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T o A b s t r a c t 

T a n g i b l e 

A statement summar1z1ng the 

important points of a text. 

I n t a n g i b l e 

Considered apart from 

concrete existence 

-Abst-ract-ed-

-Abst-ract-ion-
By analysis of the contemporary 

American Culture, specifically media 

driven consumerism, architecture can be informed and designed to react to and embrace cu,rent trends In 

order for architecture to be as ubiquitous as prime trme tele v ision, architecture must fall 1n line with the 

consumer structure that operates in America Architecture must be consumable By using thorough anal ysis 

of evolutionary context, media attributes , and program I will abstract a building 

Form 

C1rculatron, 

F a ~ a d e 

Informat ion ProJec tr on , 

Spar1al Siruar1ons, 

Openings, 

S e C f I O n S 

& Mor e 

Consider the past as equally important as present 

To Reference all times to fit into an evolutionary situation 

E V O l LJ r I O n a r y [ 0 n r e X r 

Character1st1cs of the media's output and consumer' s intake Med I cl A ff r I b LJ f e S 

To Analyze, specifically , magazine advertisements (still images) and MTv (moving images) 

Spatial interactions from an informative pro cess 

To Provide crossover between public & pr1vat e space 

To Blur the line between patron and passer-by 

Program 
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Trappe d an d Brand e d 
St at ement of Int ent 

Contemporary American [ul ture & 

Architecture 1n Rel ation to the Us e, 

Intake and Characterist ics of 

Advert isement , and Media, within the 

s y st em o f Consum erism 

A rchit ectur e is a pr oduct of our 

cu lt ur e, an d e ve r y great tim e and 

eve r y med iocr e ti me, r ea ll y, has giv en 

t he built en v ir onment it s cha r ac t e r 

[enter for the Study of A meri can 

Contemporary [ul ture a Research 

Institution and Public Information 

[ enter 

New York, New York 

E Hou ston bet ween Crosb y & Bro adway 

" But yo u' ve go t an unqu enc hable th ir s t 

fo r Ne w Yo rk" New York - U2 

To Consume 1s t o be Patriotic. .. 

.. it ha s been men ti oned 

Pr ob lem Faking 1t is NO fu n ... ...fo r anyOne in vo l ved 

By anal ys is of t he co ntem por ar y A merica n Cu ltur e, spec ifi ca ll y media driven consumerism, ar chit ectu re can b e 

info rm ed an d des igned t o r eact t o an d embr ace curr en t tr en ds In o r de r fo r ar ch it ectur e t o b e as ubiquit ous 

as prim e tim e t el ev is ion, ar chit ect u r e must f all in line w it h th e con sum er structur e that ope r a t e s in A meri ca 

A r chit ect u r e mus t be con sum abl e Ther e ar e t wo si des t o t he spr ead o f ad vertis ement and th e med ia One 

s id e is pro bl ematic on fu n dam ent a l l ev el s t ha t h ave to do wit h co n fo rmit y (br anding ), confus ion (mixed 

messa ges) an d entr apment of th e co ns umer Side t wo , on th e o ther han d, invol v es a sophi s ticat ed mean s of 

communicating an d information gathering (i nt ak e) thr ough t he media t hat is fa vor able Th es e me ans can be 

vas t , v isual , e xc iting an d up t o th e s econd Th e amount o f info rm a ti on and l ea rni ng that is po s s ible t hr ough 

layer e d mes s ages , fo r exa mple , is powerful and can be used advantageousl y t o in fo rm ar chit ectur e an d 

peopl e T o d is cuss many o f t he diff er ences th e r e must be ack nowledgmen t of s eve r al pr obl ems as we ll as 

wha t ar e de fining char acteristics o f our tim e th at a r e advance ments and ar e p art o f t he s tructur e we 

ope r a te 1n as a con s ume r cul ture 

Glorificati on .. , .. , ................................................................................................ lnf or mati ve -ne ss 

Dispo sabilit y .......................................................................................... Per man enc e (adap t abilit y) 

Va lue .............................................................................................................................. Va lu e 

Fa ca de ........................................................................................................................ Non-Fl as h 

To advan ce t he ide a s t here ar e s everal fund ament a l va lue s t ha t w ill be appli ed t o wha t a r e t he ess enti al 

cha ract eristics of co nsum erism Abstr acti on o f t hes e idea s w ill t ak e s h ape s p a ti all y t o inform t he des ign of 

a buildin g Tak ing in t o account how pr ob l ems ha v e ari sen will be equa ll y im portant to how t he ch ara ct e ri s tic s 

of the na tur e 1n wh ich peopl e cons ume good s as we ll as , th e character is tic s of med ia cult u re t oda y can infor m 

des ign If we li ve 1n a con s um er s ociet y, des ign t oda y should r eact to th at Th e diff e rence s b et wee n the 

p r oblema ti c s ide of a soc iet y d ri v en by cons umeri s m and t he s i de t ha t ca n inform u s w ill b e the lin e 1n whic h to 

des ign t o It w ill li e with-in f as h ionabl e int egrit y and awa r ene s s in th e diff er ence b e t ween wha t is r ea l an d 

wha t is f al se and wha t can have a r ea cti on t o t oday 's situati on, ye t b e dur ab l e and adapt ab l e Id eas ar e 

t emp or a l , th ey r ecyc l e Ther efo r e, ar chit ectur e need s t o h ave chan gin g in fo rma ti on and it mus t b e an 

incu bat or fo r id eas 

d1 spos abilit y 

What ca n make ar ch it ec tur e mor e va lu abl e 1s a pe rm anent value within a sys t e m o f 

Jennif er Br andel 



Program 

I ,eal1zed wh at many peop le hav e 

,eal1zed befo,e, th e,e 1s some thing 

wro ng 0 , at l eas t that 1s wha t I 

assum ed I am 1n th e p rocess o f 

pro v ing myself wrong, o, at least 

partl y wrong 

I thought everything was wrong. 

(this is what fear gets you) 

A s a studen t study ing archit ect ur e I 

had a natu,al desire for an d int eres t 

1n the build environment, and that is 

really where I realized t he ex tent of 

th e prob l em Then I bl amed it on a l ot 

of t hings , tel ev ision, the mal l , the 

you nger generation, the older 

generation The heart of the problem 

1s hard to pin down, but some tim e 1n 

t he middle of th e twenti eth cent ur y 1t 

emerged Cons umerism rea,ed it s pin 

curled head, and eventually its 

combat boo t ed feet followed It sure 

l ooked good, however , it' s giving us a 

battle ...... but for what7 

System Media 

We, as humans li v e 1n a sys tem l a ,ge, th an we may ever be able t o fathom We are a tiny pad of an 

exten s ive equation I thin k 1t 1s 1m podant to think of ou,selves as pad of thi s collectiveness, et as an 

indi v idual 

I sa 

(I 

It is such a pretty 

Generally , ther e is a l ot of co llecti ve experiences we, as A meric ans, experience The overriding example, 

bec au se 1t ch anged our way of life, 1s 9/11 We do no t sha r e the s am e pain levels, we do not sha,e the same 

op1n1ons, but we all shared a mom ent of shock How did I feel 1t7 Through the radio, others through th e 

t elev is ion , others thr oug h their own eyes The f ac t of the ma tter has nothing t o do wi th thi s as an ex am pl e, 

it is Just one of t he most powerf ul , real-lif e exampl es in Ame ric a An d wha t th a t fact is , is that we share 

experience through a certain level o f med ia attention, no area is t oo r emot e, not across th e world and 

certainly not in Ame rica We demand that we all have equal hook up po t en ti a l and ser v ice Yet, as we 

ex peri en ce the se things , wh ether it be a come dy si tcom , news or ad vedis em en t , we actually ex peri ence the se 

disp lays mo s tl y as 1ndiv1duals But on e can t alk about th em as a co ll ec ti ve People a ,e hook ed 1n, but do es 

an yon e know t o wha t7 The un1ve,sa l con scious th a t th e Jungian Theo , y proposes and some Abs fr ac t 

Expressionists tri ed t o create a dialogue within ma y ex ist a ft er all 

Because the med ia is s uch a pre valent part o f everyday occ urr ences it is an impo rtant part o f our culture , 

and by th a t I mean American cultur e The roles that v ariou s media institution s pl ay are v aried and dive,se, 

and that's why we li ke 1t, we can get 1t our way But what 1s "1t"7 

Is 1t ent e d ainment7 

Is it news & inform ati on 7 

Is th er e a diff er ence anymo r e7 



Since th e media 1s s uch a p r ev alent 

part of dail y life , as we entertain 

ourselves and inform ourselves with 

it , th e consideration of the 

advertisements that come with it 1s 

import an t It 1s part of an everyd ay 

environment, so why shouldn't 1t be 

spa tial 7 

IS cl pr l ' l 

I-.·,, . ssh t, s 

The med ia participates in , I wou ld say , 

all aspect s of our lives I hesit at ed to 

say "all aspects", but I r ealiz e that 

no thing 1s r ea lly off limits to 

adve rtisem en t or ex posure. From 

appeal ing t o children's desires (which 

generally children under 8 can't 

comprehend complex id eas ve ry well , 

and 1t se ems morally w rong) , to 

selling drug s t o enhance male sexual 

performanc e, advertisements, well, 

perform, and 24/7 might I add, bu t 

a fter four hours you sh ould consult 

your physician 

System Medra 

01 The media and advertisements ar e not going aw ay 

02 Adv ertisem ent s a re generally confusing, and distorted 

03 The am ount of inform ation we t ak e 1n each day , esp eci ally v isually , 1s phenomen al 

04 Th e media 1s part of our culture, part of our en vi ronm ent , and part of out built enviro nmen t 

We alone see and hear thousands of t elev ision ads per yea r , includ e o ther forms such as bill boa rds , po s t e rs 

in ba throom stalls, on co ffee insulators , through r ad io and newspaper and th e num be r ris es Adve rtisements 

do hav e va luab l e functions It 1s an inform ati ve part o f th e medi a that helps people to , ,s. f.' , , , , " 

w g .I-
'> 

d 1 J -,0 0 How thes e ads communicate 1s also int eres ting , however, it can be dis Jointed and misleading 

Image has become increasingl y im port ant The b r an ding and symbolism in vol ve d in being part of a con sum er is 

d ifficult to avo id A ctu all y, brand I n g has be c om e mo r e and mo r e I mp or t an t 

Whe th er 1t be a log o, name brand, s t e reo ty pe or s t y l e, branding occ ur s on sma ll leve l s like nam e-brand 

cer eal , and on l a rg e sc ale with building 1mage/ arch1t ect ass oci ation Consumer brands ar e much eas ier to 

align one's se lf with than say, po litical parties or religion , bec ause the y are more neutral and less 

controve rsial and r ea ll y less meaningful It has been men ti oned that consumerism is the A merican equivalent 

t o r eligion and th e mall our pla ce of wo rshi p 

As peop le become heav ier an d heav ier consumers there tend s to be a homogeneity and monotony th at occurs 

Eve n th ough we become more s 1m1lar throu gh consumption , 1t is not uncommon t o become more 1nd1v 1dual1 s tic , 

especially through ow nershi p and personal posses sion As our s oc iet y beco mes exceedingly indi v idualisti c, 

from ownership o f goods to isol a ti on in public places , we also become mor e and mor e homogeneous through 

pr odu ct con sum ption , manufactur ed goods, and fashionable style that is available everywhere, all the tim e 

Conformity also occurs as our needs adapt t o wha t is ava ilable on the shelf beca use we rely on that shelf 

This conformit y oc curs on many scales, fr om food consumption to building design 





I 

I 

t is all the power you 

will ever need in a 

consumer society. 



- OJ Use up co mpl et el y 

- 02 Inges t for des ired ,esul t 

nutr iti o nal value, gratif ica tion, 

el eva ti on 

- 0 1 Wil l ful man ipula ti on 

00 to consume consumerism 

01 Pr acti cal Ideology of Cap it o li sm 

02 Se t of so cial , cul tu ral and 

econom ic pr acti ces 

03 Based upon th e no ti on o f 

co mm od it y exc hange 

System Consumerism 

It rs important to ,ecognrze that this rs not a campaign of unurtical acceptance of consume,rsm , but an 

attempt to ,ationalrze problems, provide solutions, ,arse awareness and dispel fear (partly my own for 

everyone) 

Consumerism is a dominant force, sometimes it feels like the "force" telling us where to go, what to do, how 

to overcome our desires or our fears It does help to shape the environment we li ve in From the visual to 

the physical, from the thought to the action, rt rs all around and within 

In brief the advent of consumerism rs tied to modernity However, people have always t,red to covet 

possessions As a society we build extravagant multi-room structures to display our personal possessions 

We wear garments over our bodies , often in layers, to establish our taste, opinion and class The production 

of two impulses is tied to modernity Commodification is one and Social Obligation and Purpose is the other , 

and these are at odds wrth each other In general the drffe,ences lre rn the awareness of one's self and an 

awareness of others It does not seem that these ideas should be at odds, yet on very basrc levels they are 

The fr,st is about internalrzrng , the late, about ex ternalrzrng This can be applied to any number of things, 

from food preference, to law making The saying , "what is good for one is good for the greater ," could be 

applied, but does anyone believe it7 Ahh, no Generally , what is good for me, is good for me is the mantra 

Modernity also brought delight and desire in progress Separation from the past , what was up next, the next 

ve,sron or the next model was and is the excitement P,rvileging of progress rs important to ,ealrze rn this 

system However , progress needs a d,rving force, rn the twentieth century that was consumption Frankly, 

people are grven enough choices, a plethora really , and that rs pea ce of mrnd Safety, p,edictabrlrty, 

guaranteed pleasure and bought gratification equal relaxation instead of anxiety in the Oisnification, 

McOonaldisation, and He,itagisation of the environment [Bet sky p 1 7] The outcome is not social emancipation 

rather, scripted behavior and individual suppression Ironic, no 7 Now is it hard to imagine another system 7 



Process ............... Progress7 

The consume, ex pe,ience involves, at 

times, seve,al steps to the desi,ed 

outcome of owne,ship Howeve,, it 

can also happen instantaneously 

The main outcome of consume, 

cultu,e is pe,sonal owne,ship This 

can occu, thrnugh a ve,y expensive 

p,ocess (adved1s1ng) 

Thrnugh advedising mages a,e 

prnduced and disfributed to the 

ado,1ng public The public 1n turn, 

takes 1n the message, image o, idea 

p,esented Then, thrnugh free will of 

cou,se, a consume, is d,iven t o 

evaluate the message and eventually 

make a pu,chase of goods o, se,vice 

What occu,s 1n between, being the 

evaluation, 1s whe,e society ,eally 

lacks a thornugh dialogue 

This is the 1nte,section of the media 

and consume,1sm Whe,e the line 

between them blu,s the,e should be 

evaluation, not Just passive intake 

It is also whe,e in the prncess the 

most manipulation of info,mation 

occu,s 

System Consumerism 

Ex c hang e giving up one thing fo, anothe, , inte,change of valuables 

Ac q u I s I r I on gained by o, as a ,esult of effod o, expe,1ence, caused by env1,onmental fo,ces 

Possess I n g to have as prnpedy , to contrnl fi,mly 

Eu p ho r I c Mom en r a pad of time ma,ked by feeling of well being o, elation 

Possessing and owne,sh1p a,e key pads of consume,ism Desi,e as well as the moment that des1,e 1s filled 1s 

also pad of the p,ocess of consume,1sm All of these components of consume,1sm a,e filled thrnugh 

acqu1s1tion 

Owne,ship ,equi,es something that can be held thrnugh time passage It can be held physically o, mentally It 

is what is taken away from an expe,ience to be used again in anothe, expe,ience. But w ha r I s 

"1 r "7 The,e 1s a ,elationship to owne,ship and 1t 1s pe,sonal Pe,sonal expe,1ence, mental ,evelation and 

ideas a,e all possessions of the mind and can be physical if exp,essed thrnugh such manifestations 

Tangibility of idea has occu,,ed thrnugh out histo,y my means of ad, a, chitectu,e, musi c, lite,atu,e and so 

on Ad v edising is mostly a visual expe,ience and communication Howeve, , the natu,e of two-dimensional 

media 1s that an illusion of th,ee-d1mensionality exists 

Telev1s1on 1s the most ex freme example because 1t 1s a ,ep,esentat1on of space and itself 1s on a cu,ved 

sudace making it bo,de, on th,ee dimensionality Ad v edising and most media p,esentations a,e about the 

image and message The p,olife,ation of idea is an impodant pad of consume,ism exp,essed in this way 

This image quality and possible dimensionality can be absfracted into a,chitectu,e as a way to communicate 

and delineate space , function, c1,culation o, p,og,ession All a,ch1tectu,e 1s consumable thrnugh use , 

manipulation , and desfruction What can make a,chitectu,e consumable on a le vel that 1s equal to the 

b,oade, phenomenon of consumption and owne,sh1p is the goal of this p,oJect 



WHY? 

