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THESIS CONCEPT

FIGURE 2
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THESIS ABSTRACT

How tolerant are we of people outside our community? Our ingrained instincts drive us
as humans to seek positive interactions, to feel accepted and appreciated, to find
purpose to help us thrive as individuals and as a collective. While positive instincts drive
us to purpose, so does fear pull us into a defensive state, to protect ourselves and
our own against the alien and unknown [5]. This duality, this push and pull, is center stage
in regards to interpreting new peoples and cultures and attempting to find a balance
between the two is a hard task.

Throughout history there has always been turbulence between people we associate with
and people we disassociate with. We tend to compare ourselves to others and point out
their differences; and deem if those differences will be an asset (positive) to the group or
a liability (negative) and disassociate ourselves from them [2]. This is most apparent when
new groups of people move in to or next to an existing group of people. In more
modern times with immigrants in the western world. The exploration of how
architecture can help mediate and facilitate cultural and sociological acceptance among
others will be the backbone of my thesis.

THESIS INTENT

Through this project I will explore the opportunities that the built and planned environment can 
provide, in an effort to foster cultural acceptance and integration of immigrants into an existing 
community. The project shall blur the lines between the social and cultural differences and dis-
solve any predispositions between one another so both groups have a sense of equity, purpose 
and understanding with themselves and one another, aiding in creating a sustainable future.
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THEORETICAL NARRATIVE

FIGURE 3

America the land of the free. The place where hard work led to success. These aspects acted 
as a beacon to those seeking to aspire to more, but not having the means to do so. Immigrants 
helped to shape and build America into what it is today with many people tracing proud roots 
back to their ancestors. Popular examples being the Irish, who were escaping poverty, disease, 
and Famine or the Chinese who immigrated due to British Imperialism to and sought a better life 
and forge their own destinies[13]. A lesser known example being Fillipino migration to Hawaii 
following the promise of profitable work after their homelands were hit by economic and natural 
disasters [14].

FIGURE 4 

Hindsight these immigrants are seen as welcome additions, laying the bedrock of the modern 
American dream, their initial arrival was anything but idealized. They were looked on with fear, as 
unknown aliens bringing different traditions that conflicted so heavily with what was previously 
thought of as American society. As rivals willing to work for a fraction of the cost of their neighbors 
in aim of grasping a bit of the American dream. This mentality lead many Americans, previously 
immigrants themselves, to discriminate against them, isolating them in the hope that doing so 
would cause them to disappear. A theoretical wall was built between the two, there is them, and 
then there is us.
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This is very apparent in the place where my mother grew up, on the island of Hawaii . Her parents
were immigrants from the Philippines. They moved to build a better life and have a steady 
income. Many places of employment hired people from the same area with promises that they 
would get a house close to work creating immigrant communities. These immigrant communities 
gave a known and safe location for workers, but also contributed to the hard physical and social 
separation of the newcomers and the established population. Isolated in their camps, these 
immigrants and places of residents, were labeled as poor,uneducated, animistic
.
Many of these immigrants moved to Hawaii with the intention of staying in America, but unfor-
tunately that was not the case for most. Many of the Filipino immigrants were contract workers. 
The non renewable contract provided them with a 2 room shack, $4 (equivalent of $60) a month, 
and a one way ticket back to their country [15]. After their work contract expired the workers were 
forced to move off the plantation’s land and could either find another low paying job, or go back 
to the Philippines. The factory owners viewed the Filipinos as cheap disposable labor and ac-
cording to The “Ecological Study of the Community: The Keaau Village (Olaa), 1937” were seen 
as low vice, juvenile criminal delinquencies,

that would never strive to be any different [12].
While the island has grown and changed, with the community lines being blurred and crossed, some of 
these immigrant communities, like the one my mother grew up in, have stood the test of time. The houses 
have changed in appearance, the Sugar Cane Factory where my grandparents worked is no longer there, 
but the “bad” side of town still exists in the industrialized, poor, immigrant community.

FIGURE 6

FIGURE 5
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THESIS TYPOLOGY

The architectural element of this thesis will consist of a new urban plan and a community 
center.

Community centers aims to be a beacon of social responsibility for the residents; leading the 
way in educating life skills, health, creativity, and general wellbeing to allow its residents to 
grow and connect both personally and as a collective. They provide both a means to explore 
oneself and develop skills and passions while also seeking to protect the community as a 
whole in terms of health programs and environmental management [8]. These centers facilitate 
positive interactions between different people within the community. Connecting otherwise 
distant members of a community into a shared purpose, whether that be through recreation 
or the care of their shared homes, both fostering a firm sense of community. They provide the 
surrounding population with access to utilities and luxuries that they are otherwise denied [8]. 
Child care, community gathering spaces, local gardens, and recreational spaces provide options 
for more active living and recreation in a safe and inclusive environment [8].

Redeveloping the village through an urban plan will help create a better way to navigate 
around the village and create a cohesive transition between the different developments with in 
the village. 

In Keaau there is little to no public transportation and the residential properties tend to have 
smaller lots with higher restrictions on what they can and cannot have. This makes it hard for 
many financially burdened residents to easily access community spaces and necessities such as 
child care, locally grown food, and interaction outside with other outside their neighborhood.

Focusing on the needs and culture of the community will help the village progress as a whole 
and create a sustainable community for the future generations of the village. 

A community center built within 9 ½ mile camp will allow people of different ages and 
backgrounds to meet in one place and interact with one another in a meaningful and 
productive manner. The facility will encourage economic, socio cultural, and 
educational growth though creating opportunities and spaces for the community to learn, 
grow, and prosper. Teaching and providing basic necessities allows for the people to break 
down their misconceptions of one another through interactions in a neutral setting. In an ideal 
state the community center will serve the needs of the Keaau community and its associated 
neighborhoods. It will ideally seek to emulate the cultural ideology of passing down the deeply 
rooted traditions of the area to merge the varied ethnicities and backgrounds of the
 community in a shared one, that can be celebrated together.
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FIGURE 7

PROJECT INFORMATION
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MAJOR PROJECT ELEMENTS

ENRICHMENT SPACE (LEARNING AND COMMUNICATION ASPECT)
 Collaborative, Group, individual
 Spaces where students and professionals are able to meet and work on projects together.

GARDENS (NATURAL SPACES)
 Space that will provide fresh produce for the community. 
 Members of the community will be able to tend, learn, and work together.
 Space were people are encouraged to ground themselves and reconnect to nature.

ACTIVITY SPACES SPACE (SOCIAL ASPECT)
 Spaces where the elders are encouraged to work with the youth
 Cultural and Creative Space
 Space open to the public that focus on basic life skills such as; sewing,music and art,
 basic repair, cooking, etc.

CULTURAL SPACE (HEALTH AND WELLNESS ASPECT)
 Providing space for both indoor and outdoor recreational activities.
 Spaces for community gatherings.
 This space can be used to host religious ceremonies, town hall meetings, graduation
 parties, dance recitals, and anything else that the community might need to have a big
 gathering space for.

FIGURE 58
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USER CLIENT DESCRIPTION PROGRAM CONSIDERATIONS

THE PROJECT WILL BE BUILT FOR AND OWNED BY THE CITY OF KEAAU

 POPULATION OF KEAAU: 2,250

 USER GROUPS:
  COMMUNITY MEMBERS: 1500+
  CHILDREN:
   0-4: 5-40+
   5-10: 5-50+
   11-17: 10-50+
  YOUNG ADULTS: 10-40+
  PROFESSIONALS:2-50+
  ELDERS: 10-50+

  FACILITY CARE TAKERS:
   CARE STAFF: 5-10
   INSTRUCTORS: 2-10
   VOLUNTEERS: 1-20
   OFFICE MANAGERS: 5

THINGS TO CONSIDER:
 GENERAL BUILDING CODES IN HAWAII
 SUSTAINABILITY LAWS
 LAND LAWS
 STORM SHELTERS

ENRICHMENT SPACE:
 SUFFICIENT NATURAL LIGHT
 FLEXIBLE SPACES

WORK SPACES:
 SUFFICIENT NATURAL LIGHT
 FLEXIBLE SPACES

MAKER SPACE:
 WORK SHOP:
 STORAGE
 PROPER SPACE FOR EQUIPMENT
 DISPLAY SPACE

KITCHEN:
 PROPER SPACE FOR EQUIPMENT
 WET SPACE
 STORAGE (DRY, WET)
 FOOD PREP AREA

GARDENS:
 ADEQUATE NATURAL LIGHT
 STORAGE
 WATERING SYSTEM
 WAIST AND RUN OFF

RECREATIONAL SPACES:
 SPORTS FACILITIES
 LOCKER ROOM
 STORAGE
 FIRST AID STATION
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THE SITE

Hawaii, to some, is the epitome of paradise, while to others it was a beacon for freedom. Once 
Hawaii became a US Territory, many Asian immigrants immigrated to the Big Island of Hawaii in 
search of a better life. Most immigrants flocked to Hilo in search of work, as it was and still is the 
biggest city on the island [15]. Many people found work near the harbor in food factories and the 
transportation of goods. Others moved south to Olaa (now known as Keaau) to work in the Sugar 
Cane fields and factories [16].

Nine and a half miles southwest of the city center of Olaa, nestled between the natural growth 
and the sugarcane fields is a small community. You’ll barely even notice anything as your drive 
by, the plant growth hides the houses nearest the highway and the only indication that there is 
something back there is a dirt path that has been cut out of the foliage. Here sits 9 ½ mile camp. 
It is filled with 80 crudely constructed two room wooden and tin shacks that became home to the 
Filipino and Japanese immigrant communities that worked at Puna sugarcane factory across the 
cane field.

FIGURE 30 | THE STATE OF HAWAI'I

FIGURE 31 | THE ISLAND OF HAWAI'I FIGURE 32 | THE EAST SIDE OF THE ISLAND

FIGURE 34 | 9 1/2 MILE CAMPFIGURE 33 | THE CITY OF KEA'AU

FIGURE 29

FIGURE 28
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As Hawaii’s industries grew and the island became a vacation spot, more and more locals started 
to move south and west to get out of the big city. Olaa grew and became essentially a suburb of 
Hilo and was renamed Keaau [12]. Many of the neighboring immigrant camps have been 
demolished forcing these once immigrants to integrate into society, eroding the cultural barriers 
between the groups. Almost everyone except the 9 ½ Mile camp residents [12]. Today the camp 
still exists in the same layout and configuration it had when it was built back in the 30’s. The 
negative connotation the “low with vice, juvenile delinquency, and crime” Filipinos still haunts this 
community.

