
Tears are p
art of the c

ommon ar
eas of a ho

spital, since
 so many h

ave to do th
eir crying a

way from t
he 

patient’s be
d. You don

’t care who
 sees you c

ry in the lo
bby: it was 

port of ent
ry for all th

e sorrows, 
and 

one gave u
p all one’s 

previous ci
tizenship a

t the borde
r. 
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Otherwise
 it goes on

 being us a
nd them f

orever, bu
ilt like a 

wall highe
r and high

er, till you
 no longer

 think to w
onder if 

you are wa
lling it our

 or in. 
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W
it
ho
ut
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he
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at
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t,
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s 
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or
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 c
ha
ra
ct
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ot
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 f
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L
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it
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 c
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 b
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, c
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m
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to
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e 
te
rm
in
al
 o
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to
 le
av
e 
it.
 I
t i
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ll 
of
 m
ot
io
n;
 c
ar
s 
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iv
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by
 it
, b
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th
ro
ug
h 
it,
 

pe
op
le
 w
al
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ar
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nd
 it
. T
he
 T
er
m
in
al
 e
xi
st
s 
in
 a
 s
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te
 o
f 
su
sp
en
de
d 
te
m
po
ra
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 is
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m
an
en
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nd
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 c
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The 12 pe
ople, place

s, and thing
s represent

ed through
 characters

 are now th
e backbon

e of the me
morial with

 each chara
cter repres

enting a sp
ace and ex

perience w
ithin the 

building. C
ontempora

ry citizens 
are placed 

in the direc
t footsteps 

of those wh
o came bef

ore them to
 acknowled

ge and 

confront th
eir shared s

imilarities, 
and with m

y building n
ow, shared

 memories
. This build

ing is a piec
e of archite

cture filled
 with viscer

al experien
ces focused

 more so o
n how spac

e 

and charac
ter tell the 

story rather
 than physi

cal objects.
 Each uniq

ue space is
 designed t

o its 

correspond
ing charact

er in a way
 that physic

ally and em
otionally pl

aces visitor
s in a simila

r situation t
hat the hist

orical chara
cter faced. 

 Designed 
as a labyrin

th full of di
fferent 

spaces, the
 resulting a

rchitecture
 is one that

 provides g
limpses of 

hope along
 the way wh

ile being ch
oked by th

e 

weight of lo
ss. Spaces 

overlap, ru
n the lengt

h of the en
tire buildin

g, rise mul
tiple levels

, and bleed
 into one a

nother; the
re is no log

ical progre
ssion or se

quence on
 floors 

3-5 besides
 that of bei

ng constan
tly aware o

f the centra
l void locat

ed at the h
eart of the 

building. 

On these f
loors, the p

ath throug
h the build

ing is not d
efined by a

 beginning
 or an end

; the mem
orial is not

 frozen in 
time or sta

tic in space
. It resists 

closure. In
 

the same w
ay, the AID

S pandem
ic itself res

ists closure
, never to b

e ignored o
r forgotten

.

PUBLIC M
EMORY A

ND FORG
ETTING: 

MAKING 
VISIBLE T

HE INVIS
IBILITY O

F LOSS 

IN THE SA
N FRANCI

SCO AIDS
 PANDEM

IC

It is well kn
own that we

 depend on
 our memo

ry for our in
dividual and

 collective s
ense of iden

tity, meanin
g, and purp

ose. We 

assign signif
icance to pa

st, present, 
and future e

vents throu
gh inter-sub

jective and 
ordered me

mories as w
e make me

aning in the
 

world. And
 yet, as sugg

ested by au
thor Bradfo

rd Vivian, m
emory does

 not exist in
 isolation bu

t rather in a
 surprising s

ymbiotic 

relationship
 with forget

ting. Utilizin
g the interp

lay of absen
ce and pres

ence, as we
ll as remem

bering and 
forgetting, t

his thesis 

explores arc
hitecture as

 the holder 
and creator

 of memory
, exposing t

he hidden a
nd invisible

 dimension
 of the AID

S pandemic
 of 

the 1980’s.

Inspired by
 the lives of

 12 differen
t people, pl

aces, and o
bjects uniqu

e to the AID
S pandemic

, along with
 writings by

 Paul Mone
tte 

Inspired by
 the lives of

 12 differen
t people, pl

aces, and o
bjects uniqu

e to the AID
S pandemic

, along with
 writings by

 Paul Mone
tte 

and John H
ejduk, this p

roject seeks
 to disclose 

and remem
ber while in

stilling a sen
se of hope a

nd healing. 
Located in 

the East Cu
t 

of downtow
n San Franc

isco, the arc
hitecture re

vives memo
ries in a dir

ect relations
hip with the

 contempor
ary citizens 

of San 

Francisco b
y setting the

 imaginary i
nto the ficti

onal and re
leasing sing

ular stories 
to the share

d horizon in
 architectur

al terms.