WHY? 

WHY? 

WHY? 

WHY? 

System: Consumerism 

Firmne ss, Commodity , Delight 

The three aspects of archit ec ture, according t o V1 truv1us, an ancient Roman, are Firmness, Commodity and 

Delight In o ther wo rd s s tructural element s, u sefulness and beauty w rapped int o a building form Between 

th e three aspects listed, Commodit y 1s of sp ecial int eres t to this project In a society dri ven by 

co mmodifi ca tion and ownership, usefulness should be ranked among th e most impo rtant of the three facets 

What in architecture is a commodity 7 Time, e xperi ence , function, aesthetics 7 The understanding of 

use fulness be yond function is what the three ancient aspects of architecture allude to As people, we are 

the builders of the environment 

I s I t h a r d t o b e I I e v e t h a t w e h a v e c r e a t e d t h e e n v I r o n m e n t 

t h a t I s I n e x I s t e n c e 7 

bel 1e ve so 

Complaint s about congestion, tra v el time, the sc ale of the big box s tores , the distance between them, the 

loss of personal attenti on 1n the shopping experience and the fact that our main interface w ith mo ve ment 

across the land 1s by personal vehicle, seem to prove that change would be 1n high demand But instead , 

proliferation of these negatives exists 

Is the neglect of hindsight to bl ame 7 

ls thoughtlessness to blame 7 

ls ,ap1d1ty to blame 7 

Is desire to blam e 7 





How 

does A1ch·tectu1e 

lend ·tsel f to be 

owned? 



Movement 

Communication, evaluation and 

de cision are the basic steps to 

ownership with media intake Much 

like mov ing through the environment , 

these steps are crucial, and there is 

an intended destination or end point 

One end point being ownership, the 

other ar,1val 

There is as many routes as there are 

people to decide upon their route 

Movement and specific path , 

especially 1n such a elaborate system 

as Manhattan, becomes an imp ortant 

part of experience and comfort within 

a large system Paths and routes 

can be owned because it r equires 

decision and evaluation fr om one's 

self However , they are often static 

and repetitive over trme Movement 

1s connected t o circulation From the 

scale of maneu ve ring through the city 

to descending a flight of stairs in a 

building, intake , evaluation and 

decision occurs at each lev el 

NY 's[enar10 

A person enters from Brooklyn on the s ubway , tra ve ls under the East Ri v e, goes under countle ss s treet s , 

and come s above ground onl y to see a completely different scene Bypassing all un-necessa,y stops on the 

way , a spec1f1c destination 1s 1n mind Volumes of sp ace become des tination s to wh ich people tra vel a spec1f1c 

route, bypassing all un-necessa, y spaces , volumes and vo ids Movements occur through spaces , around 

architectural el ements, constantly taking cues from color, texture, light, object, sign, symbol, space and 

plac e 

The tile pattern on the wall of Penn Station , the sign with a million tin y plus s igns , first ov er head, then at 

eye leve l as one walks up out of tunnel s below the cit y , reac hing s treet lev el to see the old worn masonry 

fa~ades with new glowing displays of Fifth Ave nue, and a canopy that reaches ou t over the sidewalk in the 

V illage are such cues that start to distinguish a place and time One begins to understand the route due t o 

th e distractions of such cues These materials, objects and conditions become a specific route to tra ve l t o a 

spec1f1c destination In New York everyone seems t o have a destination 1n mind wi th a route planned out 

Path and route can be owned as a personal experience, so 1n a sense, a certain level of variety and discovery 

must happen in the architecture to facilitate this idea This should happen ve rtically as well as horizontally 

within, through out and extending Although mostl y static , architecture can offer dynamic experience through 

personal process of mo ve ment and choice A rchit ecture enables multiple positions [ove r , within , beside, e tc] 

but on the other hand also lends its elf to prescription Prescription is the rout e from the street leve l to the 

t op of the Rockefeller Center Observatory This level of prescription of movement will be carefully avoided 

t o maximize dynamic progress Approach at any angle wrll be provided, attac k fr om every angle occurs 1n 

advertising What 1s equal 1n these two situations, wh at 1s d1 v e,gent7 Choice 1s equal A basic necessity for 

a con sume, system to operate is ch oice and va riet y The commitment t o buy , to have the experience, to own 

either ment al l y or phys ic al l y is an end point and defines the desire or the destination 

L Innocence Lost 7 



"The Image of the 1,,espons1ble 

consume, whose wanton desi,es 

entail a prolife,ation of useless 

consume, du,ables, and who sets the 

standa,d fo, obsolescence, 1s 

outdated Howeve,, the,e is often 

little attention paid to the ways 1n 

which the consume, can be helped to 

fulfill thei, new , mo,e info,med 

p,io,ities, ironically in a wo,ld d,iven 

by consume, choice Consume,s often 

lack the opportunity to choose mo,e 

respons1b1ly" [Consuming Architecture p7] 

From "Architecture Must Burn" 

System Modernrzahon 

an excerpt from Junkspace: by Rem Koolhaas of OMA, 2000 

"If space- Junk is the human debris that litters the universe, Junk-space is the residue mankind leave on the 

planet The bu I l t prod u c t of modern I z a t I on I s not modern 

a r c h I t e c t u r e , but Junkspace Junk space 1s what remains afte, modernization has ,units course or , 

more pre cisely , what coagulates while modernization is taking place, it's fall out Modernization had a rational 

p,og,am to sha,e the blessings of science , un1ve,sally Junkspace 1s its apotheosis o, meltdown .. ,although 

its 1nd1v1dual pads a,e the outcome of b11ll1ant inventions , hype, technical, lucidly planned by human 

1ntell1gence imagination and 1nf1n1te computation , thei, sum spells the end of Enlightenment , its ,esur,ection 

as farce, a low grade purgatory ... Junkspace is the sum total of our current architecture, we have built as 

much as all previous history together , but we hardly register on the same scales Junkspace is the product 

of the encounter between escalator and air-conditioning, conceived in an incubator of sheetrock Junkspace is 

the body-double of space , a ter,1to,y of 1mpa1red ambition, limited expectation, ,educed earnestness 

Junkspase 1s a Be,muda T11angle of concepts, a Pet11 dish abandoned 1t lowe,s immunity, cancels distinctions, 

undermines ,esolve, p,efe,s intention to ,eal1zation It substitutes accumulation fo, hie,a,chy, addition fo, 

composition Mo,e and mo,e, mo,e 1s more" 

What does that have to do with anything 7 It 1s a result a condition , it is the present 

Since JUnkspace is a ,esult 1t has causes One such cause is value The value of obJects, from socks to 

buildings has decreased Decreased value leads to the use of sub standard mate,ials and detailing of 

systems It 1s much like a vinyl siding system It wo,ks well as a system, with all its molded pads filling , 

overlapping and tucking inside each other , but it has to work with other systems and the environment, and 

then it falls short, fades , warps and cracks Even though the vinyl will not degrade in terms of returning to 

the earth, it becomes a failed system after so long and must be replaced Where is the JUsticel Junk space 

1s also the t1ghten1ng up of skins, material unity and modularity It is the creation of the box an enclosed, 

1nwa,d looking, conta1ne, of people and heat Sounds lovelyl Doesn't 1t7 



Mo derni sm rs the mom ent It 

1s 1n the pr es ent, 1t 1s al so 1n 

the pas t at t he sa me tim e, I 

th rnk rt can be rn th e f u t ur e 

The momen t an al l cons umin g idea 

an d way o f lif e Immedia cy , f ashi on 

an d cons ta nt cha n ge ar e t enan ts o f 

t he ti mes Wha t makes me thin k 

modern ism can be a ll tim e 

encompass ing? 

Because in worl d of con st ant , even 

r api d change , wha t is s till an d ha s 

t he essence of l ongev it y is no t on l y 

s1gn 1f1 cant, 1t 1s rel iabl e 1n a wor ld o f 

unk nowns A dap t abilit y 1s as 

import an t as Pe r manence Spac e 1s 

as imp o rt ant as Vo id Open is as 

im po rt an t as Clos ed In a cultu re o f 

d ispo s ab ilit y , pe rm anence is 

import an t Mode rn ism and t he 

int er pre t ati on of arc hitect ur al idea l s 

is th e same as mak ing arc hit ec tu r e 

int o in fo rmati on It is about space 

and wha t t ha t space does t o yo u 

Eff ect t hrou gh A r ch it ectur e 

System Modernism 

attan is Modern Again 
The new Museum of Modern Art opens November 20 

MoMA 



Sprawl the great in-between 

Fr om " Arc hitecture Musf Burn" 

I n d i v i d u a l i z a t I o n 

System Sub-Urban 

H o m o g e n I z a t I o n 
In a craze t o own a couple acres and a couple garage s tall s ind1 v1dual1za tion became sys tematic, and 

mono tonous The grid may have been predict ab l e and maneuve r ab le , but th ose multi-cul-de-sac 

developments off er ed prime l oca ti on to everyone Ir onic ally, if eve r yone has a cul-de-sac , the cul-de-sac is 

as spec ial as a portion of a square city b lock But it's about the 'idea of special' that has been sold all 

across th e fring es of Am erica n cities Wh en every thing 1s spe cial, nothing 1s special 

I m a g i n e e r i n g (Disne y S t y l e ) 

One could think of subur ban situations as Disn ey thinks of it , in a make beli eve manner Only it won't go 

away lmaginee ring is a sort of department of pl ann ing for Disney World The ultimate env ironm ent makers , 

th ey make castles fit-in in Fl orida Wha t r esults is a created environment Now this sounds inter esting , 

ho weve r 1t 1s context free The relati ons to the context and s it e s itua ti on are generally second t o effect 

People like thi s phenomenon It's co mfo rting, reliable and predictable, unle ss 1t 1s one of thos e darn new 

deve lopm ent s where the addresses follow their own logic 

D e s t I n a t i o n s , A t t r a c t o r s & Masses 
Attractors is a word us ed by A ar on Betsky, author of Arc/)1/ectu,e Hust Bum [2000 ] t o describe suburban 

sp ra wl through chaos theor y an d order " A ttractor s ar e wh at stabilize emergent, entropic sys tems [p 13]" 

Sinc e the ad vent of ch aos theory th ere has been an inter es t , " ... 1n how smoo th, undifferentiated sp ac e 

beg ins t o differentiate itself int o a self-forming landscape around one or mor e centers of attraction 

Sys tems gyrate in wild l oops among thes e attractors until they fall int o repetiti ve rh y thms and finally 

freez e into place It is in the t enu ous stat e be t wee n chaos and order th a t the greatest energy ex ists in a 

sys t em [p11]" Think of this in relati on to spr awl See mingl y chaotic s ys tems o f roadways and development 

form ar ound the city center , orbing south, then east en mass A ttempting to se ttl e down around the new 

hear th the mall in the se a, th e sch oo l 1n th e fi eld Organization Just t akes tim e, but the potentials of 

suburban development are now, wh ile still in flu x Thi s should be harnessed 1n pos iti ve ways t o crea te 

genuine experience and plac e not" ... wa r e -hou ses de void of me aning ... " nor " ... mut e enigmas th a t absorb 

energy and money and give nothing back " [p 1 SI 



It 1s h a r d t o I mag I n e 

ano t her sys t em 1n plac e 1n ou r 

lif e times 

" We can ha r d l y exp e c t t o 

def end our se lves f rom pro pa gan da if 

we ar e no t awar e t ha t it is be ing 

use d " [Me dia Spe ak p 18 ] 

System Sub-Urb an 

1 1 1 Another Helping of Monotony Please 1 1 1 

The Kha k I R ev o l u t I on march onward homogeneous soldie,sl 

It's a color, it's a piece of clothing, it's, it's ,evolut1ona,y1 

"Khakis announce leisure and the aftermath of activity, the sense that something strenuous Just happened 

but has now been cleaned up" "Khaki is the iconographic garment for the well-behaved, well-paid America 

'person,' who defaults to that color choice because it seems easy and simple, inoffensive while still slightly 

stylish, and imminently durable," " ... khaki makes the most 1nvis1ble outfit for the future, a covert skin for 

battling atop the dead, colorless planet" [Marcus, 2004, p 9] 

Have I gone too fa, to insult the greatest dress-casual invention of modern times 7 The argument involves 

the repercussions of singular color selection Take note, while in public Khaki is the ultimate friendly , non

p,eJudice , non-obtrusive, match-damn-near-anything solution to building finishes (inside and out) While 

designers ponder the greatest and unfortunately most exciting choice of the day , they feel pain and agony 

"Which tone of khaki should I use for the wall vinyl , what about the floor tile, and the kick plate 7 One can't 

be too red What 1f the other 1s too yellow 7 They will clash What will I do 7 I need them to all be neutral 

shades and tints of this glorious color" Which, by the way, 1s practically neutral anyways It 1s the 

comparison of nothing to nothing 

"We will soon be bumping into people we did not know were there, 

and khaki will become another name we use for nothing" [Marcus, 2004, p 9] 



B Building Typology 

Resea,ch Institution & lnfo,m ation 

Cent e, 

01: In house ,esea,ch facilit y 

02: Exh ibition Hall & Gall e, y 

(rn s tallatro ns, v ideos , 

displa ys , & ex hibiti on s) 

03 : Resou,ce Cent e, fo, the public 

(l ectu,es, discu ss ions, & 

1mmed1ate rnfo,mati on) 

C Conceptual Basis 

A,chitectu,e as one of the ads is technical, aes thetic, cultu,al, pe,sonal, and communal Many movements 

within ad and a ,chrtectu,e a,e insepa,able, telling sto,ies, ,ar s ing awa ,eness, hono,rng god s, showing the 

human condition and exp,essing ideals , cultu,al activities and ways o f lif e In , etrnspect , movements a,e 

f or g e d and l e f r I n r he way s I de time and tim e again Howeve,, the y do hel p us to 

unde, s t a nd ou, own histo,y as well as othe, s Wrth the pos tm odern mo ve ment many cha,acte,istrcs fr om 

hrst o,rc al contexts we ,e use d rn new way s and rn new combinations Wh en that movement ended o, if rt has 

ended is the matte, of cu,,ent t,end naming and sub-catego,ization But. .. mo,e impodantl y is the question 

of wh at is to come that has not ye t been named The futu,e is always looming because, change is the 

con stant and change is difficult 

lmpodant advancements ha ve been made thrnughout the hist o, y of a,chitectu,e, by means of ma te,r al s, 

building components, and s tyle Thes e thing s a,e alwa ys r I e d r O CU I r u re and r Im e What 

ha ppens toda y we, as a society, will learn from tom o , rnw A lthough man y g,eat built prn Jects ha ve occu,,ed 

in man y a,enas, the, e is also a deg, adation of man y factions in a,chitectu,e Simila, to post WW II housing , a 

ne w s ubu,ban sp,a wl and homogeneity has a111 ve d and is th,r v rng A long srde v rnyl housing has come the 

s t eel pole shed turned from a machine, y s to,age f acrlrty to modern day chu,ch, ,es tau,ant, office burldrng, 

be aut y sal on, f ab ,rc ation f acrlrt y , and so on and so fodh On e question comes t o mrnd , how can so many 

t ec hnical advancements lead to substanda,d soluti ons 7 We ll maybe "It's the econo my stupid" Could mone y 

be mo,e impodant than longevit y, integ,it y, o, da,e I sa y, beaut y 7 In a commoditized wo,ld 7 Possibl y 