FIGURE 35
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9 ½ mile camp has been chosen as the site for this project due to its
direct correlation to the thesis project. Dissolving the unjust identity of a racially stereotyped 
community through acceptance will help integrate it with its surrounding populace to form an 
altogether new cultural identity. This is something that is relevant to this community. 9 ½ mile 
camp has historically not changed as time progresses, and I believe that it is 9 ½ miles camp 
time to be reconciled.

Due to it being sandwiched between two former cane fields that have not been redeveloped, it 
is almost on its own island (no pun intended). There is almost no public transportation outside of 
the city centers in Hawaii making it hard for these residents to travel anywhere without a car. Plac-
ing a building that offers needed necessities and otherwise unobtainable social activities within 
reach will help boost the economy in the area as well as socially and aesthetically revitalize it.

FIGURE 36 FIGURE 38

FIGURE 39 FIGURE 37
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PROJECT EMPHASIS

ACCEPTANCE AND INTEGRATION WITHIN A COMMUNITY. 
Stereotyping, labeling, and racial misconceptions still keep communities separated. They keep 
outsiders outside and draw strong divides between communities socially, economically, and 
physically. We as a species do not have the capacity to see past societies constraints and mis-
conceptions] of one another. This is still very apparent with the Filipino community who still inhabit 
9 ½ mile camp. They are stuck in the hole of being labeled as poor, dirty, and unethical people. 
This stigma has stuck so long with this area and group that even the great grandchildren of the 
original immigrants still face this injustice. This project aims to strip away those barriers and stan-
dards that we have created for ourselves. The building will provide space for people within the 
community to interact without social influence and cultural barriers.  From there we are then able 
to see one another as humans without any outside influence, and endure a sense of acceptance 
for all in this community.

EFFICIENT AND EFFICIENT SUSTAINABILITY TECHNIQUES
Due to Hawaii being a volcanic island with limited resources, sustainability is something that is 
written into their everyday lifestyle. The locals are under the impression that nature is a force that 
we should honor and work around. Nature is in control and we are her sheep. Having a spiritual 
connection to the land and her elements  is a huge part of the native and the modern Hawaiian 
culture. This cultural belief has been passed down through stories, rituals, and celebrations. The 
local people of Hawaii understand that without the elements and land that we as a specious will 
cease to exist, and we need to respect nature and her decisions. The project will understand the 
impact that we have on the environment and incorporate efficient sustainability techniques that 
benefit the community and the environment.

IMPACTING FUTURE GENERATIONS AND OTHER SIMILAR OUTSIDER COMMUNITIES.
The project will impact how we approach design and community structure. The intent would be 
for this project to set an example for other communities who have similar attributes. The project 
will bring to light the social injustice we still hold in our societies. Today western culture tends to 
shy away from these types of conversations; whether it be racial injustice, gentrification, social 
injustice, etc., we are aware that they exist but do not  know how to handle it. Whether this is an 
applicable solution to all communities is negotiable but the structure and overall approach to this 
situation should be the same.
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GOALS OF THE THESIS PROJECT

ACADEMIC GOALS:
Academically this project will help fulfill the requirements to obtain a masters of architecture. The 
focus of the thesis will answer the question of how architecture and urban planning can help 
integrate a group of people into an existing community. The paper will thoroughly explore how 
planned spaces both intentionally and unintentionally contribute to the perception of one anoth-
er. Ideally the breakdown and analysis will also uncover other observation that will be able to be 
perceived, studied, applied and understood in other disciplines. 

PROFESSIONAL:
Professionally the thesis should draw attention to design and social connections are interconnect-
ed. The project will hopefully create a set of design standards that should be thought about and 
applied to every city and spatial plan. The purpose of setting these standards within the urban 
and architectural design field would help deter the creation and formation of these unjust commu-
nities. I believe that understanding how to incorporate newcomers efficiently into an established 
society is a health safety and welfare concern. Ideally the thesis would help the design disciple 
shift from focusing on economic revenue to a constructive and prosperous cultural and socio 
cultural focus that promotes positive interactions and acceptance amongst one another.

PERSONAL:
Personally this thesis will bring light to an issue that is typically swept under the rug. Let people 
know that this is an issue and it should be addressed and thought about especially in the field of 
urban design.  It will hopefully change the way we think about one another. Breaking down social 
barriers and initial misconceptions we have about one another. Through  this project I hope to 
bring change to these communities that are similar to the community of 9 ½ mile camp and help 
future generations avoid dealing with this social injustice.

PLAN FOR PROCEEDING

DEFINITION OF RESEARCH METHODOLOGY:
 ESTABLISH THE THEORETICAL PREMISE
  Understanding the issue at hand.
  Choose a specific group/ example.

 QUALITATIVE ANALYSIS OF THE THEORETICAL PREMISE
  Understanding the issue at its core and analyzing similar cultures, societies, 
  and situations.
  Understanding the trend and underlying thought process.

 HISTORICAL CONTEXT AND ANALYSIS
  Understanding how and why this problem arise in this area.
  Understanding why it has not changed or improved.
  Work with first hand experiences about the community.

 PROJECT TYPOLOGY
  What solution can be proposed to improve and or change the situation?
  What is most beneficial is there more than one way to approach the solution?

 SITE ANALYSIS
  Understanding the site and the challenges it faces.
  Understanding how the solution will impact the area and community immediately
  and in the future.

 PROGRAMMATIC REQUIREMENTS
  What attributes will create a successful impact on the community?
  What about the program will create a successful solution?

 PROPOSE THE INTERVENTION
  Create and execute a successful solution to the problem at hand.
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LOOKING FORWARD

FIGURE 27
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PLAN FOR PROCEEDING

DEFINITION OF RESEARCH METHODOLOGY:
 ESTABLISH THE THEORETICAL PREMISE
  Understanding the issue at hand.
  Choose a specific group/ example.

 QUALITATIVE ANALYSIS OF THE THEORETICAL PREMISE
  Understanding the issue at its core and analyzing similar cultures, societies, 
  and situations.
  Understanding the trend and underlying thought process.

 HISTORICAL CONTEXT AND ANALYSIS
  Understanding how and why this problem arise in this area.
  Understanding why it has not changed or improved.
  Work with first hand experiences about the community.

 PROJECT TYPOLOGY
  What solution can be proposed to improve and or change the situation?
  What is most beneficial is there more than one way to approach the solution?

 SITE ANALYSIS
  Understanding the site and the challenges it faces.
  Understanding how the solution will impact the area and community immediately
  and in the future.

 PROGRAMMATIC REQUIREMENTS
  What attributes will create a successful impact on the community?
  What about the program will create a successful solution?

 PROPOSE THE INTERVENTION
  Create and execute a successful solution to the problem at hand.

DOCUMENTATION OF PROCESS:

INVESTIGATION TECHNIQUES:
 Sketches
 Writing
 Art Pieces
COMPUTER REPRESENTATION AND DOCUMENTATION

INVESTIGATION SOFTWARE:
 Revit
 Insite
 Sketchup
REPRESENTATION SOFTWARE:
 Photoshop
 Illustrator
 Indesign

PRESERVATION METHODS:

 Electronic Documented material
 Physical documented material
 Audio and video documented material
 Feedback and collaboration from professors
 First hand accounts and testimonies

PUBLICATION OF MATERIAL:

 NDSU Institutional Repository
 Hardcover book format
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ESTABLISH THE 
THEORETICAL PREMISE

QUALITATIVE ANALYSIS OF THE THEORETICAL PREMISE

HISTORICAL CONTEXT AND ANALYSIS

SITE ANALYSIS

PROJECT TYPOLOGY

PROGRAMMATIC REQUIREMENTS

Sept.20 Sept.25 Nov.1 Nov.31 Jan 15.

PROPOSE THE INTERVENTION

FEB 28. MAY 1.
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CREATING OUTSIDERS

FIGURE 40
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RESULTS OF THEORETICAL 
PREMISE 

PHILOSOPHICAL FRAMEWORK
The system of inquiry for this project is qualitative, emphasizing intersubjectivism. 
Intersubjectivism describes knowledge obtained through understanding sociocultural constructs. 
Studying societal and cultural norms will inform the design professions of how and why societies 
accept or reject, adapt, and interact with others and their cultures. This understanding may help 
unravel today’s diverse societal constructs to predict and prepare for the future.

With qualitative research, I will analyze human instincts, purposes, emotions, actions and reac-
tions regarding societal constructs. Inductive and deductive reasoning will be used regarding 
cultural and societal structure to reveal the current mood of the time. The information obtained 
will be focused through a lens consisting of truth value, applicability, consistency, neutrality, and 
situated under the thought guidance of intersubjectivism and pragmatism.

THEORETICAL FRAMEWORK
This project will examine and question how others perceive and interact with outsiders who have 
different cultures and societal norms (differences in appearance, ideas, beliefs, actions, etc). Lit-
erary research and analysis of communities will be used to inform and interpret these ideas and 
concepts.

Pointing out differences between others and oneself is seen as a key aspect of belonging and 
acceptance and is built in to the needs and survival tactics of human beings within a community. 
It plays into self-perception, goals, ideals, and standards, which is very much alive and present 
in today’s society, where people quickly outcast and dismiss the unfamiliar. Fostering designed 
spaces that integrate the idea of acceptance, belonging, and a positive association with one 
another is something important to preserving cultures while also creating one community. This 
research project regarding dissociation with another group of people is being conducted for an 
advanced architectural design studio.

The goal of this project is to inform those who are in control of advancing the built environment 
with societal constructs, which both influence and are influenced by outsiders, when developing 
and constructing a new building, project, and or community.
Regarding the study of societal and cultural understanding and acceptance, the information 
obtained is based on quality standards and selected thoughts and disciplines that result in quali-
tative, pragmatic research centered around intersubjectivity.

