief, l \
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First Story Floor Plan

Third Story Floor Plan

ld

1) Entrance/

Circulation Desk

2) Library Space

3) Restrooms

L) Meeting Space

5) Individual
Study Space

1} Library Space

| 2) Reading Space

Second Story Floor Plan

Fourth Story Floor Plan

1) Library Space
2) Reading/Study

Space

1) Book Room: First
Edition of The Waste Land
2) Book Room: Ezra Pound No-
tations of The Waste Land
3) Book Room: Unpublished
Poems by T. S. Eliot

L) Book Room: First Drafts
of The Waste Land

5) Librarian Office

6) Restroom

7) Reading Area
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