We go about ou, daily business in one beig e box and mo ve on to the ne xt , non-ob trnsi ve, standa,d , pa infull y 

simple box 0, rs rt a way to make a ,chitectu,e easy to change , easy t o ,etrnfrt, easy to adapt I don't thin k 

th ese a,e undedyrng solutions o, aims Wrthrn a time when the,e a, e o ve r r I y obs c en e situations, 

it is st,ange t o have such mono r on y Maybe it is a balancing act7 Maybe that is what makes one 

obscene and the othe, bo,ing My aim is to consrde, all th es e things rn o,de, to use cha,acte,r s tic s of the 

media to rnfo,m a,chitectu,e and in turn, a, chrte ctu,e be rnfo,mati v e, rnfo,mati v e to the pornt of consumption 



[r osbv Str eet 

The S j t LJ- cl t j On . a f as t paced con sumer dri ve n co mmuni ca ti on st y le that fo rg es f al s ities about actu al 

ob j ec t s includi ng but . certainl y not l1m1t ed t o hyg iene produ ct s . car s . lif es t y l es . and t he hum an bod y 

The [ 0 mm Un - i Cati On • attributes o f th e med ia wh ich, IS som ethin g we r el y on for fact as we ll as 

ficti on 

Th e Di Ver-gen Ce . va l ues of t he built env ironm ent t hat can exude new ness w it hin, or as a pa rt of, 

val ues th a t prov ide l ongevit y 

Th e JU X ta- p OS It IO n a new bu il d ing in a his t ori ca l con t ex t . a perm anent structur e in an ephemer a l 

si tu ation 

Th e MO the 1- LO ad• con si deri ng ar chit ect ur e in t erms of co mmuni ca ti on , in t erms o f curr ent med ia 

trends and in term s of poss1 b1l1t y 

Th e SY m - bi O t IC co ns 1der1ng arc h it ectur e 1n t he sam e t er ms as th e me di a, laye r ed, im age & 

info rm ati on la den , co mplex , gr aphi c, s exy, branded, f asc in a ti ng, con fu s ing, s y mb ol ic, benefi cia l, con sumabl e 

t O change 

f O adap t 

t O s t and st ill 



Fear. coul 

L___) --' --

Th e typol ogy 1s some thing that has no exa ct precedence, ther e 1s no curr ent center for the s tud y of 

cont emporar y culture where th e basic functi on 1s also the bas ic out ward quality or serv ic e Th ere 1s al so no 

institution th a t reli es so heav il y on the sys t em of con sum erism t o inform con sum er s The institution wo uld 

function as a re sear ch facility w ithin the ve r y fabric it exists current tr end. tim e. co mmu nic a ti on , and st y le 

It wo ul d al s o function as a s ou rc e for thi s inform ation It needs t o be provocative and introspecti ve, as we ll 

as. objective , as new revolutions about the self u s uall y are 

The serv ice wo uld be t o ed uca t e t o tea ch durab1l1ty, the importance of value. how to l earn from t he past , 

how to move forward by U S I n g t O d a y I n o t J u s t y e s t e r d a y 
as an objec t of intellectual conversation and realization. even reason for action The und erlying perfor mance 

o f th e building is to create quandary, initi a te provoca ti ve ideas and t o p resent a facility tha t has t o be 

maneuvered t h 1 0 U g h , like a worth whil e choice, like life 

How thi s serv ice would be projected t o the public would be a process of information sharing, Throug h 

r esearc h by a rot ating and a semi- pe rma nen t res id ence of people, th e ir findings wo uld be shared w it h no t 

only int eres t ed person s , but with passers by , people with f U l l a tt en tion and peop le with 

f I a C t i O n a l attenti on The importanc e of informi ng many peop l e. no t just t he "choir", drives 

how ou t ward this building needs to pr ojec t it self However . it also has to be durable and able to with sta nd 

attacks. f ear. an d misunderstanding 1.. a p U b l I C 

It 1s impo rt ant t o se t thi s k ind of exa mple because , 1n the ag e of "information", in forma ti on 1s our s tronges t 

t oo l . device or even we apon ag ain s t ourselves Once we understand how we inform ourse l ves we can educate 

ou rs e l ve s be tt er And that is the real t oo l , reali za tion Fal s iti es fall t o th e way s id e and va lues become 

obv ious In a time of mass com muni ca ti onal oppor tun iti es , mas s ive educa ti on or expansion of understanding 

current situa tions is po ssib le The in t ake of info rm ati on can equa l th e int ake of goods We ar e changed by 

th e intake of 1nformat1on , we use 1t, we co nsume 1t, and a building nee ds t o facilitate thi s 



quick cut s 

la ye red gr 

high im p 
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rand om t 

non-sto 
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grid 

icon 

awar ene 

1nt eg r1t y 

bl endin g 

1n your f ace 

f ash1 onab l e 

tr uctur e 

endence 
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s tab1l1t y 

of time tim el ess 

complex space 

t ha t 1s al l 1t eve r 

always has t o be 

E Emphasis 

Medi a Charader1sr 1cs usin g messag es commu n1 cahve charader1 sh cs and ca r eg or 1z1ng rhe m 1nr o 

1. Sp ah al lnf or manrs 

2. Visua l Char ad er1s h cs 

3. Commu n1 ca hon A rrri bu r es 

f+ . Surface Tr ea t me n t 

Co ns 1d er1 ng Ar chitecture 1n t he same t er ms as med ia and adve rhsement Archit ect ure that 1s consumab l e 

Arch 1r ecture f ha f 1n f orms 

Arc h1 redure Iha t commun1ca re s 

Arc h1r ecr ur e f ha f dema nds arrenh on 

Ar ch it ectu r e f ha f necess ita t es t hought 

Arch1r ectu re f ha f f ac1l1r a res dec 1s1on ma k ing 
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Houston Street & Broadwa v Photo of Site 

The specifi c loc ation is on the north end (the long end ) of a bl ock bound ed t o t he East by Cr osby, West by 

Broa dway and to the Nort h by Houst on The surrounding ar ea is ver y de nse, yet direct l y to the East 1s a 

gas st ation, a r arity in such de nse ar eas of t he Ci t y Sur r ounding build in gs wi th exp osed sidewal l s ar e 

painted wit h advertisements, such as t he t wo buil di ngs dir ect l y sout h of the si t e t he building, t he build ing 

adJac ent to the gas station, and the buil ding acr oss Houst on Houston Str ee t 1s a f ai r l y wide s treet fo r 

Manhatt an It con t ains six lanes of t r aff ic and a medi an This par t ic ul ar are a 1s extr emely busy due t o t he 

gas st ati on, whi ch 1s used by cabb 1es, an d not Jus t a couple cabb1es, bu t multi ples of t hem, at t he same time 

There 1s also high en d shopping, r estaurant s an d residential inhabi t ant s 

Pedestr ian s are on al l str eets here Cr osby is by far t he leas t busy s treet , it 1s a kind of al ley because 1t is 

onl y six block s long whi le r unning t he long d1r ect1 on (N/ S) The Guggenheim SoHo, and t he Museum fo r Afr ic an 

Art ar e dir ectly aro und th e corner Unfo rt unat el y, t he Ne w Museum of Cont empor ary Art , has Jus t r elocated 

to Chelsea (go figure) Th ere is t he An gel ika Fil m Thea tre and Old St Patrick' s Cat hedr al near by and a 

Met ro stop o n the s I t e 

The arch itecture 1n t his area 1s pr imar il y historic cast iron th at has been re t rof itted fo r new uses 

Many buil di ngs still hav e or iginal t in ceilings decor ative facades, and orna t e cast ir on columns t hat ar e 

expo sed or 1n the pr ocess of being expos ed In ge ner al, ther e 1s a t r end t o r ehab il it at e, r einvent, refu r bi sh, 

resto r e and retain the his t oric built environment This 1s no new idea 1n New York, 1t 1s more l ike t he natur al 

pr ogr ess ion, but. .. ther e 1s new const r ucti on all t he ti me In f act the sit e across Hous t on St reet 1s under 

const r uction and will be one of the onl y r eally new build ings 1n t he ar ea Be sides t he cast iron buil dings , 

there 1s a lot of heavy masonry str uct ures These buil dings may be a l it tle older than t he ca st ir on buil dings, 

but have faired well Color s and mat erials range f rom light stone t o da r k bric k appear ances in t he masonr y 

str uct ures Mostly, t he buil din gs are l ow to mid r ise 1n hei ght , r ight ar ound t he 6 st orey water ava1labil 1t y 

limit 



The area that 1s known as SoHo was not settled until 1770's by the Dutch In the middle to late 1800's 1s 

when most of the historic Cast Iron Arch1tedure was built By the 1880's million dollar textile 1ndustr1es had 

made the SoHo area home The heavy masonry buildings that were factories and warehouses were at first all 

stone or brick With the advent of [as t Iron , which SoHo has the highest concentration of this type of 

construd1on, more decorative ornate facades came to be Cast Iron allowed for larger openings and more 

open floor plans These tall curved windows allowed for natural light to pour into these previously gas lit 

buildings Various 1ndustr1es used this area for manufadur1ng and these buildings housed fabric, china and 

glass dealers which used the lower floors for display and the upper floors for manufadur1ng and production 

Such businesses as Lord & Taylor and Tiffany's were situated 1n this area The turn of the century saw the 

fashionable businesses more uptown and SoHo developed into a seedy, sweatshop filled slum Labor Law 

reform forced people to leave again and not until the artist's migration 1n the 60's and gentrification 1n the 

70's and BO's did this area see real progress 

The current situation has yielded one of the most fashionable areas to shop 1n, eat at and of course ... have 

an address 1n The buildings 1n SoHo were so adaptable to almost any fund1on that commercial and 

residential lofts are still spr1ng1ng up Due to the fashionable nature of the area many high end fashion, 

beauty and boutiques have established themselves in SoHo Such top fashion names include Armani Casa, 

Prada, YSL, YohJI, Helmut Lang, D & G, Diesel and Kate Spade, but that 1s only the tip of the iceberg Well 

established and also controversial art institutions and galleries own space here as well Such cultural icons 

and The Guggenheim Foundation has Guggenheim SoHo on Broadway More experimental art 1s shown at the 

Alternative Museum on Broadway and Houston and The Artist's Space 1n a third floor loft It's hard to find, 

but the art 1s very contemporary and not like anything 1n a museum, so it's worth looking for Adjacent to 

the site, on Broadway, 1s a Pottery Barn store 

The area d1redly around the site 1s all retail at ground level Above ground level the fund1ons start to vary 

and include offices, galleries, residential lofts, but not much shopping At the street 1s where the window 

displays are still used to entice pedestrians, bring them 1ns1de, and hope they spend money The street 

condition 1s vital to these streets for business and people 



SoHo is a n e IQ h b O I h O O d It is an acronym for South of Houston (House-tun we are not in Texas 

anymore) SoHo is part of Manhattan, which is one of five boroughs making up New York City Manhattan 

happens to be the fault line, where all the action is, where a vast maJority of what New York is know for, 

actually occurs The area is surrounded by ethnic neighborhoods such as Little Italy to the southeast, Nolita 

to the East and the Lower East Side, which has been predominantly Jewish TriBeCa, to the southwest is 

characterized by Civil and Commercial characteristics as well as an industrial area Directly North is NoHo, 

which is a spin-off of SoHo, as well as the West Village and East Village to the northwest and east 

respectively You are never really alone here 

So Ho is an a I ea Of Q en t I If IC at IO n Gentrification is one of the maJor systems that defines 

areas in Manhattan Whether it has occu11ed or whether it will occur is the difference at this time in history 

So Ho is characterized by its commercial buildings, lofts and studios that have went from cheap and dirty to 

high and extravagant with contemporary art galleries and celebrity residences The artists were naked in 

the streets long ago in SoHo, unless they got to ride the wave that is 

So Ho is lJ Iba n h j St O I Y Urban history= change So Hof its into its historical context through its 

changing functions I say functions because, when you walk down the streets it is essentially like walking 

through the build environment of the nineteenth century due to the historical architecture that is intact 

today It has been saved from being leveled because of its historical cast-iron architecture, which still 

survives and houses ever evolving functions It has gone from fashionable to hell hole and back again What 

is interesting is what stays still versus what never congeals Maybe it's the phoenix of Manhattan7 



0 

SoHo is a If New York Cit y, especially Manhattan has consistently been the A meri ca n center for art , 

fashion, influx and ch ang e It is impo rtant to know these general characteri s ti cs, becau se they prevail t oda y 

Immigrati on was and is ex tremely high, from foreign countrie s as we ll as from within th e US A meri ca defined 

its elf from Euro pe, by means of a culture departure, in the early half of the t wen tieth century Contrary to 

popular belief the departure did not occur due to thro wing tea into the bay, but w ith Ab stract Expressionism 

A ll of a sudden we we r e a force, not only industria ll y, bu t culturally and New York happened to be the center 

of thi s The area ~ synonymous with art , howev er , as thi s cit y works , everyone 1s mov ing t o Ch el se a now 

an y wa ys 

SoHo is m One Y It became increas ingly popu lar after t he s ix ties A rtis t s had moved int o thi s ar ea from 

the West V ill age as it increased in price and declined in hip-ness Due to lower cost space, SoHo became 

popular , eventuall y th e rich and famou s always follow the artists around and thi s area was gentrified also 

A rti s t s wh o had no electricity in some studios hit the road as chi c restaurants , high end galleries and brand 

names moved 1n t o light th e wa y 

SoHo is J LJ X fa p OS if i On Some of the tr end ies t , highest end st ore s have sa t ellites (in Bloomingdale's 

case) or epi cent er s (1n Prada' s case ) which ca ll SoHo home It was once befo r e a ve r y f as hio nabl e 

neighborhood In the earlier eighteen hundred s, a fifth avenue of its time , like when 5th Av e did not reall y 

ex is t The sp l endor gave way t o the cit y ' s first red li gh t district and then industria li s m and in 196 2 The City 

Club of New Yo rk publi s hed" The Wastefands of New Yo1k Dty' which label ed SoHo a co mmercial s lum In fact 

1t was kn ow as " Th e Va ll ey" or more popularl y as "He I I' s Hundr e d A c r es" So unds s tunn ing, 

does n't 1P Now it' s th e fab ul ous yo ung co uple's , th e wea lthy s1ngl e' s, the ex - s uburbanite's and the empty 

ne s t er's hom e Th ese people don't li ve in " hell" , not w hen the y can aff ord hea ven The interestin g 

charact er ist ic 1s that SoH o w ill never r eally be el egant Thi s downtrodde n tim e 1n SoHo's h istory ma y be it s 

mos t valua bl e asse t t oday It 1s a unique area , somewhat gritt y on th e ins ide, and 1t will neve r r ea ll y have 

th e light s and glit z o f th e Upper Eas t Side So eve n th ough prices are high and boutiques are a pl ent y 1t 

r emain s dense, heavy a nd solid 
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Kazuyo Nakano 

Dean & Deluca 

SoHo is CO mm e IC I al IS m The cycl e o f gentrification is rip e on the island Like fruit tr ees in the 

f all, every thing 1s falling t o th e ground, changing, recycling, settling 1n for the survival of winter, but most 

importantly, seeding th e ground for the ne x t se ason As sure as the s lums di sappeared , so did a lot of th e 

mos t commercial gall eries Commercial endeavors infill these prev iou sl y pristi ne white-walled env ir onm ents 

The y fill th e s pace s with purses , Jeans, and house wears Ironic all y enough, the displays resem ble works of 

art hanging on th e wa ll The "what's next" is answered, but the new future is not as obvious This unknown 

is a part of th e equation that co mmerci a lism and con sum erism pro v id es no answer for It leaves areas high 

and dry , unl ess t here are really peop l e to support such ar eas Thi s 1s why abandoned s trip malls litter t he 

suburban land scape, why malls fall o ut of fashion an d why density sur v ives I mention thi s bec au se den s ity 

of pe ople and built env ir onment 1s a surv1v1ng force on an isl and A force of continued change 1s const ant In 

a pl ace wher e eve r y thing is changing r ap idl y, the constants are ve r y important t o accommodation of 

evolution SoHo ha s pl en t y of density and people and consistency in it's built environment S ince many 

buildings s till have a loft code that applies , r esi den ti a l areas exist along w ith commercial Ho wev er , many 

commercial ende av or s do ex is t above s treet leve l Offices, gall eri es and s t o res all use spac e 1n this ar ea 

creati vel y , on e can do a l ot with a street fa cing wind ow After all, th e w riting' s on the wall [Or 1n this case, 

s tretch ed ove r th e wa ll an d ar ound the windows] 