STRATEGIES
The strategies that will be incorporated involve inductive reasoning through premises, in which I 
will collect qualitative data to draw various conclusions, use my design knowledge to assess the 
validity and feasibility of these options to ultimately guide the usage of my knowledge in the de-
sign of a built form. I will be observing and analyzing past societies and human nature to under-
stand the relevant patterns that others have built societies upon in order to create a hypothesis 
of why and how people are cast out. This understanding will be used to create a theory to see if 
these patterns can be manipulated and changed in the future to cause cohesiveness rather than 
divisiveness

TACTICS
Using relevant studies case studies and observations about various cultures and social con-
structs will inform the ideas and biases that shape how people interact with others. From there I 
will be able to pinpoint why people become an outsider.
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THE INTERPRETATION OF 
CULTURES: SELECTED ESSAYS 
BY: CLIFFORD GEERTZ

INTRODUCTION AND THESIS PEREGRINATION:
Interpretation of Cultures depicts Geertz’s anthropological explanation of how we should 
breakdown aspects of a culture to fully understand it. With regards to my thesis, I will be tak-
ing into consideration how to describe a culture by breaking down specific aspects and sym-
bols that are present in it to help discover its  essence, purpose, and in-tent. This will allow me 
to fully understand the importance of said symbols and gestures and how they are perceived 
within that culture and help others to  gain a better grasp of the separation and similarities 
between  this culture and their own.  

The Interpretation of Cultures is divided into multiple essays, and scenarios. They are or-ga-
nized in a  logical rather than a chronological order, which pulls example that reinforce his 
observations and thought process on how to interpret cultures.

THICK DESCRIPTION:
This book uses a thick description approach to explain, analyze and define what cul-ture is. 
He believes that it cannot be reduced to a specific program that dictates how humans should 
or should not behave, but rather cultural analysis should be approached and viewed as a 
context in which common social aspects are described or interpreted. He breaks down cul-
ture into a web with 12 different meanings which outline a cultures essence and provides for 
meaning and validation to human actions.  Geertz states that these webs of meanings are 
strung together like a language. That they are a systems of “construable signs” which makes 
up our perceived reality [2]. Geertz, sees that this is a multi dimensional web that has a psy-
chological sense that allows one to have a grasp on the psychological and sociological reality, 
as well as a physical sense of physical perception of reality. [2]

HOW TO INTERPRET CULTURE: 
Gertz believes that we should interpret cultures by: isolating their elements, specifying the internal 
relationships among those elements, characterize the whole system in some general way ac-
cording to the core symbols around which it is organized. From there the underlying structures of 
which it is a surface expression, or the ideological principles upon which it is based can be un-
derstood (the intent of the symbol) [2] However Geertz counteracts the statement by saying that 
by understanding the symbol we are not truly understanding its cultural significance. 

He uses the example of perceiving a wink as a social gesture or a facial twitch. To fully decipher 
the social significance behind an action, we must break down the state of mind of the doer, the 
state of mind of the receiver, and their perception of the action, as well as describing it at “Thin 
description”. In essence it is just the action of one eye closing. At “Thick description” the signifi-
cance behind the action is a symbolic gesture. He believes that we should treat human behavior 
as symbolic action [2]. That culture is directly related to the interpretation of human actions. He 
states that culture is neither subjective nor objective, it is not located in the present or past, and 
treating it like this can be dangerous and misleading. In other words there is no universal theory 
of culture, even within specific cultures [2].

He goes on to criticize functional theory by using the example of his experience of the change in 
perception and acceptance towards a cultural ritual that occurs in a Javanese Village that he was 
working in [2]. The theory sees sociological and cultural practices as one in the same and does 
not acknowledge the domino effect they have on one another. How ever it is from my interpreta-
tion that a change in society ultimately affects the culture, this shift in culture leaves people lost, 
confused and vulnerable. They lose their sense of rhythm and reason and it ultimately causes an 
imbalance and less than smooth transition to the new perception of their culture.

CONCLUSION:
Culture makes up our reality. It is the nurturing aspect that gives us reason and signifi-cance to 
our thoughts and actions. While our intentions may be clear to us, it is not al-ways so for those 
who are perceiving our thoughts and actions. To fully understand one’s intent, ideas, and actions, 
we must first understand their culture to help ground ourselves in their reality.  
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OUTSIDERS AND THE THEORY OF 
DEVIANCE
BY: HOWARD BECKER 
INTRODUCTION AND THESIS PEREGRINATION:
Outsiders and the Theory of Deviance describes how people are defined as outsiders through 
association of breaking the status quo. Becker breaks down how we as a society tend to cast 
people out due to their differences, but these outsiders may not understand why they are being 
cast out (cross examination of normality and abnormality between the do and the viewer). This 
is present in my thesis as it revolves around an isolated outsider community. Through the knowl-
edge obtained in this book I am able to understand why people are viewed as outsiders and why 
this label tends to follow their location, themselves, and their descendants.

WHAT IS DEVIANCE THEORY?
Describing deviance is not an easy thing. For something or someone to be deviant, one must 
have the capability to observe the action, thought, or behavior of a group and then judge the ac-
tions of an individual to be wrong based on those observations.
Becker describes it as “not a quality of a bad person but the result of someone
defining someone’s activity as bad.”[1]. He believes that deviance is created by
communities through an enforcement and implication of rules that set a standard of how peo-
ple should act, think, behave, etc. Those who do not follow the standards are quickly labeled as 
deviant and are seen as outsiders. However, the one who is labeled as an outsider, may not be 
perceived as deviant in another culture or society causing a reciprocal perspective on the labelers 
[1].

THE THEORY OF LABELING AND MASTER STATUS:
Becker implies that once someone has been viewed as an outsider, the rest of their actions may 
be seen as deviant, leading them to chase a deviant career, instilling their identity as a deviant 
outsider. Becker states that “we cannot assume that these people have actually committed a 
deviant act or broken some rule, because the process of labeling theory may not be infallible”[1]. 
The whole book focuses on the cross examination of the intent vs the perception, reiterating 
again that just because you perceive an action one way, it does not mean it was intended to be 
that way by the subject. When a person is labeled they are likely to accept this label and view
themselves as bad creating a master status that denotes the intentions and perceptions of their 
actions. He plays with the idea that the master status will take precedence over any other consid-
erations [1].

THE DEVIANT TRAIT AND ITS CONTINUOUS ASSOCIATION
Becker’s idea that the “deviant trait” may contribute to another premature perception deviant 
association. The deviant trait could be passed down by association with a deviant individual or 
through physical or locational similarities. He believes that the negative or deviant context that 
is surrounding you wont lead you to be a deviant person, but will lead you to events that are 
associated with deviance, in turn you are labeled as a deviant person. There are two models of 
deviance; simultaneous models which states that there are a multitude of variables that occur 
simultaneously that evoke specific behavior, while the sequential model states that there are a se-
quence of variables that occur to evoke specific behavior [1]. It is believed that these two models 
work almost in tandem to predict human behavior and intentions, i.e. if they do it once they’ll do 
it again. Throughout the book he uses examples such as homosexuality, race, and juvenile delin-
quency . He examines and explains how they became outsiders though their perception by their 
internal and outsider communities [1].

LEARNED DEVIANCE
Becker states that deviance is something that is learned. Insinuating that it is the
influence of other subcultures that pull them to unusual cultures. They learn specific techniques, 
actions, and identities that they bring into their lives that instill their new identity. He believes that 
the bizarreness of the action lies with the outsider. It is this association with others that they learn 
and connect with the “ deviant” community, that they are accepted and manipulated to be deviant 
[1]. The new actions and decisions ultimately invoking a positive experience, as they are being 
accepted and perceived by their newfound culture as normal. While on the other hand their ac-
tions and decisions are now being rejected and perceived negatively by the “normal” community. 
Becker backs up his theory by describing the culture of marijana users, musicians, and dancers 
[1].

CONCLUSION
We cast people out because we compare their culture to our own. The aspect of their culture that 
we don’t understand, we perceive as deviant and bad. Our perception of
deviance is influenced by our own culture, what we learn is acceptable, and everything else is to 
be viewed as abnormal. It is through this lens that other cultures are often judged unfairly.
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US AND THEM
BY: DAVID BERRBEY

INTRODUCTION AND THESIS PEREGRINATION:
Us and them is based off of the idea of tribal thinking and the human need to
categorize themselves and others into “us” and “them”. The author details his points of view 
through exploring physiological, anthropological, and sociological examples and theories. 
Through this knowledge I am able to explore the theories based around
humanities needs to conform and associate with one another.

GENETIC LANGUAGE
The author starts out stating that in the earliest forms of society, human ancestors developed 
a language that spoke to their unconscious mind, a language that formed the idea of “us” and 
“them” [17]. The language could be used to influence and control
emotions and reactions towards a situation and people associated with that
situation, by presenting them as objects or subjects of a specific category. He breaks down 
this theory by using examples that depict stereotyping, profiling, and assumptions of specific 
groups and people . This concept creates the attached view of us and the detached view of 
them [17]. Meaning that we have an emotional connection to those who we associate our-
selves with and a detached emotionless connections towards those we don’t.

INFLUENCED BY NURTURE
The author goes on to state that these categorizations happen due to the beliefs and stan-
dards that are presented to us through the society and culture that we are in. But we don’t 
associate with just one group, it is the combination of our societal and cultural influences and 
beliefs and the situation that causes humans to identify with multiple
different groups. While this individual is attempting to find unity with others in the
situation, dissociation with other is simultaneously happening [17]. In other words as an
individual is trying to compare themselves to others, they are also contrasting others from 
them. The purpose of this is our instinctual need to be safe and understand the situation in an 
instance (the fight or flight response).

EVER CHANGING IDENTITY
He goes on to describe how categories and the perception of those categories have changed 
over time showing that people we consider insiders may change and it is our own change of 
thought that controls that perception. Berrbey states that, “The question is not whether people 
differ but why we hang our essentialist beliefs on one type of
difference skin color or language, say while ignoring others.” He believes that what
people choose to emphasize is arbitrary [17]. Humans are convinced that a specific aspect 
is true and important, they look for evidence that backs up their opinion to influence others. 
Berrbey uses the example of Americans perception of Russians before and after the cold war. 
Before Americans thought people from Russia were “brave and
hardworking”, and by the end of the war Americans believed that Russians were “cruel and 
conceited” [17].

