LOVE IN LAS VEGAS

AN INTRODUCTION OF SPACES OF DESIRE TO SIN CITY
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Drawings by Robert Venturi - “Learning from Las Vegas”












Hyper-reality: an inability of consciousness to distinguish reality from a simulation of reality
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The Birth of Eros

The god of desire



The Birth of Eros

The god of desire
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Kronos (Time)

The Space of Desire

\ Gaea



“Eros defines the space/time of human culture as inherently bounded, pierced by an
arrow of infinite desire yet always limited, suggesting that in the recognition and
embracing of this tension, humanity may also recognize its purpose.”

-Perez-Gomez, Architecture as Space of Desire: The Hyperotomachia Polifili



Eros and Psyche Statue



The Hypnerotomachia Polifili

The story of Polyphilo and his search for Polia




e — — T
2 S My
| ARETEST S dte e kY

S
n

35

i
Seas

Ny el i
=) =9; o
AR FIREN

4

Rustic Altar of Priapus

Rlitorniamo T
Temple of Love

Monument of Propitious Destiny




Elephant Tombs




POLYPHILO AND THREE GATES
VITA CONTEMPLATIVA | VITAACTIVA | VITA VOLUPTUARIA




“Hypnerotomachia helps to legitimize the possibility and desirability of actually
changing the world of human affairs through constructions of the human
imagination.”

-Perez-Gomez, Architecture as Space of Desire: The Hyperotomachia Polifili
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Douglas Darden - “Sex Shop”
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Lnecfothed Facade
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ARCHITECTURE PROPOSAL
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“As an architectural fiction, [the Oikema] attests to the foundational role of human desire in the city
and the expressive capacity of ‘voluptuous’ architecture to engage this desire as its effective public
function.”

-Paul Holmaquist, “More Powerful than Love”: Imagination and Language in the Oikema of Claude-Nicolas Ledoux
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‘Large Glass'’

Marcel Duchamp
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I The Petite Maison of Mademoiselle Dervieux
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The Boudoir
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The Boudoir
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