Sidewall of Ad 1ac en t Bu 1ldino to the Site 

Broadwav Loo kino South Broadwa v Loo k1no So uth Side wa ll of Advert is eme nt 1n SoHo 
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F Site Information: 

Sfreet By Street Character 

Broadwav Lookino South 

The Site from the NorthEast 

[rosbv Lookino South 

Broadway 

B,oadway 1s a d1vid1ng s freet through the island, starting on the uppe, west s ide and uossing the island like 

a beauty pageant sash Broadways 1s an ade,y of movement, constantly filled with veh icula, t,affic and 

pedest11ans Many of the maJO, comme,c1al store fronts a,e on B,oadway so the cha,acter of the sfreet 1s 

geared to the pedesfr1an Sfreet level displays and building details hove, at eye level Comme,c1al space 

also uses upper leve ls throughout the area and the street facing w ind ow s are used as the ir announcement of 

existence Each entrance off of the street is indented into the building mass Flags and banners as we ll as 

canopies announce store titles and prominence The only store w ith no sign, ironicall y, is Prada The interi or 

itself oozes high fashion and high cost This street is constantly busy with people , especially on weekends , 

but also du11ng evenings There 1s no t a lot of night life 1n this area, but the stores and boutiques stay open 

late and act as entertainment for many people The crowd 1s alwa ys mixed 1n age, gender and race and pace 

Several su bway st ops emerge onto Broadway as it is a consistently popular place t o do business The site 

come s t o a point on this street 

Houston 

Houst on is a bus y thoroughfare Commercial establishments are not as frequently oriented to this street 

because it is ve r y wide and has ve r y fast moving traffic There is a median on this bus y arter y Many 

pedestrians do use this street however The connection t o the other side streets from this street is ver y 

high vo lume The comme,c1al area is also on eithe, side of this street so many people are at this intersection 

The site has its longest side on this street and 1s opposite the only modern building 1n the area 

Crosby: 

Crosby is a unique ave nue because it 1s so shod It te,minates Just one block up from Houst on and 1s much 

like an ove, used alley I understand, from a business owner on this street , wh ich 1t 1s actually quite busy 

compared t o five yea rs ago There are store fronts on this stree t , but also some delivery access for stores 

that face Broadway It is a true mix of street level window sh opp ing and hidd en entrances It is a narro we r 

street and remains mos tly dark Businesses on this street are of a smaller scale as well as more unique 

versus the strong presence of cha in stores on Broadway People tend to use thi s s treet only if they are 

going into one of the building , not as a passage People also hang around in the alley a,eas of this sfreet It 

1s both service and fa~ade The secondary fa~ade of the s ite 1s on this street 



F Site Information: 

From the Sit e Lookino East 

The Site from Broadwav 

The Srt e fr om Crosbv 

Adjacent 
Ad jacent t o the srte 1s a si x storey masonry structure th at rs commercial and residential wrth the loft code 

appl y ing to rt The s tone work on the Broadway f a~ade rs lrght in color wrth detailing at each floor and 

between each opening rn the f a~ade Columnar details and classic elements are used throughout This 

building probably dates to th e turn of th e century The shape of the building is the dumbbell , which came 

abou t in the same time This shape allowed for interior openings and an air shaft on the interi or of the 

building This space is now ex posed and goes one leve l below grade for light and ventilation to the be l ow 

grade spaces One either srde of the shaft the exposed sidewalls contain ad vertis ement s One rs a painted 

surface, whrch 1s semi-permanent and the other 1s a stretched and printed canv as , wh ich rs temporary The 

exposed s idewall contains three w indows at the sixth floor 

Within: 
Emerging from underground the Lafayette /Bro ad way subway stop is at the narrow (Broadway) end of the 

site This element renders below grade use to a minimum, however , the tunnel of the subway is under th e 

stree t and the tunnel from the actual subway t o the portal goes away from the sit e t owards Broadway and 

Houst on A no ther consideration is a fruit and vege t able stand th a t exists in the point of the site, bet wee n 

th e subways stop and the point at whrch the srte is angle s due to the angle of Hou s t on and Broadway 

There is a small permanent s tructur e and opens and expands to display areas for goods 

Facing: 
Across Hous ton is a not yet finished modern glass building It rs a one of a k ind rn this area A lso facing the 

srte 1s a red brick masonry structure w ith classic details and grand s tarr cases rnto each sec tion It contains 

arches above the w indows and is 7 & 8 stories Howeve r bet ween that structure and the site is a common 

gas station, canopy and all Acros s the intersecti on is another masonry structure that wraps around the 

corner to ha ve facades on Houst on and Broadway that ar e ornat e and full of detail A nother common 

element rs the area rs large scale advertrsrng and billboards Many exposed s idewalls face Houston Street 

and are used as a surface t o se ll goods Very large billboards also hang out rnto space to cat ch veh icular 

traffi c 



F: Site Inf or mat ion, 

I. 1 • N La titu de 7 l •w Longi tu de 

[lim ate, 

Ranging fr om snow and ra in in th e 

win t er mo nt hs of to suns hine an d 

he at and hu midity that on ly a city can 

pr oduce. Hanhattan Island pro•ides 

an opport un ity to ic e ska te outd oors 

as well as feel un co mforta bly sw eaty 

with millio ns of ot her peo ple at your 

sid e. 

fh e city has been kn own. on occ asio n 

to be bruta ll y hot and hu mid in the 

su mm er. On the oth er ha nd ,iint er 

st or ms also run t heir cou rse . but it is 

us ually a miK of snow and ra in 

be cause t he city core pro duc es so 

11u ch heat . 

"S o hot you can f ry and egg." 

Dave Ma~hew>s. Band 

"H ot as a ha irdry er in your face. 

Hot as a ha ndbag and a ca n of r, ace. 

New York :' 

-U2 New r ork 

January, 

Febru ary, 

Harch, 

April, 

Hay, 

June, 

32 .l. 'F 

JI. .8 'F 

1.2.l.' F 

52 .3 'F 

62 .5 'F 

71.l. 'F 

(hHp f/ www bbc co ukl 

A>era ges, 

January, J .l. In. 

Febru ary, 3.3 In. 

Harch, I. . I In. 

April, 1..2 In. 

Hay, l. .l. In. 

June, 3.7 In. 

Both lll'laoes. Tune Sou.are 

5 Hrs. 

6 Hrs. 

7 Hrs. 

7 Hrs. 

8 Hrs. 

10 Hrs. 

12 Day s 

10 Day s 

12 Day s 

11 Day s 

11 Day s 

10 Day s 

July, 

A ugus h 

Septem ber, 

Octob er, 

No>er, ber, 
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Septem ber, 

Octob er, 

No>er, ber, 

Oec er, b er, 

76.9'F 

75.6'F 

682'F 

5 7 .3 'F 

1. 7.l.' F 

J 7 .7 'F 

1..3 In. 

1..0 In. 

3.9 In. 

3.6 In. 

1..5 In. 

3.9 In. 

Tempera t ur e&, Hour s of Sunligh t, 

10 Hrs. 

9 Hrs. 

8 Hrs. 

7 Hrs. 

6 Hrs. 

5 Hrs. 

OJ 

0 
'\ 

Pr ecipitat ion X, w
1
et Days: 

12 Day s 

10 Day s 

9 Day s 

9 Day s 

9 Day s 

10 Day s OJ 
0 
0 
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F Site Information: 
Demographics: 

OJ 
Popula ti on Ances fri es 

(July 2002) Race NYC 

Total 8,084,316 Whit e 35 0 % It al ian 8 7 % 

Male 3,794,204 (4 7 4%) Hispanic 27 0 % Wes t Ind ian 6 9 % 

Female 4,214,074 (52 6%) Bl ack 26 6 % Ir is h 5 3 % 

0 Other 134 % German 3 2 % 

Educ ati on 2 or More 49% United States 3 0 % 

(25 Ye ar s and over) Chinese 45% "" Asi an Indian 21 % Foreign Born 35 9 % 

High School or Higher 72 3 % Am Ind ian 11 % Latin Am 18 9 % 

I Bachelor's of High er 27 4 % Korean 11 % Asi a 8 6 % 

Grad /Pro f or Higher 116 % Other Asian 10 % Europe 7 0 % =.J F1l 1p 1n o 0 7 % 

Mean travel to work 40 Min lwww cit y -d ata cornl m 

Ne ws St and and Subwav Entr anc e China Town Chin a Town W 10 DisDlav 



F: Site Information: 

Physical Geography !au natural! 

Manhattan Island 1s su,rounded by 

trdal es tua,1es the Hudson River on 

the West and South, the East firer 

on the East and the Harlem River to 

the North Manhattan Island contains 

one of five boroughs of New York 

City, that being Manhattan The 

island is fairly flat ,ang1ng from 5ft 

above sea level at Battery Park to 

400ft at Washington Heights 

lht tp / / 3dpar ks .wr .usgs.gov] 

Physical Geography Ile built env ironment! 

The site 1s at the int ersectron of two 

busy streets 1n Manhattan, Broadway 

and Houston Houston 1s wider than 

most streets in Manhattan Bounding 

the East side of the site is Crosby 

Street which is a narrow street for 

only two lanes of traffic 

Buildings a,e generally 6 stories in 

height and around 80-100 feet There 

a,e some that a,e taller and are up 

to 10 stories 

Geol ogy and Geograph y 

Geol ogy 

The subter,anean condition of Manhattan Island 1s comprised of va,ious fo,ms of metamorphic rock 

Metamo,ph1c rock is rock that changed into a mo,e compact and mo,e highly cr ys talline fo,m that was shaped 

and formed by glac1e,s as late as 10,000 years ago This is not long ago 1n glacial term s The,e a,e also 

parts of the island that have been formed with landfill, notably , Battery Park lhttp //www citide x com] Much of 

the terrain of Manhattan and the Bronx is only covered with a thin layer of soil which arrived with the last 

glaciers and the island is surrounded with mud banks lhttp/ /3d parks.wr.usgs.gov] Now of course most of it is 

paved, but there is this little area called Central Pa,k (840 acres), which Just celebrated its 1501
h ann1versa, y 

recently Rock outcroppings are p,esent in the park and are part of its featu,es However, not all of them 

are naturally occur,1ng, much of the park has been designed and alte,ed, but no rock was imported, there was 

enough to go around In fact it is part of the building material of many buildings The specific site that I 

chose has the exit/entrance to a subway stop located under the surface At street level there is little else 

than the entrance and some non-permanent vendors 

Excafation of a Site in Manhattan Rock Out [roooino in Central Part 



G Major Project Elements 

= 

M U l r i - F U n C r I O n 

Multi-Functional= Constant Mot on= 

Ever-Ready = 24/7 (like it or leave it) 

Why 7 

Why Not7 

Multi-Purpose rooms are not the basement entertainment room anymore 

Many of the spaces can have multiple functions through out the day The multiple use of a space relies on a 

certain level of flexibility within the spatial planning of the building Certain spaces would be prone to after 

hours use Such spaces include the gallery and reception area t o hold opening exhibit receptions or the 

spaces could be rented out to hold v ari ous gatherings The auditorium could also t o hold evening screenings 

Many institutions already do such thing s, however the functio n 1s usually tied to an instituti on celebration 

Examples includ e the Walk er Art Institute in Minneapolis , Minnesota and the Plains Art Museum in Fargo, 

North Dakota The Walker holds events called " A fter Hours" What the gatherings come do wn to is a social 

event in a museum People can wonder the exhibits , have a drink, usually there is music and dancing , and lots 

of conversing It's a party and 1t brings traditionall y 9-S places alive 1n the evening hours and even the earl y 

morning ho urs 

What is important about this concept is that a building can accommodate w hat it is meant to and what is 

imagina ble T aking advantage of a building in such a thorough way is linked to the consumable essence w ithin 

al l architecture If I can make my personal bedroom into a galler y for art , a gall er y can hold a part y, and so 

on 

Certain other function s would al so cau s e the building to be alive 24/7 Due to the nature of res ea r ch and 

creati ve endea vors , which know no time, the re search areas would be used well into the night , morning , ne x t 

week, and a Thanksgi v ing break The living spaces also pro v ide an opportunity for the building to be 

pr ov iding for the inhabitants and v isitors at all hours The nature of some of the informatio n that the 

building would provide wo uld also know no end according to time Certain displays and the subways stop 

would alwa ys be running , pausing and moving onward, only to repeat 



G Major Project Elements 

Private: 

co nsidered perso nal space 

01 Research Stations/ A reas 

S @) 3 SO SOFT 

02 L1v1ng Space 

2 @) 600 SOFT 

01: Research Areas 

Much like a private s tudio, each researcher wou ld have control over a particular sp ace 1n order to resea rch , 

write, and design exhibits about consumerism These areas should be accessible upon in v itati on to non-staff 

participants as part of the educational and outreach t o the public 

Since research participants would be from varying backgrounds and areas of study, the research area would 

ha ve to be flexible 1n arrangement and furnishings The space shoul d be open but could include built 1n 

shelving and an area for a computer A window to the outside, street side spec ificall y , 1s important t o these 

spac es as to observe people or as a basic consideration of daylight and connection to the outdoors since 

th es e spac es will be heavily used 

02 L v ng Space 

V isiting researchers that stay one year+/- would have the opportunity to li ve at the fac1l1ty 1n order to 

accommodate and ea se research These areas would be as pri va te as the res ea rcher desired Aga in the y 

would ha v e control over certain aspects of this en v ironment 

The living space accommodati ons would be similar to a small apartment , however should include a small 

enterta1n1ng sp ac e for sev eral guests Kitchen, was h f ac iliti es and on e bedroom are necessary along wi th a 

l1v1ng room t yp e space and d1n1ng ar ea Built 1n furniture such as shelving, dressers and cabin etr y wo uld be 

appr opriat e for ease of car e as we ll a s su1 tab1l1t y to multiple users over time 



G Major Project Elements 

Semi-Private: 

used by s taff personne l 

03 Administration 

2 @) 22 S S OF T 

2 @) 1SO SOFT 

04 Workshop for Technical Staff 

1 @) 800 SOFT (workshop) 

1 @) 1SO SOFT (office ar ea) 

1 [9J 1 SO SOFT (tech of fie e) 

OS Storage/ Archives 

1 @) SOO SOFT 

( incoming /out going ) 

1 @) SOO SOFT 

(c a tal oging / a r chi v ing ) 

03: Administration 

Permanent s taff areas to organize press releases, exh1b1tion schedules, lectures, v 1s1ting researchers / 

scholars, pay bill s , curate exhibits , catalog and preserve exhibits There would need to be a head curator, 

assistant curator, director of exhibits and personal relations work and an assistant for that person Each 

pers on would need a personal office area Placing that near the research areas would be important to make 

r e lations between the two groups convenient In each personal office area a fle x ible space is necessary in 

order for basic furnishings such as a desk , book cases, file cabinets and seating to be va ried by the user 