CONCLUSION:
Our need to identify and be apart of a group is part of our tribal thinking. It is something in-
grained in us and driven by our fight or flight response. We compare others to
yourself in hope that we will find common desired traits this is a language that can
influence others to associate or disassociate with us. The idea of common connections is ever 
changing and is influenced by our perception of ourselves and others.
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INTENTIONAL AND 
UNINTENTIONAL DESIGN: THE 
EFFECTS DESIGN HAS ON 
PERCEPTION

HOW HUMANS MANIPULATED THE PHYSICAL WORLD:
Design is an intended solution to a problem. Design is efficient, beautiful, and uplifting,it is 
a physical, engineered aesthetic that speaks louder than words. It is a physical response to 
the ideas that are generated from our interactions with the world and can be used to manipu-
late the emotions and perceptions of its onlookers to perceive the design and its cohabitants 
differently. It is also a physical response to our ideas and intentions of the world. Our design 
intent for this physical world is to create an aesthetically pleasing space that will act as a shel-
ter and a resource for its intended purpose for an intended group or idea. However, it is the 
action and reaction aspect of design that signifies whether someone is an insider or an outsid-
er.

INTENTIONAL DESIGN: GOAL AND INTENT
When designing we do so for a specific cause, tailoring the aesthetic and features for a spe-
cific purpose and group, and in so doing we create an in crowd and an out crowd. The “in” 
being our intended targets and the “out” being everyone else These separations are most 
prominently implemented through the design layout, spaces, and finishes that play with your 
mind, forcing you to feel and perceive that space in a specific way.

INTENTIONAL SEPARATION
Architecture is created in a physical response to our perception of the world. We create solu-
tions that represent and emphasize our thoughts and feelings that reflect our own idea of 
how society should be. We use architecture to manipulate the impressions and perceptions 
that others have of the physical world. It is an individual focused concept that is presented as 
something that is benefiting the greater good, explaining your concepts by stating: “I thought, 
I want, I design”., Using your own personalized notions of what would be beneficial to the 
community at large by appealing to the moral, ethical, or social heartstrings of the intended 
audience. It is how we present our architectural solutions and designs and they are interpret-
ed that creates barriers between people, intentionally or otherwise.

UNINTENTIONAL DESIGN: THE EFFECTS OF DESIGN
When it comes to the physical world humans have created solutions that work
specifically for the immediate future, meaning most of their designs seek to solve an
immediate pressing problem. The designers become so fixated on that specific problem and 
how it will influence the intended community of today that they tend not to really look into the 
physical, sociological, and physical effects that their design can bring to those in the minority 
(the unintended) and the reaction of the future community.

PERCEPTION OF UNINTENTIONAL DESIGN
Architecture can speak louder than words. It is our interpretation of the physical space that 
adds to the overall atmosphere of the situation. Through architecture it is possible to establish 
a divide between insiders and outsiders by means of non verbal clues that welcome and shun 
people away. Architects tend to design for one group, the average attendee. They work on 
the best solution that will positively impact the experience for them and their ideas, however, 
it is in doing so that they are unaware of how their intentions and ideas will affect the atypical 
and unintended. This unawareness or unintentional design creates subtle cues that represent 
acceptance and rejection.

SOCIOCULTURAL AND PHYSIOLOGICAL SEPARATION
The idea of outsiders and insiders is enhanced by the built environment. Influenced by culture 
and society with the intent to satisfy our biological needs, architecture and design has be-
come a universal language that physically represents our ideas and thoughts. It is through this 
language that humans are able to perceive the designers intentional and unintentional ideas 
and representation of culture and society, and influence our own ideas and thoughts and per-
ceptions of ourselves and others.
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PRECEDENT RESEARCH

The following factors were taken in to consideration when selecting the relevant case studies.

TYPOLOGY:
The Building’s Intended use

CONTEXT:
The area, landscape, and community where the building serves.

SOCIAL AND CULTURAL ENVIRONMENTAL IMPACT:
How the building has impacted the members of community, specifically how the members 
interact with one another and the area which the building resides.

PHYSICAL ENVIRONMENTAL IMPACT:
The effective sustainable techniques that are implicated in to the building

FIGURE 60
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FIGURE 8

ACTIVITY HOMES AT YUNJIN ROAD
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ACTIVITY HOMES AT YUNJIN ROAD

LOCATION:  Runway Park, XUHUI, Shanghai, CHINA
TYPOLOGY:  Community Center
ARCHITECTS:  Scenic Architecture
PROGRAM:  Community Pavilion, Coffee Shop, Restaurant

CHARACTERISTICS:
Shanghai is an ever changing city. It is deeply rooted in the traditions and beliefs of the area, but 
is constantly being manipulated by societies ever changing needs and values. It is a constant 
battleground between the old and new world ways of life. The Activity homes at Yunjin Road cap-
tures the essence of Shanghai by designing for the future by taking inspiration from the historic 
past, while also meeting the needs of the present.

The Architect sought not to bury the old with the new, but to incorporate and celebrate it, from its 
origins as a peasant community to its transformation to an airport [9]. They did not want to bury 
the sites history underneath the new, as doing so would have removed some of the personality 
from the site. To call back to its former identity of an airport runway, the materials, aesthetics, and 
spatial organization were all crafted to pay homage to the purpose it once served [9]. The design-
ers wanted the space to feel familiar yet flexible. Being so close to the river and being on the out-
skirts of the city, the architects broke down the essence of what a community needs and created 
spaces based upon them: food, enrichment, places for residents to meet and mingle, and park 
spaces to lose oneself in nature. , Similarly, the interior spaces of the homes were designed to 
call back to the communities of old with a traditional feel, emphasis on natural light, and human 
ergonomic spaces [9]. The houses were placed in such a manner as to mimic a small village, a 
callback to its proud past [9]. They wanted their design to be pure and provide for the community, 
not the thing that the community needs to provide for.

FIGURE 9

TAKE AWAYS:
The building is subtle but proclaims loudly about its nourishment for the community. With its 
respect and influence for and from the past, it is able to provide for the
present and the future. Rooted in human ergonomic tradition, emphasis on natural light and 
shadows allows the space to feel familiar and has a cultural connection to the
community. Allowing the structure to be spatially ambiguous allows for the space to change 
with the current and future needs of its users. The format speaks volumes of the understand-
ing that the building should be shaped to the people, and not seek to shape them instead. 
This building has shown to be more successful than its extravagant and modern counterparts.

FIGURE 10
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FIGURE 11

FIGURE 12 FIGURE 13
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FIGURE 14

OASIS TERRACES
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OASIS TERRACES

LOCATION I Punggol, Singapore
TYPOLOGY I Community Center
DESGIN ARCHITECTS I Serie Architects
EXUCATIVE ARCHITECTS I Multiply Architects
LANDSCAPE ARCHITECTS I WNE Integrated Design Pte. Ltd.
PROGRAM I Shopping Center, Polyclinic, Child Care, Housing, Community Garden, Com-
munal Spaces

FIGURE 15

CHARACTERISTICS:
Punggol is a recently constructed neighborhood in Singapore. Originally It was a
historic unknown rural area that was home to only a few farmers. For the last 20 years, the 
Sigaporeian government has been working towards building up Punggol as a modern city 
with goals of becoming a role model for future ones [10]. The city has quickly become dense-
ly populated and has lost its original small town rural aspect. One way the city has responded 
to this loss is through Oasis Terraces, a modern housing complex that is centered around a 
community center.

With its design being informed though ulture, the building provides a modern solution to the 
residents of Punggol. Many people in Singapore believe that nature provides health,
prosperity, happiness and stability and the building seeks to provide this with an
abundance of green space that provide a calmer and more inviting atmosphere for the resi-
dents. These gardens also act as a source of food, inviting its denizens to farm and tend them 
to a common purpose. In this vein, the building also has an emphasis on
sustainable features that allow the people using the land to put less strain on the
environment [10].

FIGURE 16

The building contains a health clinic, childcare facility, and an abundance of shops and 
restaurants [10]. In the center of the building is a covered plaza for events and activities to be 
held. The designers understand that a prosperous community needs to cater to
everyone, they wanted the building to facilitate positive interactions between everyone in the 
community [10].

TAKE AWAYS:
The Oasis Terraces serves a purpose as a popular hotspot for the modern day user. . Upon 
reading reviews of how people actually interact with the space, the building is not being used 
exactly how the architects intended. The building, while offering quite a bit in terms of its com-
munity aspects, has become more of a spectacle and shopping center. Leading to it serving 
as an economic hub rather than a social one. The building has lost its connection to the com-
munity and has become another shopping mall.

Know the community you are designing for and the impact your building has on the commu-
nity. Do your ideas for the building match the values and needs of the community? How will 
future development and change within the place your building serving going to change the 
intent and use of the building?
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FIGURE 17
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FIGURE 20

COMMUNITY CENTER 
HERSTEDLUND
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COMMUNITY CENTER HERSTEDLUND

LOCATION Robinievej, Albertslund, Denmark
TYPOLOGY  Government Health, Community Center
ARCHITECTS  Dorte Mandrup Arkitekter
PROGRAM  Kitchen, Performance Space, Muliti Purpose Area, Roof terrace with sport 
courts, Skate Park, Climbing Wall, Outdoor Kitchen

CHARACTERISTICS:
Denmark understands the benefits and the necessities of having a community facility. They feel 
that the key to a happy and successful community is to provide the inhabitants with spaces and 
opportunities that facilitate positive, active, and constructive activities.
Albertslund is a city in northern Denmark which is surrounded by forests and mountains. It is a 
working, industrial suburb outside of Copenhagen. Originally it was created as an experimental 
and innovative low rise urban community it has never since lost its progressive roots with the 
Albertslund Municipality being one of the first cities to raise awareness of the need for the fight 
against climate change. The building provides space for the community to interact with one an-
other through physical activities, and houses spaces for learning.
This center is focused on creating a positive atmosphere for everyone in Albertslund. Its unique 
premise allows it to be flexible for the needs of today and has the capability to adapt and grow 
as the community does [11]. The walls in most of the spaces are temporary and are able to be 
converted and adapted to any situation from athletic classes to performances and weddings [11]. 
Alluding to the importance of nature, the building aesthetic was inspired by tree at the edge of a 
glade [11]. The building is also Tier 2 Energy standards and incorporates an abundance of pas-
sive system techniques [11]. Systems such as; passive heating and cooling, natural ventilation, 
radiant floors, and the implication of grey water systems help reduce this buildings carbon effect 
on the environment.

FIGURE 22 

TAKE AWAYS:
The building is a great blend of culture and community. 
The community is represented by the buildings focus on 
sustainability and learning spaces that speak volumes 
of the city’s progressive and experimental history. The 
building places an emphasis on initiating interaction 
with other community members and keeping those 
connections after you have left the center. The site plan, 
designed by Juul & Frost, is based on the idea of “the 
forest and the glades”. We elaborated on this theme as 
we designed the building as a large stylized tree at the 
edge of a glade.

FIGURE 21

FIGURE 23
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FIGURE 24 

FIGURE 25 FIGURE 26
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PROJECT JUSTIFICATION

IMPORTANCE:
We need to understand that our intentional and unintentional perceptions and ideas of others 
have a lasting impact on the physical, sociological, and cultural world. Our past and pres-
ent ways of dealing with people who are different than us seems to leave a sour taste in the 
mouth surrounding people who are unlike us. We don’t know what to do or how to interact 
with people who are unlike us. While I don’t believe the idea of ‘us’ and ‘them is something 
humanity will ever overcome, I believe that this is a topic that needs to be brought to light. 
While cannot erase the hard lines that we draw between each other, I do believe that there is 
a way to combat these involuntary associations with thoughtful, intentional, inclusive design 
with in the physical world. Creating positive spaces and conditions that facilitate constructive 
transcultural interactions between different groups.

Because this is a widespread problem that affects an abundance of different groups of peo-
ple, each situation needs to be studied and approached differently. The solution that is cho-
sen for that should reflect the specific site, problems, society and cultures that are affected. 
There is not one specific solution or model that will solve all of these outsider problems.

APPLICATION TO PROJECT:
In the case of the city of Keaau and the residents of 9 ½ mile camp, I believe having a facility 
that is easily accessible to everyone that contains spaces that promote transcultural interac-
tions. It should not be tailored to one specific culture or emulate that one culture is better than 
another. I believe the space be natural and should focus on the physical necessities of the 
community so that they are able to perceive one another as individuals. In my observation, I 
believe that what the city of Keaau is lacking is spaces that allows for recreation, connection 
with nature and learning opportunities.
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CONTEXT AND SITE ANALYSIS

FIGURE 53
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CULTURAL ANALYSIS

Culturally Hawaii is ambiguous. It is the ultimate melting pot of cultures, religions, races and 
ethnicities. Everyone in Hawaii has come from an immigrant family who is looking for a familiar 
taste of the American dream. Because so many people have immigrated to the island culture 
is and the people are multicultural. Many locals there are hardworking driven and proud of 
where they came from. With the most prominent influences being Polynesian, Eastern Asian, 
and western it is something completely different. Prosperity, familiarity, and health are the core 
essentials to their beliefs, and is emphasized through their thoughts and actions. They have 
a deep connection to the earth, their spirits and their families, and it is because of these con-
nections that they have that they act and think with intention. They are under the assumption 
that everything is a gift and knowledge is the ultimate power and that these two elements are 
brought upon you by your family. The intention of their actions and their thoughts are for the 
benefit of others. This is very apparent in their emphasis on sustainability and family, they treat 
everyone like family, and have a deep respect for their elders. How ever it is also this belief 
that causes rifts between some of the people and cultures there (something may not be good 
enough for their family). Rooted in their native traditions, and influenced by western culture, 
and comforted by the similarities of their neighbors, the people of Hawaii have created a cul-
ture that is its own.

FIGURE 44 FIGURE 45 FIGURE 46

SOCIAL ANALYSIS

Just like any other society, Hawaii seems to have their own idea society. Due to the multiple 
influences, their society mimics western society but also has some aspects of east Asian and 
Polynesian society. People who are viewed as successful are praised and idolized, while those 
who fall short of the definition of success are looked down upon. Success can be defined by 
a person’s wealth, job title, material items, language, and physical features. Gender roles are 
also very prominent in modern Hawaiian society, where the woman is expected to provide 
domestically and the man is expected to provide physically and cognitively (they’re supposed 
to make the important decisions). Elders are respected the most, and it is expected for the 
younger generation to take care of them and take action on their advice. The locals have the 
view that outsiders and visitors to their community are not needed. Because the islands have 
been painted as a pristine, uninhabited vacation destination, many visitors treat the locals and 
the land with disrespect by romanticizing and exoticising them and their culture. The locals 
feel as if their homes and cultures are being put on display and this leaves a bad taste in their 
mouth when it comes to tourists. This is very apparent in the locals attitude and perception of 
tourists and the resorts.

FIGURE 48
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HISTORIC ANALYSIS

Formally known as Ola’a, the area was one of the northern ancient land divisions. Ola’a was 
known for its lush forest, and was described by the royals as a beautiful lush land who is 
longing for the sea. The native people of the land mainly viewed this land a sacred because 
they believe it was gifted to them by the god Kene (God of the forest and jungles), and used 
the plants that grew here for food, medicine, materials, and tools. This land was less desirable 
to live in due to its damp and humid climate, as well as its physical isolation from the sea and 
volcano, Nemaka (goddess of the sea) and Pele (goddess of fire and volcano) which they be-
lieved were places that they should settle and use their resources. Originally the area of Ola’a 
were one in the same, there was no strong dividing line that separated the two areas. The 
areas stretched over 60,000 acres from the fishing points of the oceans to the tropical forest 
26 miles inland[30].

As the Hawaiian islands became an agricultural producer, and need for agriculture land be-
came more apparent. Hilo became a huge industrial port and the demand for workers in that 
area increased. As more and more workers were commuting in to Hilo, the demand for a road 
from the village housing by the volcano to the port city of Hilo was present. The road traveled 
south around the volcanoes, and went directly through the fertile land of Ola’a, and business 
ceased this opportunity and used the land of Ola’a as agricultural land. Due to the climate 
and soil in this area, Ola’a started to be a producer of coffee, and the coffee trees of over 200 
coffee planters. Thomas Thrum wrote, “Ola‘a has come into prominence in the past few years 
as a most promising coffee center. The opening of the road from Hilo to the volcano, which 
traverses this neighborhood, was the means of bringing the possibilities of the Ola‘a lands to 
public notice as well as within reach” (1898)[30].

In the early 1900’s the islands began to build a stronger relationship with the western world. 
The president agricultural crop became sugar plantations soon began sprouting up. The for-
ests were cleared and replaced with fields. The fields extended for 10 miles along both sides 
of Highway 11 between Kea‘au and the Mountains. In 1902 Ola’a sugar mill was constructed 
and soon became one of the biggest sugar cane plantations on the island of Hawai’i. With 
the increase of sugar production came an increase of immigrant workers. As an incentive to 
obtain more workers, the ‘Ola‘a Sugar Company’s housing program was created by the plan-
tation. This housing program offered, free medical attention, recreational facilities, as well as 
“modern housing communities”. By the end there were a total of 9 housing communities that 
were placed radial around the plantation. The people in these communities tended to come 
from the same country. The intent with this was to allow the workers to feel comfortable and 
familiar with the people they lived next to. The community facilities and healthcare facilities 
were placed almost directly across from the plantation [30].

As the plantation’s need for work became steady, the 9 communities became modern villages 
with running water, electricity, educational facilities, places of worship, businesses, ect. The vil-
lage allowed for a sense of individual freedom and community with in the village. Many people 
were described to feel a sense of pride and accomplishment because they created a new life 
for themselves, a sense of connection to the people and their jobs [30].

As time progressed, the demand for agricultural goods imported from Hawaii fell. Hilo ulti-
mately became the more prominent city, offered more economic opportunities. With that Ola’a 
became a suburb of Hilo. Most of the immigrant workers and their families had moved away 
from their worker camps as the sugar cane plantation demand less and less workers. Those 
who stayed decided to buy their house from the plantation and continued to live there and 
find jobs in Keaau. The center of the villages then shifted from the plantation to the community 
building such as the library and city hall. Most of the land reclaimed herself as the fields start-
ed to grow back in to tropical rain forest, while the land that remained was transformed into 
neighborhoods for professionals who worked in Hilo, with most of the working class being on 
the north side of Keaau and the upper and middle class being on the south side. [30]

FIGURE 34
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THE VILLAGE OF KEAAU AND 9 1/2 
MILE CAMP
Keaau is a small village on the northeast side of the island of Hawai’i 5 miles southeast of the 
city of hilo. There is essentially two roads in to Keaau; Volcano road that runs north west to 
south west, and Keau-Pahoa Road that runs east to north west. It is quite a small town, with a 
central downtown surrounded by residential communities, very much what we would describe 
as a suburb on the mainland. Although it is only 9 miles from Hilo, it is very much secluded 
from the “big” city. Isolated by the wall of tropical vegetation, it is very much in its own little 
world.

Almost immediately as we leave the city boundaries of Hilo, we are engulfed by the tropical 
forest, that lead us down Volcano road to the city of Keaau. As we continue to drive, there are 
flashes of entrances to hidden agriculture sites, factories, and private residences. It is almost 
disorienting as The transition from wall on the highway to village happens abruptly, and we 
are quickly transported to downtown Keaau. Not much makes up Keaau, but a couple of 
industrial buildings, a few chain restaurants, a small multi use park, and a grocery store. The 
rest of Keaau is made up of neighborhoods. The present day layout still influenced by its his-
torical roots.

The air is sticky and moist, the ground is littered with puddles, and the sound of cars passing 
by are very apparent as we make our way from store to store. All of the people are welcoming, 
and they reach out and treat us as if we are lost family. The village is very steadily calm, there 
are few people out and about in town, but there are an abundance of cars that pass through 
the town. We jump back in the car to head to my aunt’s house, again heading south east on 
volcano road. As we exit downtown, we are immediately presented with an abundance of en-
trances to neighborhoods. You can see some of the houses from the street and they all differ 
from one another. The ones on the left look like they have seen better days while the ones on 
the right look like they were just constructed yesterday.

As we turn right to enter the entrance to my aunt’s neighborhood, we are welcomed by mod-
ern ranch style homes with big windows and iron rod gates. Most of the residents here have 
freshly mown lawns, trimmed hedges, and clean driveways. Almost none of the paint or siding 
on the houses appears to be weathered, and everyone has an attached open air garage for 
their car. Some people even have tennis courts and pools within their property boundaries. 
We pull up to my aunt’s house and her house is similar; A rambling ranch, with maintained 
landscaping and a gate.

As day turns into night the traffic picks up around 5 and then slows back down, and the sound 
of the koki frogs and rain soothes Keaau to sleep.

The next morning my mother expresses to me and my brother that she wants to show us 
where she grew up. We have hear the hard life my mother lived, and we expected to see an 
empty field that once contained the house she grew up in. We hoped in to the car and to our 
surprise drove across volcano road to a small dirt entrance.