These personal spaces should have direct w indows to the outdoors as day lighting , ventilatio n and v iews are 

important for such spaces 

04 Workshop 

This area would be a wo rk area large enough to work on full scale exhibitions An ar ea for t oo ls and a large 

work surface as well as equipment such as a wood shop, and a welding area Very large scale exhibits would 

be built in the exhibition area These people also need space for some paperwork and office duties such as 

order 1ng materials 

Special considerations should be made to accommodate a welding area and table, a layo ut table , as well as 

high er ceilings to ease the mo v ing o f large materials or ex hibition related objects A separate area for light 

pa pe r work sh ould be adjacent, but sep arate due to dust and debris th a t would be part of fa brication or 

r ep air of any e x h1b1ti on related material s 

05: Storage 

Storage for ex hibition pieces, mat e rials assembled and collected by th e institution would need t o be housed, 

as we ll as incoming materials and outgoing materials A rchived materials would be housed off site A loading 

dock and freight elevator w ill be necessary Th e question of keeping e xhibits also arises , as the function of 

this building 1s to present current information However retrospect is v ery important and histor y 1s a 

necessary element to understand the present and the future 



G Major Project Elements 

Semi-Public: 

open to public/ 

available for private functions 

06 Exhibition Spaces/ Galleries 

1 @) 5000 SOFT 

07 Reception Area 

1 @) 1000 SOFT 

08 A ud1tor1um 

1 @) 1500 SOFT 

09 Librar y 

1 @) 4000 SOFT 

10 Conference Room 

1 @) 500 SOFT 

06: Exhibit·on Space/ Gallery 

This space should be ultimately fle x ible but should ha v e some permanent media installations that would be 

defining spatial elements that also show portions of an ex h1b1t It should be multiple lev els 1n height to 

accommodate any kind of installation Smaller exhibition areas should also be part of the experience Special 

considerations should be made so that lighting can be adjusted specifically for any certain exhibit or desired 

affect for display , but da y lighting is also important A sys tem that can be manipulated or operated from the 

building is a consideration This space needs to be multiple leve ls 1n height, no less than two stories 1n a 

portion of the area 

0..., :::,e,np•10 · Area 

This are can double for other functions It should be a relatively open area that accesses th e areas where 

pr es en tations are made, being the exhibition hall and auditorium 

08 Aud·torium 

A ccomm odating lecture by v1s1t1ng scholars as well as researchers would happen 1n the auditorium It should 

be able to accommodate a screening of a visual presentati on as we ll The audit orium will seat 75 peop le and 

should be equipped w ith a control ar ea for v iew ings , lighting and sound control 

09 Library 

This sp ace houses books , movies and computers for res ea r ch for the public as we ll as the 1n hous e 

r es earcher s It should ha ve space for an attendant and area s for reading and v iewing Small v iew1ng/read1ng 

room s ar e a con s ideration for privacy 

10 Conference Room 

The conference room should accommodate wo rkshop s and small meetings , so a flexible plan is important 

Acco mm odations include a large conference tabl e that could be broken into smaller tables as we ll as an 

informal s itting area for more intimate con ver sations or inter v iews 



G Major Project Elements 

11 Book Store 

1 @) 500 SOFT 

12 Kitchen/Deli 

1 @) 500 SOFT 

13 Subway Stop 

14 News Stand 

1 @) 150 SOFT 

Restrooms @) 

Circulation@) 10% = 

Mechanical@) 10% = 

Public 

variable control 

Hyp er Public 

no control 

Ancillar y 

1SOO SOFT 

2100SOFT 

2100SOFT 

11: Book Store 

Open to the public this space should ha ve street level window spac e and be appealing to enter , even to 

passers by The book store should have its own street entrance and be connected to the reception area and 

main entrance to the building 

12 K·tchen/Deli 

The kitchen would be equipped to handle small functi ons or catering from outside sources Equipment would 

include 1ndustr1al ovens, a stove as well as cold storage A bar/cafe area should be included that 1s easil y 

accessible from the street but will also function for receptions 

13: Subway stop 

This is already part of the site, inc orporating it into the building is important The Broadway-Lafayette stop 

comes above ground on this site The F and V lines that run from Oueens through Manhattan to Brooklyn and 

the S line, which 1s a short Manhattan line, meet at this stop The 4 , S, and 6 line which runs from Brooklyn, 

through the F1nanc1al District, the Upper Ea st Side to the Bronx 1s also connected to this stop In essence 

part of the ground fl oo r accommodates this function and there will be no below grade spaces that are a part 

of the building spaces. 

14: News Stand 

This is an incarnation of the media as obJect to own It would be a dail y stand that would service the 

neighborhood, pedestrians and tourists This would not necessarily be a space that passersby would enter, 

its design should be a servi ce counter with an area for one person 

Subtotal Square Footage: 25,000 SOFT 

T ital Squdre ~ ootag, 



H User & Client Description 

Researchers should be available to 

the public at certain levels Al though 

their work stations would be private, 

invited guests should be able to 

access these areas Researchers/ 

Scholars would also be available to 

the public through the lectures and 

exhibitions they are in v ol ved in 

Research may include information 

gathering, via books , journals , web 

sites, interviews , travel , 

experiment s The result of their 

research may range from scholarly 

papers to creative writing, object 

gathering t o object (art) making 

Administration helps to facilitate the 

researchers by gathering materials, 

prov1d1ng a means to publi sh research 

and ex h1b1t ideas and organize an 

audience and schedule lectures at the 

facilit y and at other institutions 

01 Ro t a t I n g Res ea r c he r s People situated 1n the institute for a short duration+ / - one year 

that have the option to live there Each person would have a personal work area and separate living area 

These people would also present their work through exhibitions, pre senting papers and other research or 

conducting experiment s The types of people that would be included 1n this would range from social sc1ent1s ts 

to graphic designer s There should be space for two such people 

02 Se m 1 - Permanent Researchers People that are on s taff researchers that do not live 

there These people would require their own research area that would be interactive with the rotating 

researchers A shared lounge and common area for all researchers would be 1n this area also 

03 Adm I n I st rat I on Personnel that write grants, 1nterv1ew researchers, schedule exhibits , staff 

the library , store, lounge and news stand, answer questions from v1s1tors assist researchers and 

install / catalog exh1b1ts This involves two groups of people 

One personnel member being adm1n1strative and controlling the functions of the building and the 1nstitute's 

agenda This would include a director to oversee the exhibitions , organize funds and public relations An 

assistant to the direct or would assist in grant writing and organize publications for the exhibits and 

researchers Another necessary positi on would be a curatorial position with an assistant This person would 

need a personal space to organize exhibits , catalog archives and arrange 1ncom1ng exhibits Organizing 

materials 1n the library would also be part of the curatorial duties 

The second group has less administration duties but help the building to function These people would be two 

exhibition attendants and a book store clerk and library assistant 



H User & Client Description 

Public involvement 1s crucial to the 

purpose of this institution The aim 

of the institution would be to 

educate, inform, and raise awareness 

for the general public So making the 

facility 1nv1ting 1s important A 

variety of activities 1s also import ant 

and the building should hold lectures, 

panel discussions, workshops, 

children's activities, changing 

exhibitions and up-to date 

information and gatherings 

The public can take part in this 

building in many ways, much like 

window shopping, which this area of 

NYC is suited to and prone to, the 

building would show some of its 

products (research) on the exterior 1n 

order to create interest and 

curiosity There should also be 

places where the public can take in 

the information in a more intimate 

fashion 

04 Te c h n I c a l p e r son n e l People that ma1nta1n running exhibits and bu1ld/repa1r ex hibits as well 

as a staff member that assists 1n technical presentations 1n the auditorium This would be two design/build 

people and one computer techn1c1an For large exhibits temporary construction/bu1ld1ng personnel would be 

on staff These people need a workshop that would fac1l1tate welding and include a wood shop as well as 

some office duties The technical staff member would need a work are to fix any technical equipment and 

would maintain the institutions web site 

OS Ma I n r en an c e Person n e l People that maintain and clean the spaces This would be one day 

person and one evening person and they would require Janitorial space 1n convenient areas 

06 Se c u r I r y People to keep other people and exhibits safe Two roaming security position would 

provide security to any valuable exhibitions as well as mon1tor1ng visitors 

07 I n re res red Pub l I c People using the fac1l1ty to inform themselves, attend lectures, research 

at the library These would more than likely be people from New York that use the facility for their own 

benefit These users are people that come here on purpose, either because they are involved in attending 

lectures or doing their own research They may also attend the building for a screening, entertainment or a 

work shop 

08 T o u r I s r s People that make a stop at the institution as a destination or by accident These 

people arrive to see a current ex hibit, would use the book store and possibly attend a lecture 

09 Passers - By People on the street that will be 1n a position to take 1n information These people 

engage in the building by passing though it from the subway station or on the street These people could 

become more in depth users if something catches their attention 



01 Folk Art- Museum 

New York City , Unites Stares 

Tod W1ll1ams Billie Ts1en & 

Associates 

2001 

Pr ogr am 

Pe,manent home fo, the study and app,ec1ation of the ad that show cases Amema's cultu,al di ve, s ity which 

in vo lves the v a11ed histo, y and frad1t1ons of Ame11ca Many of the a,tifacts a,e a tes timon y to pe,sonal 

ueati v1ty as well as communal c11cumstances of a beginning count,y Ove, 400 maste,wo,ks come from the 

collection of Ra lph Esme11on and fo,m the corne,stone of the collection and with such a pe,manent collection 

a pe,manent display was necessa, y The collection includ es 13th and 19th centu,y paintings , quilts and 

sculptu,es and compa,es them to contempo,a,y self-taught adists Galle,y spaces as we ll as othe, 

educational facilities such as a ,a,e book collection , lib,a,y , audito,ium and a classrnom a,e housed in this 

building A museum shop with its own enfrance, ,ecep ti on a,ea, and adm1n1sfrative offices a,e also included 

[P ear son , 2002 [ 

Ideolog y and De velopment: 

Modernism A new way of thinking that ga ve way w ith the lndust,ial Re v olution It is a depadu,e fr om 

fradition and ornament and utilizes scientific o, analytical design methods Often it emphasizes function and 

p,ov1des fo, needs ins tead of 1m1t ating natu,e as p,eviously done 1n A d Nouv eau Post-Wa, Modernism pa ved 

the way t o deconstrncti v1sm, functionali sm, m1n1mal1sm and eve ntuall y a emb,ac1ng of the past and deco,ation 

with post-modernism (no mo,e isms, I prnm1se) It was the beginning of the depadu,e towa, ds the futu,e 

G,anted, the,e a,e prnbl ems with man y Modern e,a id ea ls , but wha t being a mode rnist t oday means 

pe,spective in t oday 's wo,ld of design 

Tod Williams: "Being a modernist 1s ab out 11ght now, being of you, moment We use the ,esou,ces that a,e 

ava ilable to us today To us, being modern is not about being p,edictive, 1t s ab out being 1n the 

p,esent and that means also being 1n the past We all ca11y both arnund inside ou,selves Ou, 

wo,k is at its best when it emb,aces both" [Stungo, p3D] 

Billie Tsien: " What we a, e doing is building things that w ill live into th e futu,e We ,e not p,edicting th e 

futu,e" [Stungo, p30] 



2002 Aru p World Archir edure Award 

Besr North American Building 

Besr Cultu ral/P ublic Building 

Si t e: 

Midr own Man harr an Su rro unded by rhe MoMa 

12 2 M (40F T X 100FT) si r e on Wes r 53rd Srr eer The buil ding has v1rr ual l y s rood as a s ingl e sl iver on l y f 1l l1ng 

pad of a l ar ger vo id, bu r as rh e adv err 1seme nr s say, " New Y or k will be modern aga in" And r har means rhe 

new Museum of Modern Ar r by Y osh10 Taniguchi wil l be r eopening soon and wil l surround r he Fol k Ar r on 

r hree sides, r wo o f which are shared parr 1 walls The Fol k Arr sir e re r a1ns a fr on r fa~ade and a bac k fa~ade 

r har wil l shll have openings The rragic l oss 1s one of a view of an ol d dilapida rin g brick r es 1de nhal bui l ding 

from r he bac k srairwe l l Ir was a mark of a very d1ffe r en r r ime 1n rhe area which now houses severa l o f r he 

rop museums 1n rhe wor l d as we ll as Eer o Saarine n's CBS buil ding The fronr fa ~ade f aces sou rh and has r wo 

enrrances which ar e con r ained w1rhin r he l ar ger vo lu me of rhe bu1l d1n g ins r ead of com ing our r o r each rhe 

pub lic rhey ar e beh ind rhe fo lded f a~ade and are en re r ed rar her obl1 quel y [Pea rso n, p205 [ 

Solut ion: 

Sinc e W1l l1 ams and Ts1en do nor cl aim robe rheo r y bas ed r hey s rarr our pr agma r 1cal l y fr om r he inside 

ou r war d Onl y once rh e 1nrerior IS r esol ved rh ey move ro rh e ex r eri or This makes r he 1nr erior space mor e 

comp l ex rhan would seem f r om rhe ex r er ior lSrungo, p30 1. Alrhough r he size of rhe bu1l d1n g is small 1r never 

feels r har way due ro how r he 1nreri or opens ro an arrium on r he groun d leve l fr om r he roof l evel SIX s r orie s 

up L1gh r 1s brough r 1nr o r he enhr e buil ding due r o 1r s slimness and inclusion of a sun scoo p on rhe r oof The 

above gr ade f l oo rs are f ill ed w1rh publ ic spaces 1nclud1ng rhe ga ll eries , museum s r or e, cafe, arri um, and 

recep r1on Bel ow grade spaces are re ma1n1ng adm1n1s r r ar 1on , supporr and educar 1onal fac il1r 1es necessa r y r o a 

muse um r oday These spaces incl ude an audiro rium, classroom, of fi ces , clo akr oom , an d r es r rooms Al rh ough 

nor id ea l l oca r 1on fo r off ices , 1r was a concess ion r o pur al l public ga l l eries 1n rhe l1m1r ed space above gr ade 

Exper ienhal 

Sen sory 

Progr ess ion 

r he 1nrerior exper ience even r ual l y gener a re d 1r s look 

experience r hrough rhe s enses ra rh er rh an 1nr ell ecru al ly 

enl1 venme nr r hrou gh devices an d displ ay s r ha r all ow one r o see r he same ob Je d or spa ce fro m 

a vari er y of ang l es all ow ing many experi ences of one ob Jee r 



Exterior 

Much like the Whitney in the Upper 

East Side. the Folk Ad Museum is a 

small building with weight to its 

presence In fact it is the first 

museum built in New York since the 

Whitney in 1966 by Marcel Breuer 

Also like the Whitney it is " ... a 

rugged urban object with a head 

softened by light flowing space and 

graceful circulation" [Pearson 204] 

Its solidarity is expressed by the 

fa~ade. which acts as a veil and as 

shield. offering peaks inside under a 

suit of armor The fa~ade. which is 

the first experience of this building 

is a heavy solid folded metal and 

concrete wall with two angular 

entrances that are behind the fa~ade 

Fissures in the cast metal fa~ade 

create a variety of characteristics 

and levels of luminescence providing 

a variety of looks depending on 

lighting conditions It is very 

visceral and tactile. is practically 

asks to be touched 

Interior 

"We believe in ... buildings that encourage exploration of the Museum by foot. at an appropriate pace ... it 

gives the eye time to see and the mind time to experience think and understand" With these words it is 

important to reflect on the circulation and variation from level to level [Pearson 204] 

There is a flow from one gallery to another and from one floor to the next that really emulates how light 

flows into all of these spaces It happens. and without pretense or force There are a variety of ways to 

maneuver around the galleries Each stairwell changes width. location and character. leading to a new space 

every time One can actually decide how to move through the building because there are options The atrium 

space also changes at each floor plane and opens up at the ground level It is a very architectonic 

expe11ence Form. solids and voids define the experience from top to bottom and side to side 

The variety in spatial context allows for many opportunities to display the artwork in a variety of spaces and 

in a variety of ways Some pieces are attached to the walls and project outward others hang traditionally 

on the wall There are cases in the walls in the stairwell and there are cases on the floor that provide 

pedestals The ad is highly integrated into the spatial experience of the environment of the museum The 

variety of display methods helps in the orientation process as one moves through the building Dramatic 

lighting. shadows on the walls and iconic pieces of ad act as anchors of the spaces in the museum along side 

the volumes and circulation The whole building is experiential not just the ad. not just the architecture 



Materials 

Interior 

Doug la s f ir floor pl anks - sa lvaged from a lake bot t om, expos ed aggr egat e concrete wall s and floors 

bru shed/hamm ered co ncr ete walls , gl ass balcony surrounds , f iber gla ss , gypsum 

Exterior 

Tom bas il - an all oy of coppe r , zin c, manga nese, and nicke l, poure d con crete shell wi t h exposed agg r egate 

sta inles s ste el 

Furni t ure and Fixtures 

cold ro lle d ste el display ca ses and handrai l s, ch erry furnitu r e gl ass , s t ee l, 