The camp is hidden away from most passers by, unless you know about it you will miss the 
small dirt road that serves as the entrance to the neighborhood. It is a place that is being over-
come by the vegetation as if the former sugar plantation site wishes to expel the invaders that 
have inhabited her for over a century.

The existing buildings on the site are still settled in the same place the original shacks were 
when they were quickly assembled awaiting their inhabitants. It appears that some of the cur-
rent or fairly recent previous tenants have combined a few buildings to create a bigger space 
to live in. Most of the houses have small makeshift garages attached to them that provide their 
vehicles, tools, toys and outdoor spaces some protection from the elements. Almost all of the 
buildings show the effect that the tropical environment has had on them. May of them show-
ing the toll that the rain has on the area with exposed rust, rotting wood, and soil erosion that 
has resulted from continuous water runoff.

There are kids running from house to house, standing by their front doors watching us drive 
by, parents and other residents of the community poking their head out of the window to see 
who is driving down the central dirt path. Many of them have confused looks on their faces 
as they stare at my dad, as if they have never seen someone like him before. As their eyes 
trail over to mother and brother their faces soften. Some smile and flash a shaka as if they are 
saying hi to a neighbor.

The air is thick and sticky and is fragrant with the smell of the tropical plants and food be-
ing cooked. Dog barks and the occasional rooster, goat, and lamb cries passed to our ears 
through the narrow 1 foot alleys that separate the houses. The sounds of opening and closing 
doors and children questioning who these people were and why they were here were audible 
over the sound of the koki frogs and myna birds chirping.

In the back of the camp the road leads to an overgrown field with a small barely noticeable 
foot path. On the right there is an overgrown fenced in area where there appears to be an 
abandoned garden, and on the left there is a house that appears to be twice the size of the 
others. My mother explains that the footpath used to be a road that previously lead to the 
sugar cane fields. The fenced in area on the right used to be the camp’s garden and chicken 
area, and the house on the left was one of the managers of the plantation’s house.
As we leave the camp, everyone slowly resumes their previous tasks. My mother flashes a 
shaka back as we pass by. The Kids run back across the path back to their friends and toys, 
and the parents slowly pull their head back around to what they were doing. They occasional-
ly glance up at our car as we head back on to the road.
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FIGURE 47
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FIGURE 49 | KEAAU 1900 MAP COMPARED TO 2019 MAP
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BUILDING PROGRAM

FIGURE 41
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PERFORMANCE CRITERIA

The spaces and the sizes of the spaces will be based off of typical, recommended, and 
mandatory spaces for a community center. The size and spaces will also be tailored to the 
population of Keaau. The layout of the building will reflect positive and functional spaces that 
promote inclusion, multiculturalism, and multi age interactions between the users. The layout 
will also be determined by site conditions, and sustainability and building code criteria. 

Due to Hawaii’s remote location, sustainability, importation laws, and overall cost of 
construction and materials are taken in to consideration. Things such as material waste and 
utilizing the natural resources (so they do not have to import as much), and the climate will 
dictate what type of construction the building will be. The building will reflect the proper 
material and sustainability codes that are required to build and construct in Hawaii.
Proposed Spaces:

Childcare Facilities Work Spaces(3) Maker Studio  Kitchen 
Community Garden Recreational Spaces (3)  Storage 
 Restrooms 
 Lobby 
 Egress 
 Mechanical

FIGURE 55
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DESIGN SOLUTION

FIGURE 61
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PROCESS DOCUMENTATION

A graphical representation of the process of the design. Some of the process was lost due to 
COVID 19.

FIGURE 62
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FIGURE 63 FIGURE 64
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PROJECT SOLUTION 
DOCUMENTATION

A graphical representation of the design solution captures the essence of the project scope. 

COMMUNITY SPACES

1. Maker Space
 1.1. Wood Shop
2. Small Breakout Space
3. Large Multipurpose Space
4. Covered Arcade
5. Cafeteria 
6. Kitchen
7. Worship Area
8. Gallery
9. Office
10. Pagoda
11. Restrooms
 11.1. Storage
 11.2. Mechanical

SITE AND HISTORY
Keaau formally known as Ola’a is a small village on the northeast side of the island of Hawai’i,  5 miles southeast of the city of 

Hilo. As the Hawaiian islands became an agricultural producer, the need for land became more apparent. Hilo became a huge 
industrial port and the demand for workers increased and in turn the need for additional housing. People expanded south 

towards the volcano and the fertile land of Ola’a and sugar producers jumped on this opportunity for good land and cheap labor 
and extended the boundary between Kea‘au and the Mountains. 

In 1902 Ola’a sugar mill was constructed and soon became one of the biggest sugar cane plantations on the island of 
Hawai’i. As an incentive to obtain cheap labor, the ‘Ola‘a Sugar Company’s housing program was created  and advertised to 

poor countries and communities, promising free medical attention, recreational facilities, as well as “modern housing 
communities”. In its final stage, seven housing communities were placed around the plantation, with residents of each 

sharing a similar nationality or culture. In doing so, they helped to make the transition to their new lives easier and more 
familiar. However, this also intentionally or unintentionally caused these communities to close themselves off to others and self 

isolate, causing stereotyping of these communities from those outside. 

 As time progressed, Hilo ultimately became the more prominent city, offering more economic opportunities, and Keaau 
became a suburb of Hilo. Many of the descendants of the original workers moved away and the camps were abandoned and 

destroyed, except for the Filipino camp nine, which was a half mile away from the city center. Now hidden by the overgrown 
landscape, it has lost touch with the community of Keaau. It is still associated with its original stereotypes and 

many people disregard the camp and its inhabitants. 

FLOOR PLAN: COMMUNITY CENTER

EXPLODED ISOMETRIC: HOUSE A EXPLODED ISOMETRIC: HOUSE B EXPLODED ISOMETRIC: HOUSE C
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MAHONEY TABLES
The Mahoney tables are a set of charts that uses the 
climate to aid in climate design. They have provided a 
baseline for adequate sustainable architecture in Keaau. 
They are influenced by the climate and environment, they 
help add to the culture and create a sense of unity 
between the residents, helping bridging the gap between 
insider and outsider. 

CROSS VENTILATION

 LAYOUT AND SPACING
 COMPACT COURTYARD PLANNING
 OPEN SPACE FOR BREEZE PENETRATION

 OPENINGS
 PERMANENT VENTILATION
 NORTH AND SOUTH WALLS 40 - 80%
 PROTECT FROM DIRECT SUNLIGHT

MATERIALS AND CONSTRUCTION

 WALLS AND FLOORS
 LIGHT AND LOW HEAT CAPACITY

 ROOF
 LIGHT WITH  REFLECTIVE SURFACE AND CAVITY

PRECIPITATION PROTECTION

 RAIN PROTECTION
 ADEQUATE DRAINAGE SYSTEM
 PROTECTION FROM HEAVY RAIN FOR OPENINGS

UNIFYING IDEA
Why do we feel the need to separate ourselves from others? Why do we feel the need to differentiate between ‘us’ and ‘them’? We as human beings want to feel safe, we want to know and trust the people who surround us and leave a legacy 
for our descendants. We progress by engulfing ourselves within an environment that is predictable, comfortable and offers protection against the alien and unknown. It is our language, our “pre knowledge” or the influence from our instincts, 
our society and culture, and the way we act upon our predisposition that imposes these ideas on others. 

Throughout history there has always been turbulence between people we associate with and people we disassociate with. Those who fall within our predictable environment and those who do not. The comparison and contrast of one another 
has intentional and unintentional forms of inclusion and exclusion. These conclusions influence the culture and language that subconsciously changes the community’s interactions and perceptions of one another. It is the portrayal and 
execution of the conclusions that influences solutions for the tangible and intangible future.

Our design language needs to be centered around what will aid in creating a sustainable space for the present and future community. Sustainability should be more than just green design, the design should be tailored to the goals and the 
culture of the community, resonating within its people, ensuring that the residents both present and future view the long-lasting addition as a form of growth and a part of themselves. For the city of Keaau, giving the citizens a sense of 
community through neutral spaces speaks to everyone. Providing them with both public and private spaces that foster natural interactions that center around the melting pot of identities that make up the complex culture of Hawaii.

Focusing on the essence of Keauu’s culture: family, teaching and learning, and their spiritual connection to nature; the exploration and creation of transcultural spaces (or neutral spaces involving, encompassing, or extending across two or 
more cultures) allows the urban design and proposed community center to emphasize what is needed and important to create a representative, equitable, and accessible community. A study of the culture and society of Keaau was 
conducted to facilitate the creation of complex spaces which seek to change the disconnected language and perception of others to a unified one. With the intent of bringing people together without any predisposition of one another, allowing 
the residents to view each other as equals and for who they are, blurring the lines and creating a gradient between the existing and future community of Keaau.

CULTURE
Hawaii is the ultimate melting pot of cultures, religions, races and ethnicities. Everyone in Hawaii comes from an immigrant family who was looking for a familiar taste of the American dream. The most prominent influences being Polynesian, 
Eastern Asian, and Western, with the culture being a mix of tradition and modernism. Prosperity, familiarity, and health are the core beliefs which are emphasized through thoughts and actions. The people have a deep connection to the earth, 
their spirits, and their families, and because of these connections that they have that they act and think with intention. The intention of their actions and thoughts are for the benefit of others, which is apparent in their emphasis on sustainability 
and family, all community members are treated like family and all elders are treated with deep respect. However, it is also this belief that causes rifts between some people of different cultures who won’t be accepted into the family for various 
reasons. Rooted in native traditions, influenced by western culture, and comforted by the similarities of their neighbors, the people of Hawaii have created a culture that is its own.

DESIGNING 
FOR OUTSIDERS
BUILDING A SUSTAINABLE FUTURE FOR KEAAU

SITE PLAN

PLOTS AND HOUSES
The city now has community nodes that are flexible for today and future generations to use people, these 

spaces allow people to come together to celebrate, learn, and take in the natural essence of the world. 
New roads and walking paths link the two isolated communities together. Within the new developments, 

there are community food and meditation gardens giving the citizens access and a 
place where they can meet one another and work together.

Needing to bridge the unjust plots a spacial gradient based on the small compact plots of the camp and the 
spacious modern plots. The new plots act as a special link between the two instill the sense of  equity. 