Exp er i en ti al Qualities 

Th e concrete walls pr ovi de th e density and form of the bu ild ing t ecto nic s St airwell s vary fr om con crete t o 

wood Th e comb ination of ma t erials is warming even though they cont ra st gr eatly Dens ity and s treng t h 

make one fe el separa t e fr om th e outs ide world The wind ows cre ate sl iver views which als o hold t he vis itor 

in side and separ at e 

0 1 Modernis m 

Design Issues 

Ap pare nt l y it 's back in sty l e, or more important l y, never went ou t of s tyle Thi s 

is impor t ant, th e MoM a make s a big deal out of it , t he designe r s are ca ll ing themse lve s mode rn , and it is 

impo rta nt to me It is important be ca use it r el ates t o time passage, s t yle and fu nctional ity, and t his la s t 

el ement co mes down to pro gr am It is program where I wi ll start with issues I t hink ar e impor t ant to carry 

forward into design of th e Institute Modern ism in gene ral was a move away from decoration and 

orn amen ta tio n towa r ds fu nc tion ality It is much more fo r ma l and re duct ive in its l angu age using tecton ics, 

ma ss and f ormal com position For wa rd looking men t ality and design ing for th e nee ds of the mod ern (hu)m an 

le ad early var ied mo de rnism to become mo r e str ict l ater in ti me To be mod ern to day stil l emb ra ces a 

forward looking ap pr oach by means of design always re aching fo r a be t te r solution to an age old problem 

design ing a hab itab le space Howeve r , it r eally is abou t being of the time , as Wil li ams said Maki ng be tter 

si t uations t oday th at on e can live wi t h tomo r row is th e forward l ooking nature of architecture as a whole 

think th e analytical nature of mo de rni sm is a r elevan t way t o approac h con t ext, me chanics, and progr am in 

r elation t o architecture Driving needs in th e program adv ance space pla nning openin gs and circulation and 

overal l t horo ugh design Today ' s modernism seems mo r e layered and l ess strict how ever 



02 Var so gre a J- abouJ- moving J-h rou gh J- he museum 1s one's rou J-e 1s never 

J-he same as 1J- was J-he previous rim e, yeJ- 1J- 1s uncompl1caJ-ed movemenJ- Spaces pro gress from open and 

square J-o more s lender and r edangular One reason for J-h e varieJ- y and s1m pl1c1J-y 1s J- haJ- J- hese varied 

spaces flow 1nJ-o each oJ-her and fu n nner, as galler y Eve n whaJ- s eems like circularion 

space 1s really gallery space D1fferenJ- views of J- he same obJed occur fro m J-op J- o bo J-J- om as you progress 

J-hrough J-he galleries n occurs from all angles becaus e J-he bu1ld1n g's fl oor 

planes all relaJ-e J-o a verrical aJ-riu m space, The v 1cal and horizonJ-al experience 1s ap parenJ- aJ- all rime s as 

one experience This qual1J-y ass1sJ-s J- o relaJ-e Jeds J- o o~ her obJeds and undersJ-and a more fulfil l1ng 

conJ-exJ- of arJ-wo r k 

0 3 So I Id a r it y t isual hefr l a s oli d fa~ade r ender J-h e feeli ng : f privacy, s rr en grh an d 

,ccac,ly [,cc lhoogh '~ " pobl,c, rnl~ ;:l bo,ldmg il sh ol:'..s a lh,cl s l m lo tty, slccel Th,s ac mcc ,s s ecy 

pr OJ- e cJ- IV e a n d On Ce In SI di r E' I E' E' [ S Ve ty S E' par a f E' f r Jm J- tfe' b US y SJ- r E' E' J- Ir p r,o V Id E'S a n E' n V Ir On m E' n J- In W h IC h 

1nJ-rosped1on and real1z J 1or abouJ- J-he rJ- work, as well as arc h1J-edur e occurs un1nJ-errupJ-ed IJ- IS 1mpo rJ- anJ

J-o creaJ-e an env1ro nmenJ- ~J- can give nformario~ J- o J-he people J-haJ- pass J-h rn ugh 1J- easil y, yeJ- w1J-h so me 

- ·- -deg re e o f p riv a c y Th e f eel Ing o f a..Q.UJ.J- e d Iv e fa i;:._a d e Is Im p o rJ- an J- 1 n my p ro c e sis b e c a us e J- he n a J- u re o f an 
• • 

1nsJ-1J-uJ-1on J-haJ- looks aJ- currenJ- J-r ends 1n s ~c1 e J-y wi n ome under mu ch scruJ-1nJ Howeve r , for 1J- J-o f un d 1on 

1J- has J-o be an environmenJ- ~ aJ- can fa ~1l1J-a J- e whaJ- may bf conJ-rov ers1al rese!r ch, un1nJ-errupJ-ed, while 
I 111 

reJ-a1n1ng J-he abil 1J-y J-o share 1nformarion w1 J- h J- he public The buildings sol1dari1y 1s an 1mporJ-anJ-

charaderishc as a pub lic relarions mess age J-haJ- sJ-aJ-es 1J-s presenc e w1J- h conf.i dence 

Tod Williams "We don'J- qe irt l1g Mhr-eforret--t:JFI"~ 

Bi 11 i e Ts ie n: @"'e- 1 i•g•h •J- -- f-i 1·1 ·e d-b·u·J- •i •J-,•s· a· 1·ws .. a·y·s· h· e·a-v"'y•,•, --------

Bill I e Tsien 1trl porJ-anJ- issu e 1s J- haJ- J-he 1n J- e rio r 1~ more 1mp orJ- a nJ- J-han J- m exJ- e rior 

be ric ) Jn~ co nn fd~vt IJ- s iti ly once J-hese s paces are re so lv l d J-haJ- we 

our J-h x~Jri or ~J i~J- e ri or')~x perien ce ... ge neraJ-e s 1J-s loo k.' [Pea r so n. 210[ ---I 



02 Prada Epicentre 

Tokyo, Japan 

Herzog & de Meuron 

2004 

Program 
To c,eate a working 

experiment- and a space designed 

spec1f1cally t-o accommodat-e change -

change 1n t-he st-ore's funchonal1t-y, 

1nt-erachons and cont-ent-

To ,e Invent t-heret-ail 

experience 1nt-o a visual and se nso ry 

experience Funchons include Retail 

space, showroom, dressing rooms, 

office space, st-aff changing space , 

and sJ-orage 



Ide olog y an d De velopment 

Much as f ashion des1gne,s use mate,ial a nd fo,m to ueate a unique image, so do a,ch1tects 

He, zog and du Meurnn Ideal 

F I rm I r as stability thrnugh comple x, multi-senso,1al 1mp,essions 

P, ada fradema,K 

I n v en r I v e use of out-of-context mate,1als and technologica lly inno v ative fab,ics 

P,ada Ideology 

r o r es hap e both the concept and function o f shopping, pleasu,e and co mmunication , 

r o encourage the meshing of consumption and cultu,e (de ve loped by Rem Ko olhaa s) 

r O p r e Se n r an exchange of expe,ience and t o pad ici pa te in cul tu,al debat e [Alba 20021 

The s ite 1s located 1n the fa shion d1stmt of ToK yo called the Aoyama d1stmt and mo,e specifically on 

Omo tesando Avenue It 1s located close to a subway access point The conte x t it s elf 1s a mi xed -use 

ne1ghbo,hood of l ow-11se buildings whe,e not a squa,e mete, of land goes unuse d The a,ea has gone 

thrnugh a fransfo,mation and now houses some of the la,gest international fashi on ,etail goods and 

se, v 1ces I r I S O f f I C I a [ [ y a Sh Op p I n Q d I S r r I C r It also happens that thes e 

high end ,etail e,s ha ve taken onboa,d big name, cutting edge a,chitectu,al des1gne, s to ueate the1, sa l es 

en v1rnnm ent s The s e , e lati ons hip s combine wea,able f ashion s wi th a,chitectu,al ex pe,iences, which 1s now 

common 1n this a, ea of ToKyo a nd all ove, the wes terni ze d wodd of ,etail shoppingg Tou, de fo,ce 

, e lationshi ps include Tado A ndo fo, Collezione, Futu,e Sy stems fo, Co mm e De Ga,~ons, and Jun AoK i fo, Louis 

V uiton [Pea,son, p94] 



Materials: So lu t io n: 
The ep icentre store 1s six above grade leve l s p l us a be lo w grade l eve l tot a l ing 1000 squ ar e meters 130 000 

squa r e feet) The valuable land 1s a l so used fo r an outdoor space a t the main ent r ance wh ich is over the 

basement level The fo r m is domicile wit h i t s slanted roof surface an d rectil inear wa ll and plan des ign 

Howeve r there is a lack of different iation between wha t is roof and what is wa ll One of the ways in wh ich the 

ar ch1teds descr ibe 1t is " a house and pl aza" In refere nc e to mu ch of Herzog and de Meuron's w ork a 

m1 n1mal1st forma l sha pe is use d wi t h clean l ines and 1nte r sed 1ng pl anes 

It 1s a tall , na r row kaleidoscope among the l ow- rises, no t that 1t 1s muc h taller than many of the o t her 

build ings Two levels of the b uil ding are retail space and then mul t 1ple levels of of fie es are housed 1n the 

uppe r po rti on The fo r m was al so derived f r om shadow r egulations whi ch created certa in angles t hat were 

es t ablished in orde r to assu r e natural l ig ht ing to the street The vo lume is concen t r ated at one corner of 

the site and used the shadow planes to create t he roof planes Wit h these considera t ions a portion of the 

s ite was l iberated and allowe d t he ex t erior open space The open space itself 1s a t t he scale o f domest1c1 t y 

ra t her than pub lic pl aza 

The mossy plaza 1s the green carpet to the gl ass box All facades have a rhombo id gr id of structu r e w it h 

varying glaz ing From conv ex, t o concav e, t o flat the gl azing give s the exte rior a su rf ace much l ike fashio n , 

continua ll y changing in varying conditions T he fa~ad e also ads as a mi croscope , both inwa rdly and outwar d ly 

with the co nve x and co ncav e su rface s Visual concen t rati on affects pe ople on the ins ide and outside of the 

s truc t ur e 

On the interior the design resumes a dialog with the rhomboid shape of the glazing yet is spat ial ly compl e x 

Mul t iple s ta ircase s , a centra l vo l ume, penetrat ing s tee l and th e irregular form ma ke the 1nter1 or in t o as much 

a new ex perience a s the exterior Many of the 1nt er1or spaces utilize the natural day l ight and t he f loor 

layou t was considered 1n r el ation t o t he daylight d1stribut 1on 
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03 N(et-herlands) 

A(rchit-ect-ure) 

i(nst-it-ut-e) 

Rotterdam, Netherlands 

Jo Coenen 

19 9 3 

Program 

The primary function of this building is a museum of architecture Housing one of the largest architecture 

co llections in the world containing draw ings , sk etches, models, photographs, books, Journals and other 

materials, it is a prom inen t institution A museum has va rious functions its elf one, being the safe keeping 

and management of archi ves and collections and t wo, being the ability to make these resources ava ilable to 

the public In turn, a maJor function of a museum 1s also education and communication In this case, 

communicating about the var iet y of methods used to sh ape human sp ace and the built environment 1s the main 

agenda It is important to realize the public means both professi onal s and non-professi onal s There are 

organized educational wo rkshop s and lectures yea r around 

The building houses a librar y with over 35,000 books on architecture and related disciplines , plus an 

extensive range of Dutch and international Journals The public can access these materials and use the 

reading room for s tudy Each year there are fifteen exhibitions held 1n the main ex hibition hall and other 

exhibition space offers room for proJects 1n1tiated by third parties A uditorium and conference space 1s 

available for r en t and is used for va rious l ectures , discussions, and sympos iums through the NAi In the 

foyer is a cafe and great book store that are open t o the public with ou t admission 
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First Exper1ment1 

Rapping, I mean wrapping 

The exh1b1tion building was wrapped 

with billboards measuring 30 Meters 

by 10 Meters These were visible 

from afar , attracting the public and 

arousing curiosity 

THE Exh1b1t 

Beyond the Wall, 26 36° by Daniel Libeskind , 1997 

It was really an experiment 

It was really a sculpture 

It was really a labyrinthine 

It was really a building within a building 

1,800 square meters of steel panels later there was nothing more than ... something really real 

This exhibit went beyond representation of a building or of a part of a particular piece of architecture It 

was an experimental form, not simulation, but a unique testing ground for new ideas that Libeskind was 

working on Although the exhibit included models and drawings it also included the concrete extension of 

spatial experience The idea was to follow a non-linear path 1n order to participate "the other side" the fact 

that architecture is not an assemblage of homogeneous components but a fusion of seemingly irreconcilable 

dimensions The endeavor was to follow an unfolding spiral 1n relation to the Cartesian geometry of the 

exhibition hall The box of the gallery transformed into cont1nu1ng folding and unfolding of a new structure 

The public experience was to create a link between abstraction and experience and also between space and 

structure The original exhibition hall is altered and given new understanding due to the relationship with the 

installation representing the ever evolving life of architecture 

This exhibit was an installation that changed the way the museum exhibited architecture Shows that 

followed pushed even more boundaries Silent [0!!1s1ons an exhibition by Morphos1s actually moved (and way 

before that museum in Milwaukee) presenting a negotiation between tectonic and transitory forces and flux 



Spaces 

Four dis t ,1rt vo l umPs t hP lobby w th 

t he Foye r and the Auditorium, the 

Fxh1b1ho,1 W111g, ThP Arrh1vPs, a,1d thP 

Libra r y w1P1 off ces above The r e ar e 

t wo en tr ances one via a she l t ered 

arcad e l i t by Pet er Struycken ' s I ght 

sculptu r e the o t he r a na rr ow 

footbridge These t wo entrances are 

1 nked to eithe r end of the l obby and 

become part o f the Muse umpark 

TilP Liu lcJ 11icJ 1s surrou11cJpcJ Lly J 

narrow pool w th a sc ulp t ure by Auke 

cJp Vr lPS I l1J I SPµJrJI PS 11 rr o 11 o l l1Pr 

ur ban surroundings Of f t he f oye r 1s 

J,I ou t door t P11JLP dPs1g,1Pd by 

Ooutu1n, Ma r grie t Ess1nk, and - om 

Mos mJ,1 

I obby & Foy pr -:iso M2 & RrrPpho,1s 7SO- -:ioo pPrsons & Oim1Prs 100-1SO pPrso,1s 

Foye r and Cafe open to pub l ic and availab l e f or hir e 

Su1tPd for rPrPpho ,1s, prPsP ,1ta t 0,1s, 111for mal bus1nPss ga t hPm1gs, d m1Pr part PS, sor 1al ga t hPm1gs 

[xh b1 h on I lal l 1,000 M2 & 9 M high 

Large op en pl an & t hree s t ories t al l to suit var ous exh1b1tions 

Most of the 1'i exh 1b hons a yea r ar e fab ric ated here and displayed here 

Ar ch ves 

E,ghteen Km of she l ves conta1n1ng drawings, sketches, mode l s, pho t ographs, books, Journa l s, e t c 

Co if Pr PIILP Roo1 11 -:io µp r so IS 

Mu l ti - funct iona l room for workshops, sma l l ga t herings, and meetings 

F C_j u Iµµ p LJ r Or I PL ' 1111 L J 1 µrps p I I JI 1011 s w I I I 1 1110 VJ lJ Ip r urn I I u r p I O s u I 

Auditor um 170 pPrso,1s 

Si tua t ed of f of t he f oye r and 1s used fo r r ecep ti ons and t empo r ar y exh1b hons 

ConfPrPmPs, Sympos iums, J,1d lPr t urPs JrP hPld hPrP Jnd 1t 1s Pqu1ppPd for trrh,11rJl prPsP,dJt 0,1s 

Terrace and Pool 80 M2 

Si tua t ed of f of t he f oye r and 1s available wea t he r pe r m1t t 1ng 

Library & Reading Room 

Ope,1 to pub li c a,1d houses J'i,000 volumes + many Journals 

NA1 Gooksel l er s & NA1 Publi she r s 

Book store holds contemporary readings on arc h te ct ure and rela t ed t opics 

Generates NA 1 publica ti ons & exh1b 1t on ca t alogues as we l l as t hird party publ ica ti ons 