With the back yards connecting to one another and centering around a community node, 
they allow neighbors to directly interact with one another. The houses act as a similar 

gradient in a size and spacial way again linking the two different communities together. 

COMMUNITY CENTER
The community center that allows for 80% of the community to come together at one time. The center allows for an abundance of transcultural spaces allowing the need for the building to change with the necessities of the residents.
The spaces allow community gatherings such as cultural seminars (for learning cultural crafts, dance, cooking, architecture, etc), celebrations, pop up markets, and performances. It also allows for smaller individual activities that allow a small 
group or a single person to peruse their own cultural interest and brings chance interactions in to play. This helps facilitate interactions between different cultures, nationalities, ages, etc. These interactions allow the residents to build a sustain-
able future together. The concept of insiders and outsiders have dissolved and the community is able to, progress as a single unit.

ISOMETRIC: NEIGHBORHOOD

PERSPECTIVES: COMMUNITY CENTER MAKER SPACE PERSPECTIVES: COMMUNITY CENTER ARCADE PERSPECTIVES: COMMUNITY CENTER OUTSIDE

ARCH 772, SPRING 2020

CAMP 9 1/2

MODERN NEIGHBORHOOD

DOWNTOWN KEAAU

LANDSCAPE

RESIDENTIAL PLOTS

RESIDENTIAL HOUSES

COMMUNITY BUILDINGS

SECTION PERSPECTIVE: COMMUNITY CENTER

FIGURE 65
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RESPONSE TO THE SITE

The following images, diagrams, sections and plans demonstrate a complete response to the 
conditions specific to the site and context.

SITE FEATURES THAT INFORMED THE DESIGN:

REGIONAL ELEMENTS:

 Topography
 Climate

SITE SPECIFIC ELEMENTS:
 
 Existing buildings
 Existing Circulation Patterns 
 Cultural Influences
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FIGURE 66

The site has an elevation change of over 200 ft. The topography of the 
site influenced the design when it came to drainage and transportation. 
Most of the roads go against the natural contours of the site to help with 
drainage. The walking paths of the design follow the contours to allow 
for easier travel through the site. 



108 109

MAHONEY TABLES

The Mahoney tables classify precisely the thermal stress. For simple passive buildings, not 
assisted by mechanical means of heating or cooling, the Mahoney tables help assess the rela-
tive importance of conflicting requirements. The system takes into account the duration and 
severity of the various climatic factors. 

The tables use readily available climate data and simple calculations to give design guide-
lines, in a manner similar to a spreadsheet, as opposed to detailed thermal analysis or simula-
tion. There are six tables: 

 Air temperature
 Humidity
 Comfort Conditions vs Climate
 Indicators
 Schematic Design Recommendations
 Design Development Recommendations

These tables four are used for entering climatic data, the requirements for thermal comfort, 
and appropriate design criteria that will help inform the best passive system construction and 
design for the specific climate tropical or arid climate.

FIGURE 67
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FIGURE 68 FIGURE 69
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CROSS VENTILATION

COMPACT COURTYARD PLANNING
LAYOUT AND SPACING

OPENINGS

OPEN SPACE FOR BREEZE PENETRATION

PERMANENT VENTILIATION
NORTH AND SOUTH WALLS 40 - 80%
PROTECT FROM DIRECT SUNLIGHT

MATERIALS AND CONSTRUCTION
WALLS AND FLOORS

ROOF

LIGHT AND LOW HEAT CAPACITY 

LIGHT WITH  REFLECTIVE SURFACE AND CAVITY

PERCIPITATION PROTECTION

ADEQUATE DRAINAGE SYSTEM
PROTECTION FROM HEAVY RAIN FOR OPENINGS

RAIN PROTECTION

From the Mahoney tables, I was able to create a set of design 
standards for the building that were going to go on the site. 
From these standards, I was able to create a kit of parts that 
allows for a uniform look between the buildings while allowing for 
residents to create their own spaces. 

FIGURE 70

FIGURE 71

FIGURE 72
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RESPONSE AND CRITIQUE TO 
RESEARCH

The following images, diagrams, sections and plans demonstrate a complete response to the to 
the previous design research.

RESEARCH  ELEMENTS THAT INFORMED THE DESIGN:

INSIDERS VS OUTSIDERS:

 How do we bridge the insiders and outsiders?

SUSTAINABILITY:
 
 How will these design choices affect the present and foreseeable future?
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Our design language needs to be centered around creating a sustainable space for the present 
and future community. 

Sustainability should be more than just green design, the design should be tailored to the goals 
and culture of the community, resonating with its people, ensuring that the residents, both present 
and future, view the long-lasting addition as a form of growth and a part of themselves.

For the city of Keaau I believe that giving the citizens a sense of community through neutral spac-
es speaks to everyone. Providing them with both public and private spaces that foster natural 
interactions. These spaces should center around the melting pot of identities that make up the 
complex culture of Hawaii

FIGURE 83
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FIGURE 79

A spatial gradient was created that helped bridge the divide between the 
small and outdated camp, the new addition contains smaller plots that 
will surround the old camp and gradually grow in size outwards. In doing 
to not overshadow the current residents and their legacy. The creation of 
the gradient helps blurs the idea of insider and outsider.

Scattered around the village are central nodes. These nodes will act as 
communal hubs where all people can come to learn, share, and express 
ideas with one another and in so doing  form new connections and 
bonds. These nodes will contain community gardens, meditation gar-
dens, and pagodas that will allow the residents to connect, celebrate and 
learn with one another.
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FIGURE 80

The sizes of the pots are not the only divide with in the community. The 
different in building techniques and aesthetic of the existing houses in 
the village emphasize the idea of insider and outsider. The new designs 
buildings will help transition the outsiders in to insiders.

FIGURE 36

FIGURE 81
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The backyards of the new additions will connect to one another and cen-
ter around a community node, allowing neighbors to interact in a produc-
tive neutral setting, which will cause residents to subconsciously associ-
ate the interaction with others as positive. The new plots act as a special 
link creating a gradient between the two instill the sense of community.

FIGURE 82
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FIGURE 84

Focusing on the essence of Keauu’s culture: family, teaching,learning, and their spiritual connection to nature, the creation of transcultural spaces (or neutral 
spaces involving, encompassing, or extending across two or more cultures) gives the city a representative, equitable, and accessible community. 
The center allows for an abundance of transcultural spaces that allow for a community wide, small group, and individual interest, gatherings and celebra-
tions.
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By bridging the community of Keauu and 9 ½ mile camp I hope to break down the cultural barrier 
between the two and create a larger sense of community among the local Hawaiian’s. Through 
the construction of shared spaces, and a reshaping of a shared landscape I seek to remove the 
negative social stigma attached to the camp by the surrounding community and instead replace 
it with a joint sense of destiny and pride. In time, it is my goal that the success of the camp and 
its merging with the city will act as a shining example of the need for better acceptance and a 
re-evaluation of personal and social biases. so that this community might once again look around 
and find please and salvation with one another. 

FIGURE 85
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FIGURE 86
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FIGURE 87
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FIGURE 88
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FIGURE 89
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DIGITAL PRESENTATION

This is my digital presentation that I presented to the critiques that depicts my design idea, re-
search, and design solution.
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Why do we feel the need to separate ourselves from others? Why do we feel the need to 
differentiate between ‘us’ and ‘them’? Instinctively, our ancestors did it out of survival, when we
 relied on ‘our tribe’ for individual and group success. Society did it for control, as a way to 
establish rules and expectations for its citizens as well as establish a hierarchy within the group to 
prove dominance. Culture can drive us to alienate others and its study can lead us to either learn 
from its pitfalls, or it can validate our beliefs and reinforce our behavior. 

We as human beings want to feel safe, we want to know and trust the people who surround us 
and leave a legacy for our descendants. Progressing our kind by engulfing ourselves within an 
environment that is predictable, comfortable, and offers protection against the alien and un-
known.
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An insider can be defined as:
A person who is a member of a group, organization, society, etc.
A person who is accepted and wanted within a group.
A person belonging to a limited circle of people who understand the actual facts in a situation or 
share private knowledge

Outsider can be defined as:
A person who does not belong to a group.
An undesirable member to a specific group whose members do not want or accept them. 
And someone who stands outside the group, looking in.

It is our language that determines whether we are an insider or an outsider.
What I mean by language is our actions, thoughts, ideas and perceptions determined by our 
“pre knowledge” or the influence from our instincts, society and culture.  

To fully interpret the intent behind human language one must recognize how their biological, 
sociological and cultural factors play a part in both perceiving and interacting with the physical 
world. We tend to associate our experiences with our environment. It is from this association that 
we subconsciously categorize others as insiders and outsiders.



148 149

It starts with our biological drive to survive. Our instincts drive us to strive for an environment that 
provides nourishment, safety, and prosperity.If our needs are met, we associate and treat the 
environment and the others who are in it with positivity, if they are not met then the environment 
and its people are viewed and met with negativity.

Society then reinforces these needs. It gives us an environment that allows for understanding 
between its people, through the creation of standards and values. These standards are then 
enforced by rules that validate the thoughts and feelings of its members. We are then able to 
account someone for their actions, subconsciously reinforcing the positive and negative 
association of experience and environment.
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Finally our actions are justified by our culture, which drives us to act a certain way to increase 
our cohesion within our group. Our culture gives us meaning and a greater purpose to continue 
building towards a common goal, beyond the rules and regulations we have collectively decided 
upon. This ultimately solidifies and intensifies our reasoning for our actions on the notion of 
insider and outsider.

Our language with one another is still emphasized on a positive and negative scale that is un-
doubtedly driven by our need for security and explains our reaction to the unknown.

If you can connect or fit in with a group then you are seen as an insider. The tone of the language 
from the group  will be welcoming and inclusive because you are viewed as an asset to their 
society and culture. If you cannot connect with the group members,  you are seen as an outsider. 
The language towards you will be exclusive and demeaning because you are seen as a liability.

These perceptions and assumptions that we have created have made an impact on how we 
manipulate the physical world. The way humans perceive and subsequently portray one another 
influences their actions and ideas for the tangible and intangible future.
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Perception of one another, whether it is benefiting one or many, has intentional and unintentional 
forms of inclusion and exclusion. These ideas are then reinforced by our actions with in the physi-
cal world we have created for ourselves, normalizing the concept of insider and outsider.