A NAi 

B Museum pa, k 

a: white ga,den 

b: black platfo,m 

c rnmantic ga,den 

[: Boymans Van Beuningen Museum 

0: Natuu,museum 

E Kunsthal 

Museumpa,k Nethedands A,chitectuu,rnstituut 

Or,ectly auoss the st,eet rs a theme pa,k with va,y1ng paths and non-linea, prng,ess1on thrnugh 

Museumpa,k It begins with the whrte ga,den fo,ecoud wrth apple frees to the black platfo,m wrth bands, 

and the rnmantrc ga,den Also acrnss the sfreet rs the Boymans Van Beunrngen Museum from 1928 and at the 

othe, end of Museum Pa,k is the Natuu,museum and the Kunsthal (What a cultu,e ,idden a,ea) The 

Nethedands has the highest pe,centage of museums pe, capita This is an u,ban and pedest,ian a,ea of 

Rotte,dam The site itself is bounded by a busy st,eet to the oute, edge as the building faces the 

Museumpa,k Most of the burldrng rs su,rnunded by the pool that keeps rt ,elatrvely open and sepa,ated from 

ot he, u,ban featu,es 

Va,ious mate,ials we,e used fo, en v elopes of each wing of the building 

Lobby , Lrb,a,y and Office Volume 

Glass cudain wall whrch ,eveals the undedyrng conuete sfructu,e 

Su,rnunded by a tall pe,gola strnctu,e echoes the towe, of the Boy mans V an Beuningen Museum 

Exposed conuete beams and columns, glass block, steel ,ailings 

Fo,mal and mate,ial modernity, Rectilinea, in fo,m with exposed mate,ials 

A,ch1ve Wing 

[onuete and ,ed steel paneling 

[u,v1l1nea, Volume wrth an a,cade on the grnund level and a,ch1ves abov e 

Exhibition Wing 

Materials 

Oa,k Brnwn B,ick Mason,y , which ,efe,s to the museum buildings opposite, atop a glass grnund level 

Wood Floo,s , Metal Balconies look down from above 

Modern, Rectrlinea, fo,m wrth t,aditional mate,1als 



Des ign Iss ues 

0 1 E x p e r i m e n t a t i o n 
Th e leade r ship at th is insti t uti on was v1s 1onar y in t heir approa ch t o the di splay of ar chitect ure to non 

arc hitec ts Num be r s have gone way up due to t he chan ge 1n disp lay fo r mat Int er activ e men t al l y and 

physical l y, t he exh ibiti ons pro v ide mo r e t han a didac t ic re lat 1o nsh 1p wit h th e viewe r The ex hibitio n is not 

mer el y f ul l of ob Je cts , but of new idea s The instituti on pr ov ides a plat form for th e ad vancemen t of 

arc hitec tu re and r elat ed d1s cip l1ne s t ha t would not ot herwi se be poss ible They have also experim ent ed wit h 

me ans t o bri ng t he publ ic int o th e buil ding t hr oug h adver t 1s1n g such as wrap ping the exh 1b1 t 1on hall in 

bil lboa r ds and pr ov iding ed ucati onal opp ort un iti es and co nsta nt l ectur es and panels It 1s an al l 1nclus 1ve 

envir onment t hat houses and shar es hist ori cal do cum ent s but al so pr ov ides bra nd new ideas th r ou gh it s 

exh ib 1t1 ons It pro vides 1n f or mat 1on whil e be ing eng aging and ent ert ainin g 

0 2 M u l t i - F u n c t i o n 

Many of t he spaces ar e multi- f unc tion al prov 1d1ng publi c spac e a maJorit y of t he t ime, but al so avail able f or 

af te r hour s pri vate f unct ions This conc ept and prog r am f unctio n 1s 1n t er est 1ng beca use t he idea 1s t hat 

space can be used an d re use d at va ri ous times f or va rio us reasons The idea t ha t a space can be t wo th ings 

keeps t he usef ulness of th e buil ding high Suc h exam ples ar e t he Foyer t hat 1s al so used f or r eceptio ns, and 

1s al so used fo r ba nq uets It r ang es f rom publ ic to sem i pu bl ic t o semi pri vate The audit oriu m al so f uncti ons 

t his way pro viding an ar ea fo r r ec epti ons less f or mal , and a space for lect ur es mo r e f or mal One of th e 

oth er multi- f un ct ional spa ces 1s t he exhibitio n ha l l It 1s of course an exh 1b1 tion ha ll most of th e tim e, 

pro v1d1ng a f oru m fo r th e ex h1b 1ts and info r ma ti on But betw een exh1b1t s 1s 1t a wo r kshop It 1s th e dis play 

an d th e dism ant le, but al so the sit e of buil ding mo st of th e exh ibit s It may not have bee n planned t hat way 

but 1t certa in ly fu nct ion s t hat way t oday In fa ct , fo r the Libes k1nd and Mo r ph osis exh 1b1t 1ons a lo t of 

buil ding mat eria ls had t o be bro ught into t he building and as sembl ed on t he spot " Thr ough a t in y ex1 s t 1ng 

door t o th e ma in exh1b1tion spac e we brou ght 1n (piec e by piece) ste el co lumn s and plate s 1n ord er to con str uct 

a ge nui ne self supp or ti ng st ruct ur e" 



04 Media-Landscape 
med ia for the 

Pennsylvania Station Redeve lopment 

New Yor k Cit y, United States 

Li sa Strau sf eld 

2002 

Back groun d 
Pentagram Design 

Strau s feld is on e o f about 20 pa rtner s 1n this firm One s hould note 1t 1s a firm wh ere ev er yo ne is a partner, 

so ever yon e 1s on an equa l pl ayin g field Her back ground 1s 1n A rt Hi s tory, Com put er Sciences, and 

A rchit ecture throu gh educati onal tr a1n1ng 

lnformationArt & Perspecta 

She is also a part ner in this firm , in fact it is he r own desi gn firm and she fo unded Perspecta , a in form at 

ar chit ec tur e so ft war e co mpany She ha s cus t omi zed d1g1t al en v ironment s for hi s tori cal int erfa ces and 

cu s t omi ze d so ft wa r e fo r Ency clopedia Brit anni ca , Merrill Ly nch and Ou okka , a di gital sport s entertainm ent 

co mpan y 

Larg e sc a le med ia inst all a ti ons , or me dia l an dscap es , multipl e inform a ti on str ea ms, v isua l gr aphic s, and t hr ee 

d im ens ional digit a l env ir onm ent s ar e her speci alt y V isual inform ati on, as well as, di spl ay an d in t er acti on with 

co mpl ex info rmati on ar e areas of s tu dy , des ign wor k and l ectur es 

Ideolog y and De velopment: 

Inform ation Art , Sys t ems Art , Infras tructure Art , Soft ware Art 

Yo u name it we got it A rchitect s a nd Des igner s have alw ays wo rk ed at infr as tructur e scal es so t o pre sen t 

Informa ti on as art is part o f a sy st em muc h li ke an infras tructur e Man y tim es such syst ems can be 

maneuv er ed throug h, l ike a v ide o game or a we b s it e, partici pa ti on is nece ssar y a nd mak es thes e t h ings mor e 

exciting In th e form o f informatio n and sys t ems 1t co uld ha ve to do with v is ual la yout , mov ing t ext an d 

images , l ike that 1n Time Squ ar e, o r act ual obj ect s as part of an envi r o nment th a t di spla y inform a tion The 

arran gem ent and v isual qualities of inform ation pre sent ation mak es the infor matio n mor e appeal ing , mo re 

int e r acti v e, mor e dynami c, mor e ove r whelming, or mor e dema nd ing 



Pres1dence 

Art 

Jenny Hol zer In f ac t , Strausfeld 

mentions her art Hol ze r used LEDs 

and adve rt1 s1n g si tuati ons, such as 

light ed bill boa r ds in Tim e Squar e t o 

display truisms Truisms we r e the 

an tithes is of advertising, ye t 

di spl aye d lik e adve rt1s 1ng Examp les 

includ e PROTECT ME FR OM WHA T I 

WAN T, THIN KING TO MUCH CAN ONLY 

CAUS E PROB LEM S, MONEY CREA TES 

TASTE, and HUM AN ISM IS OB SO LE TE 

Other mess age s were persona l and 

emotive as well as social and cultural 

Non-Art 

A dverti s ing t ake s all of its v isual 

ques fr om graphic des ign and t he 

graphic arts The display of 

adver tisem ent s no t only sells 

object s , but reinforces s ter eot ypes , 

provides product 1nfor matron, an d 

provides a platform for desire News 

on the other hand, presents current 

events, So information is reall y 

po werful and actually ver y necessary 

to a consumer culture 

The ProJect 
Pennsylvania Station Redevelopment Project 

A 200 Foot wide by 40 Foot high media wall for th e main concourse 1s th e main elem en t The 1nformat1on 

di sp lay ed on thi s one scr een wo uld range from train schedules, news, financial data, and weather to 

advertising and maybe even art When I s aw her speak on her work 1n 2000 thi s idea was 1n fruition and she 

spoke about its po ssib iliti es I attended a lectu re a t th e Wa lk er A rt Cent er called Elemental A rchit ectur e, 

where Strausf eld and oth ers fo rm ed a pa nel t o addr ess minim al art in rel a ti on to and in co lla borati on with 

ar chit ectur e The larger proj ect is th e development of th e current post o ffic e into th e P ennsy l van ia 

Tr ans por tati on hub and 1s being worke d on by SOM 

Strausfeld showed examples of the work that was going int o the Penn S tati on project It included media 

pane ls , much like l arg e screen tele v isi ons , th a t wo uld have local audio in order for pa ss ers by t o stop if 

necessa r y or desired, but not create a more disturbing audio to pass ers by These screens displayed a visual 

and audio l eve l of int er action A lthough at a certain distance, it wa s purel y v isual Other el ements we r e tall 

slender LED s that pr ov ided vary ing k inds of 1nform atron These were bas icall y tickers of information and 

cam e at sca l es that wer e human an d sca l es that wer e 1n relation t o t he building and the multr-level 

concourse Th e co nco ur se would be a large mostly op en area and these presentation sys tems would be 

scatter ed thr oughout Placement of the media screens and LE Ds would delineate spac e and more than likely 

create pa thways for movements across the large open concourse 

In th e media landscape the informati on that could be presented ra nges from weather and s tock inform ati on to 

Sena t e and House vo tes displayed by part y, state, and name as I r happ e n s Constant in fo rmation 

whether it be news or advertisement is part of any environment a t certain level s and inter va ls This proj ect 

is supposed to be a hu b of transport a tion , move ments and transiti on between tw o places Much like what 

information can to , it has an ef f ect on people whether it be emoti ve, informativ e or a s ales t oo l It has the 

po we r of persuasion and 1s tr ansforma tr ve of ideas and op 1n1 ons Information an d ad verti sem en t s hav e 

1ncreas1ng l y al so become v isual ex erc ises as well as 1nform atr ve ex er cises Th e im por t ance of color , graphics 

and imag e ar e equally im portant to the writt en or spok en wor d Ther e a re ve ry fe w cases wh ere an I mag e 

I S nor as 1mpo1ranr as no1seintoday'smarketingstrategies 



0 1 

Design Issues 

Presentation 

The "as 1t happens" news and 

in fo rmation age is important t o 

embrace beca use even in r e mot e 

areas one is not immune t o this 

phenomenon The topography of the 

media env ironment 1s all around us 

Media 1n flu x is what mak es up thi s 

to pography and system Acco rding to 

Font Magazine, Tele v ision News 

reach es the most househo lds, ye t 

text based ne ws rem ains very 

important, even 1f 1t is not 

permanent, but temporal As day to 

da y blogs become more important 

forums to discuss the world around 

us , da y t o day informati on and 

changes in th a t information keeps the 

system mov ing along Yet, as the 

printed, non- morphing 1nfor mation 

holds on, 1t has ne w connotations and 

is still high es t in times of crisis due 

to emotional impact and actual 

ownership of information inst ea d 

of the passing of th e CNN banner at 

t he bottom of t he telev is ion screen, 

which 1s t emporal and quic k l y 

expell ed 

0 2 E l e m e n t s 
Th e actual pieces that come t o gether are v ery interes ting Th e screen s and free standing LEDs are not on l y 

information displays but create spa ti a l conditions The id ea of a sp ace for information that is also a 

transportati on hub links ph ysical mo ve ment around the cit y t o progressi on through information recepti on via 

th e media wall and other elements An ever changing environment demands engagement of even the passer 

by News and Inform ation have become a n everyday herald We are constantl y engaged 1n acti ons all across 

th e wo rld through our tele v1s 1on scr een, radio, palm pilot, newspaper, Journal , cell phone and running banner s 

It 1s both am az ing and overwhelming how much inform a tion ca n be di s pla ye d and t ake n 1n at o ne gi v en tim e 

Media presses the limits of comprehension to the overload by displaying a talking head, a running banner and 

images all at th e same time but with divergent stories or idea s The business of news, information and 

advertisements has entered a time where its v isual qualit y is as important as it's informational qualit y and 

this proJect brings all of these element s together w hile creating spatial conditions , ma ss unit y and v isu al 

ca nd y 



05 MTV 

342 M1ll1on Households 

Worldwide 

Cable Network Tele v1s1on 

1981 

"I want- my MTV" 

Background: 
August ft , 1981 at 12 01am the day that "The Video Killed the Radio Star" The first v ideo that aired was a 

precursor to what the Music Tele v ision Station would achieve MTV is a cable tele v ision stati on that appeals 

to the demographic of 12 to 24 year old s This part of society was a hard to reach demographic that was 

eagerly sought after by mass media "I r' S r he On I y r e I e V I S I On en r I r y O f any 

k I n d r ha r e v e r had a gene r a r I o n named a f r e r I r , "says Robert 

Thompson, a professor of medra and popular culture He rs also the founding d11ector of the Center for the 

Study of Popular Tele v ision at Syr acuse Uni versity [Dennisoff p32[ 

There is no CNN generation, no ABC generation, no Nickelodeon Generation , the only thing to worry about is a 

future FOX generation Thompson also comments on the fact that normally this group would ha ve listened to 

despairingly different radio stations , "But they all came together in this one television hangout" The symbol 

of MTV rs an astronaut landing on the moon wrth an MTV flag This symbol rs a perfect postmodern equal to 

the programming that thrs channel airs The symbol is playing off of a historically symbolic moment in the 

histor y of America and usrng rt to represent the next, new unbelievable feat by human kind It's about 

what's next , what this moment means, not what the burld up of the past means, rt's abou t triumph and the 

moment that occurs within 

In the beginning MTV was the portal to a place where music that could not get exposure on the radi o, got 

exposure It presented the audience's real fir s t taste of punk, New Wave, metal and ska musrc The station 

toda y rs actually quite the opposite Playing top ten videos rs much more important than showing anything on 

the fringe of the industry The change rn thi s program agenda only reveals that even this revolutionar y 

medium o f music expression has also channeled itself What once was music videos has become a plethora of 

reality programs that don't necessarily re vea l anything new , but only bring us instances of stereotyping 

that we try to dispel What has also changed is the format for viewing It started with pop ups, or adlibs 

tied to the action w ithin a video or on a dating program Now it is a constant presentati on of what is coming 

up ne x t and multi-layered presentations of rnformatron 



"It was MTV that showed 

people my music "-Billy Idol 

What is important to realize about 

thrs statement rs that rt is an 

rdeologrcal shift to understanding 

musrc, even rf Idol did not mean rt 

that way By using the word, 

"showed" a reference to the music as 

v isual , breaks with what was , being a 

radio ex perience, and becomes what 

will be, a visual experience 

Presentation has become more and 

more visual Ideas only held rn 

people's 1mag1nation before are now 

laid out in a narrative quality in order 

to understand the music on another 

level This v isual relationship 

between idea and understanding that 

idea carries it's self over into a 

va riet y of forms rnformat ion comes 1n 

toda y I am not saying MTV started 

this trend, but the importance of the 

departure from the norm that MTV 

employed and still uses to 

communicate is one of the most 

fantastic , shameless examples 

Ch aracter1shc s 

0 1 F a s r e r - I s - B e r r e r : Film Critic , Gene Siskel called the information tidbit approach to 

presentation, "Junk" In retort, Pittman said," I think what the y 're (the audience) going to frnd 1s those 

people wrll read faster , they will get to the essence of the rnformation ... they may not prck up all the 

adJectives as we ll ... they may not pick up necessarily the writers flav or But they'll pull the informati on our 

in a much more concise way ... " [Dennrsoff p128] 