In the Architectural and urban planning world, design is centered around growth by “improving 
the area”. Progress is fueled by the desires of the most powerful group, who often overlook the 
overall community’s needs. They seek to get a firmer foothold for their group, rather than helping 
their wider organization and fail to understand the full impact of their vision.
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If we examine modern America, it was built upon the back of outsiders, with many of today’s 
citizens being descendants of immigrants. Many were considered outsiders in their own countries 
and they came to  chase the American dream and seek acceptance. 

But, while searching for community they would often create exclusive groups and look down on 
all others outside of it, creating an environment for others exactly like the one they themselves 
were trying to escape. 
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The newcomers were looked on with fear, as unknown aliens bringing different traditions that con-
flicted so heavily with what was previously thought of as American society. Viewed as rivals willing 
to work for a fraction of the cost of their neighbors in aim of grasping a bit of the American dream. 

This mentality led many Americans to discriminate against the new immigrants and cast out the 
outsiders from their communities, isolating them in the hope that doing so would cause them to 
disappear. A theoretical wall was built between the two, them and us.
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This is very apparent on the island of Hawaii, in the city of Keaau

Due to its fertile land and its proximity to the Export harbor in Hilo Hawaii, an LA based entrepreneur ceased the opportunity to start a sugar cane plantation and factory. His goal was 
aiding in the industrial colonization of Hawaii and becoming the largest producer of American made sugar. 

During the infancy of Hawaii’s industrial economy, many places of employment hired masses of people from poor countries with promises of a fair wage, a work visa, and benefits 
like free medical attention, recreational facilities, and  “modern housing communities”.



160 161

These incentives drove over 4,000 Asian immigrants to Ola’a Sugar Co. Upon their arrival they 
were assigned to one of nine camps, which were organized by nationality, and to a house that 
would be their new place of residence. 
In so doing , the separation helped to make the transition to their new lives easier and more 
familiar. 
However, this also unintentionally caused these communities to close themselves off to others 
and self isolate, causing stereotyping of these communities from those on the outside. 

The factory owners viewed the immigrant workers as cheap labor and according to The 
“Ecological Study of the Community of Ola’a,  the author describes the different ethnic groups of 
plantation and village by their socioeconomic status and demographics he stated:
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The Haole or whites represent the “upper crust” of the plantation community, holding the best 
jobs, and living apart from everyone else. Initiating the economic growth in the area, they are the 
reason for the success of Keaau.

The Japanese work in the fields, in stores, and in the mill, with the second-generation Japanese 
seen to pursue “good jobs.” In the village, the Japanese had the largest families, but having five 
children per family could comprise the play groups and bring in gangs.

The Portuguese are “conservative” and the “least mobile” because many have not left the 
plantation since they immigrated, but they continue to expand into different and higher positions 
within the workplace of the plantation. 

The Filipinos work in the field and their socioeconomic status is “low”. bringing “vice, juvenile 
delinquency, and crime”, they will most likely never change their ways.

The Chinese and Hawaiians are small or “insignificant” in number. There are three Chinese 
families who live in the village and operate stores. The “only important Hawaiian” is the village 
sheriff. There are few who are significant who add to the city. 
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As time progressed, the demand for sugar from Hawaii went down, the plantation and factory 
closed, and many of the descendants of the original workers moved out of the immigrant camps. 

The land began reclaiming what once was hers, and eventually the few people who still resided 
in the original camps were evicted and the structures were destroyed. That is all except for the 
Filipino camp, 9 ½ mile camp. 

The camp was lost both physically and socially. Overgrowth buried the camp while nearby Keaau 
grew into a thriving city. While the city grew, their outside neighbor camp fell into obscurity, but it 
never lost its reputation of being filled with the low and insignificant. It is viewed by Filipino 
descendants as a glaring example of the negative cultural stigma that was placed upon them.
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Hawaiian culture has also changed and evolved. Today Hawaii is a melting pot of culture, with  
prominent influences being Polynesian, Eastern Asian, and Western, with the culture being a mix 
of tradition and modernism. 

Prosperity, family, and health are the core beliefs which are emphasized through their cultural 
action. The intention of their thoughts and actions  are for the benefit of others, which is apparent 
in their emphasis on sustainability and family, all community members are treated like family and 
all elders are treated with deep respect. The people of Hawaii have created a culture that is its 
own.
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How do we as designers change the language and perception of insiders and outsiders? Our design language needs to be centered around creating a sustainable space for the present 
and future community. 

Sustainability should be more than just green design, the design should be tailored to the goals 
and culture of the community, resonating with its people, ensuring that the residents, both present 
and future, view the long-lasting addition as a form of growth and a part of themselves.

For the city of Keaau I believe that giving the citizens a sense of community through neutral spac-
es speaks to everyone. Providing them with both public and private spaces that foster natural 
interactions. These spaces should center around the melting pot of identities that make up the 
complex culture of Hawaii
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Focusing on the essence of Keauu’s culture: family, teaching,learning, and their spiritual connec-
tion to nature, the creation of transcultural spaces (or neutral spaces involving, encompassing, or 
extending across two or more cultures) gives the city a representative, equitable, and accessible 
community. 

Emphasizing these aspects 
helped facilitate the creation of 
complex spaces which seek to 
change the disconnected 
language and perception of 
others to a unified one.

FIGURE 111
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With the intent of bringing people together without any predisposition of one another, the design solution persuades the residents to view each other as equals and for who they are, 
breaking down physical, cultural, and socio economic barriers to merge the two communities. This will  blur the lines that separate them and create a gradient between the existing and 
future community of Keaau. The new city will be flexible enough for the people of today and tomorrow. 
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The removal of the overgrowth that has buried the camp will physically open it up to the Keauu 
natives, allowing them to visit their re-discovered neighbors by means of walking paths and trans-
cultural nodes. 

These nodes will act as communal hubs where all people can come to learn, share, and express 
ideas with one another and in so doing  form new connections and bonds. These nodes will con-
tain community gardens, meditation gardens, and pagodas that will allow the residents to con-
nect, celebrate and learn with one another. 

Lastly, the development of the area and its transition from a small jungle to a large village will help 
to bridge the gap between the camp, the modern neighborhood, and the city itself. By placing 
the them in more familiar territory as it acquires some of the style and polish of the city, while still 
retaining the heart and feel of the camp.
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FIGURE 114

The plots within 9 1/2 mile camp were designed small and tightly compacted, squeezing in as 
many workers into the small space without taking away any of the cane fields. This layout still 
exists and  forces the neighbors to interact with one another due to their proximity, but it is so 
densely populated it’s hard to have any privacy. 

Across the street the modern neighborhood is expansive giving people their own individual 
space, but the layout and the size of the plots emulate a sense of entitlement and exclusivity, 
lacking the authentic Hawaiian feel.
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Needing to bridge the divide between the small and outdated camp, the new addition contains 
smaller plots that will surround the old camp and gradually grow in size outwards. In doing to not 
overshadow the current residents and their legacy. 

The backyards of the new additions will connect to one another and center around a community 
node, allowing neighbors to interact in a productive neutral setting, which will cause residents to 
subconsciously associate the interaction with others as positive. The new plots act as a special 
link creating a gradient between the two instill the sense of community.



180 181

The present houses of both communities do not address the local climate conditions. Due to the 
lack of upkeep, the houses within the camp still contain some of the original design elements 
that are ill fitting for the humid environment. Termite infested wood and rusting tin roofs are both 
a result of a failure to account for the tropical climate, while the dense compaction of the houses 
underutilized the islands best cooling system of cross ventilation.
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On the opposite end of the design spectrum, the houses within the modern neighborhood take 
inspiration from extravagant western design, containing mainland building techniques and styles. 
The materials used result in costly upkeep and a gaudy and an ill fitting islander look,  instead of 
being inspired by the environment in which it resides. 
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The new houses are driven by climate design based on the Mahoney tables to be best suited for 
the island environment. With a hot, humid, and wet area the design and construction of the 
houses are centered around providing adequate cooling and protection from the elements.

The new houses will utilize low heat capacity materials, a reflective roof, an open floor plan, and 
an organized community layout for ample cross ventilation opportunities. Protection from the 
elements utilized concrete as the material of choice for a strong base resistant to water and insect 
damage along with adequate drainage systems.
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The houses are based on a prefabricated 
kit of parts allowing the owners to create 
modular houses while still having a sense of 
individuality. 
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The new development includes a community center that allows for 70% of the community to 
come together at one time and is based on the same design principles as the houses were. The 
center allows for an abundance of transcultural spaces that allow for a community wide, small 
group, and individual interest, gatherings and celebrations.

The spaces within the center can change to fit the needs through movable walls and varying 
room sizes .There are rooms for eating, cooking, crafts, music, markets and dance that can all be 
refitted and moved when needed for the creation or expansion of activities that are important to 
its users.
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This allows for chance interactions that help facilitate positive relationships between different 
cultures, nationalities, ages, etc and allow residents to view and interact with one another without 
any predispositions, building a sustainable future together. The concept of insiders and outsiders 
have dissolved and the community is able to progress as a single unit.
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By bridging the community of Keauu and 9 ½ mile camp I hope to break down the cultural barrier between the two and create a larger sense of community among the local Hawaiian’s. 
Through the construction of shared spaces, and a reshaping of a shared landscape I seek to remove the negative social stigma attached to the camp by the surrounding community and 
instead replace it with a joint sense of destiny and pride. In time, it is my goal that the success of the camp and its merging with the city will act as a shining example of the need for better 
acceptance and a re-evaluation of personal and social biases. so that this community might once again look around and find please and salvation with one another. 
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PROJECT INSTALLATION

Due to the COVID19 pandemic occurring during our second semester of our thesis year, we did 
not have a physical display or presentation.
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FARGO MOORHEAD VISITOR CENTER: FARGO, ND

SPRING SEMESTER | REGIN SCHWANE
APPLICATION OF CONSTRUCTION MATERIALS (CONCRETE/ STEEL 
CONSTRUCTION)
INFORMATION BOX: FARGO, ND
AFFORDABLE HOUSING STEEL COMPETITION: FARGO, ND

FOURTH YEAR

FALL SEMESTER | BAKER ALY AHMED
CAPSTONE/ ASSESSMENT OF ARCHITECTURAL AND DESIGN 
CONSTRUCTION
CAPSTONE HIGH RISE DESIGN: MIAMI, FL

SPRING SEMESTER | PAUL GLYE
URBAN/ INFILL DESIGN
BASSION VERGOTE: BRUSSELS, BELGIUM