02 Diversion Traditional programming techniques have almost been abandoned and there is much 

more emphasis on image and status One example 1s the quality of their presenters Generally these 

positions are held by recognizable faces due to other media exposure, versus the position held by an 

experienced presenter or some one with that skill As far as the presentation of information goes this 1s 

where MTV stands alone in its uniqueness Abandonment of linear logic by lack of continuity is standard 

presentation The MT V channel instead adopted an aesthetic more rn tune with its vrdeo programming of 

early days This presentation format is characterized by the Jumpcut, the replay, and the abandonment of 

narrati v e structure As Robert Pittman, one of the MTV founders, stated, "What we ha ve introduced with 

MTV rs a non-narrative form As opposed t o co nventional telev1s1on , where you rely on plot and continuity, we 

rely on mood and emotion" In other wor ds I r I S r ea I I y ab OU r r he m Omen r and reaction 

0 3 As - I r - Happens Current issues and reality programming, which ties rt's beginnings to MTV's 

The Rea( Wo,(dprogram , are what MTV distributes This agenda shows a co mmitment to the pr esent, th e 

no w Programming like this is like advertising or marketing, t y ing itself as directly as possible to the 

audience It is an appeal to the experience of wa tching television In the beg inning MTV was never supposed 

to be about a program, rt wanted a departure from the Amencan Bandstand typology It wa s to be something 

to tune rnto, at an y time, no begrnnrng, no end 



Visual Format 
Split Screen 

Two images side by side, create comparison and can show or represent two various times One can 

move slow while the other fast 

Pop Ups 

Immediate and ephemeral information that answers questions or reveals unknown facts and 

1nformat1on 

Running Ticker 

A smaller , less significant informant that is used for headlines 

Layered Images and Graphics 

Multiple images and graphics that interact with each other, create depth, and assoc1at1on between 

layers/ images 

Ou1ck cuts 

Fast Images, from one to the next quickly They are repetitious but vary 

Mui ti-Message 

Many informants at one time, the brain multi-tasks the information and put together what 1s 

important and what is related 

Frenetic Burs ts 

Attention grabbing through audio 

High Impact Visuals 

Graphic, colorful, confusing, controversial 

Random Transitions 

Ideas and images that Jump from one to the next and they may not relate, but usually 1n the end are 

part of a narrative of some sort 

Non-Stop 

It's 24/7 

Time/Space Ownership 

Spec1f1c attribute of reality programming where there is a public arena and a private arena where the 

character talks to the audience- highly private? 



Media Negativ es 

In general, ad verti sem en t s an d th e 

media, from p,1nt t o t el ev ision and 

from billboards to s 1gnag e, pe,vade 

ou, sense s Advertisem ents 

spec ific all y ca11y a l o t of cultu,al 

in fo ,mati on This fo,m of 

communication por t ,ays cu, ,ent 

prnducts an d events 1n ways tha t 

accentuate certain cha,acte11s tic s 

Adve rtisemen ts a,e mostl y 

epheme,al and a,e abou t th e moment 

as we ll 

This in format ion al so has a lot of 

d1 ve,gen t messages attac hed t o 1t 

One suc h nega ti ve example is 

ste, eo t ype , e info,cem ent an d 

exp l oitation Othe, a,eas o f 

particula, , egu la,it y and 

effect ivene ss a,e b l a r an r 
sexualit y, s u b v e r r e d 

se xual it y, ob v I o u s nostalgi a and 

obs c u r e d nos talgia Such 

cha,acte,istics a,e a means and to ol 

of the media advertisement 

communication style 

s t e 

s 

e 0 t y p e A 
Vodka as a Rugge d A dvent u,e 

t e i e 0 t y p e A 
D,iving a Ca, as a Wide Open Adven tu,e 

s t r 1 e 0 t y ~, e A 
The Good Times In vo lve Relaxing with Whiskey 

Cell Phone Cove,age as Honest as a Ch,istian Pasto, 



Initial in ves tigation y ielded these 

negati ve att,ibutes ab out the 

messag es being communicated and 

ho w the media is communicating , 

Thrnugh a cedain amount of 

manipulation along with g, aph1c 

t ec hniques the communication is 

lay e,ed with message, meaning, 

int ent, obse,vation and pe ,ception 

In fact, th ese messages a,e alm ost 

uyptic Howeve,, the y a, e als o 

comple x en ough to game, som e s od 

of ,eaction and 1nte,p,e tation fr om 

the v1ewe, an d ,equ1,e a ceda1n leve l 

of attention and int e , action This 

st y le of communication is ve , y cle ve , 

an d ,eall y asks something of the 

v1ewe, about th e adve, tisement 

Howeve , s fr a1ghtfo,wa,d the ad s 

may se em , the, e 1s al s o a l ev el of 

, eacti on nee essa, y A l though 

nega ti ve and distoded, the amount 

of info,mation prn v ided by 

advedisements an d the ,easons fo, 

them seems like a way to empo we, 

consume,s Once you wade thrnugh all 

the pe11phe,al info,m a tion th at 1s 

Media Negatives 

- know 0 f s a l e s -

Chewing Gum Fie,ce Enough to Crnsh an Innocent Childhood Entedainment Cha,acte, 

- C h O O S e p 1 0 d LJ C t S -

Prnvocative and Fo, eign Adventu,e is Pu,se Owne,ship 

- 1 a s e a w a r e n e s s 0 f e v e n t s 

Sink Design with V a11ety and as Nove lty 

- Sh OW p i 0 d LJ C t c h a r a c t e i s t C S -

Cl othing as Exp,ession o f Sexualit y 

e a r n a b O LJ t S e I V C e S p 1 0 V d e d -

Obvious Nostalgia 

Subverred Sexualit y Blatant Sex ualit y 



Media Negatives 

[lnves tigations] 

A s an artist my inve stigations int o 

th e media and advertisements 

st arted through a fair amount of 

observation and collection of imag es 

I make some s tatem en t s about its 

neg at1v1 ty and homogeneity th ro ugh 

physical scu lptures , inst all at ions an d 

collaged drawings 

What drove the idea s in the fo llow ing 

pieces and investigations into th e 

media we ,e some v iol ent f eeling s 

about the s t ate of American cu ltu,e 

in general Some feelings come from 

observation, some from expe,ienc e 

The end ing r esult s, along with th e 

te xts a,e eye open ing in se veral 

ways one being , ea l1 za t1on that the 

guise that the media parades around 

1n has been fooling us all, the oth er 

is about hope, even faith in one 's self 

an d others , or humanity in general 

Media: Positives 

[Interpretations] 

F o r a l l 

t r I e d t o 

t h e n e g a t i v e 

portray ... 

emotion 

... there was a l ways an edge or 

a n d d I S Q U S t 

g l m p s e o f 

a n d r e c o n c 1 i a t i o n t h r o u g h f o r m n u a n c e 

a n d a s s o c 

b e a u t y 

d e t a 1 

a t o n 

A l l 0 f a s udd e n It all becam e p oss b t y ... 

... and poss I b i l t I es are end l es s 

Cons t an t oppos ing fo,ces a ,e always work in g to reveal th e d1ffe,ences A balance between failed int en tion s 

and po t en tial suddenly seem ed appa ,ent and important enough t o inves ti gat e 1n a new way an d through 

an oth er means of expression, that being archit ec ture 
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Phy sical Expre ssion 

Just Between You & t1e 

wood, steel staples 

2004 

Stat ement 

Understanding th e ideas of our own participation in societ y and as part of a consume, culture are found in 

this piece where in Behold, The Answe1s helps to formulate the larger idea of homogeneit y and the power of 

the media Just Between You & t1e , efere nces the int er pe, sonal, and is ,ep,esentatronal o f two ind1v1dual s 1n 

relation to each other The scale of this piece is slightly larger than human scale One can approach these 

and looK at th em at eye leve l , , elate t o them as s 1m1lar and bring the ideas t o a internal ,ev elatr on Where 

Behold, The Answe1s exp ,esses the big id ea, this b,1ngs that idea into one's ow n hands 

Th e forms are abstr act and a,e not based upon figurative abstrac tion , yet their sca l e helps them to be 

famili ar Dow n one side are steel staples piercing th e form They taKe one the appearance of staples or 

stitches in skin or even a spine They are a mark , a scar , mea nt to hold something together Physically the y 

ris e above the smooth form and create a Jagg ed edge on one side The ir mea ning is r epresentative of a 

lasting mark and a physical repres en tation of a brand Many people brand themselves with actual physical 

attributes s uch as tattoos or brands, but mo,e comm only are fa sh ionable names, symbols and icons that a,e 

popular for a shod trme and can be ch anges They help people de fine themselves and a,e as much a pad of 

th e consu mer system as we make them 



Trapped 

Mixed-Media 

2004 

Phy sical Expre ssion Stat ement 

The f1,st 1n the p,og,ession of d,aw1ngs is analytical and la ye,ed 1n 1nfo,mation The undedy1ng g11d 1s a 

stabil1z1ng fo,ce that ,esembles a city g11d As cities a,e always 1n flux the y ,ema1n one of ou, most endu11ng 

situations Such a g11d 1s a mafr1x of people, functions, and movement 

This padicula, g,id a11anges va,ious single eyes, the conscious eye, individuality, and sepa,ation Each is 

diffe,ent and contained in its own space in the g,id They become concent,ated in some a,eas and sp,ead out 

1n othe,s, showing density o, grnup1ng 1n confrast to the ind1v1dual aspects o f each While the unde, laye, 1s a 

11g1d g11d containing each 1nd1v idual aspect the ove, laye, 1s a contoded g11d, much liKe a net Flexibility with 

1n a system 1s ,ep,esented wi th the two types of g11d a11angement Eve n though one may be caught up within 

th e consume,, media d,iven sys tem , a conscious decision making indi v idualit y and freedom w ill always ex ist 

Connotations of prnximit y and concent,ation as we ll as communication o, netwo,king a,e also v isuall y 

p,esent Ho weve, , each 1ndiv1dual 1s ca ught in it' s own space, close t o othe,s, yet isolated Included 1n grnups 

with othe,s, yet 1ndiv1dual 



Po(anzed 

Mixed-Media 

2004 

Phy sical Expre ssion Stat ement 

A skewed grid that holds each individual eye , forms the under layer While the grid controls the placement of 

each 1nd1v1dual eye, there 1s an aspect of control to the grouping that forms where the densit y occurs Each 

eye exists 1n its own space. yet the larger mass of eyes form two distinct groups that are separated from 

one another The dissection of the larger mass into 1ndiv1dual space represents the s1m1larities that occur 

between peop l e w ithout their direct control 

The homogenizing o f individuals is part of an extensive consumer culture Although we all have individual 

choice and conscious. systematic grouping occur s. ever yo ne is part of a larger group Polarization into the 

two groups sy mbolizes a one versus another mentality that exists 1n America From presidential elections to 

ne ws programming. th ere seems to be two sides to every thing 

The skewed grid is part of a mentalit y of misinformation that th e media presents to the public Through 

va rious attempts to sell objects . o r services there are several divergent ideas that generally come togethe r 

Examples of this included 1n the over la yer are sensuality selling door knobs. sex and prom1scu1ty selling 

liquor and a nostalgic im ag e of represent a ti v e va lue selling a ne w product 

These ideas ar e di ve rgent from each other but are tools of the adver tisement tr ad e and repertoire of sales 

tools Wh ile these despairing ideas come together to sell things , people must always make decisions about 

accumulating objects and purchasing ser v ices in a consumer culture 

The depiction of the two forces are continuall y against each other. but over lapping and sharing some o f the 

same skewed lines on the grid occurs showing a system that 1s always dependent of competition, comparison 

and dec1s1on 



Branded 

Mixed-Media 

2004 

Phy sical Expre ssion Stat ement 

The last in the series represents a totality of mass versus indi v iduals affected by cohesion to material 

objects Each eye 1s 1ndiv1dual, with 1n a small, bounding box for space While the background is completely 

blanketed with 1nd1vidual eyes the 1nd1v1dual1ty e x ists w1th1n the larger mass Representative of the role one 

has 1n the surrounding culture Everyone that partakes has a ce rtain role 

Although there is an adherence to be individual there is also adherence to defining one's self with certain 

con sumable goods or ser v ices Instead of identifying with religion, politics, or even cultural ties mu ch of 

society finds 1t easier to align one's self with brand proclamation Arguing about a certain liquor preference 

or covering one's self with a certain vehicle logo over another, are such examples about branding ones self 

This system creates an 1ndi v1dualit y or ownership of the symbolic brand, label or logo that people can define 

personality or character upon and also cover themsel ves with 



In rake 

Devour 

Exhaust-

Overwhelm 

lngesr 

Padake 

TH S S 

!Jke A B O U T 
Use 

Seize 

Accep r 

Obra1n 

Deplere 
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C 

0 

E 

0 
\....._ __ _ 

Media Positiv es 

C 

C 

z 

Architecture th at 

Informs 

Communicates 

Deman d s A t tent ion 

Necessitates Thought 

Fac1l1tate s De cision Ma i< in g 

The real reason for the media and especially ad vertisement s rs t o inform , but equall y important to entertain 

The rdea of "infotainment" is v ery s trong and rs a desired approach to a multi-purpose presentation of the 

media The purpose of the medra mrxes inform ation along w ith entertainment often successfully, however, at 

times rt is also disturbing rn many in s tance s One such example is news s torie s set to music, often drsjornted 

and ever increasing the misunderstanding of the informati on The larger idea behind this is called spin Spin 

is the addition of useless information or deletion of pertinent information in order to present a story in a 

sh orter or longer time frame or to put a certain feeling or agenda t o a stor y 

Granted rs the fact of the matter that we, as information consumers, need t o wade through a lot of spin 

Howeve r, the potential for awareness and k nowledge along wrth the vas t amount of intake potential there 1s 

a very powerful side t o forthright and highly available information And information and knowledge is 

powerful , for indi v iduals , for groups, for everyone with access The positive side of th e med ia is directly 

r e lated to information An intangible but highly sought after commodity in this hooked in , wired up, high 

speed cabled, flattened world 

The rdea that, rn a trme of mass media when there rs mistrust along with inherent use and intake, something 

that will move the idea forward must be sought after Due to the nature of a consumer soc iet y there is 

always a forward kind o f move ment for improve ment The ne xt year s model , a less expensive ye t comparable 

object, or a more powerful hard drive w ith more storage It is always about more , unless it is about cost And 

when it beco mes about more knowledge and less object, th ere will be a break through and it is possible 

The ou tcome is an rdea that ther e are possibilrtres rn a vas t network of communication abrlrties Wha t rs 

positive ends up berng the s tarting pornt for an exploration about manipulating the media rnto spa tial term s 

and into architectural information This means that the media must move beyo nd consumption and it has to 

mov e beyond confo rmit y In order to define how th e media could become aligned with architecture I defined 

ground whe r e the t wo [media & architecture] could exist together and those are A rchitecture that. .. 

... lnforms ... Communrcates ... Demands Attention ... Necessitates Thought ... Facrlitates Decision Making 
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[Moving Forward! 

Media Positives 

Since the media 1s such a prevalent part of our daily life, as we entertain ourselves with it and inform 

ourselves with 1t How advertising and the media communicate, visually , physically , and through auditory , 1s 

important In order to understand the message and so that information means something it must be un-spun 

and comprehended by the viewer Therefore, understanding these attributes is rele vant to understanding 

the information presented 

The public could start to understand the information through how 1t is communicated There are several 

attributes of the media These are the tools and means of communication of our time , culture and so ciety via 

the media Attributes of the media lend themsel ves to make more complex , multi-faceted information The 

down side is that information can become more dis Jointed through the same approach The idea that these 

attributes, as a method of communication, are literal , as well as, conceptual is part of the reason they lend 

themselves to analysis How information is presented and in turn interpreted is also part of the reason they 

lend themselves to investigation 

Multiple attributes were prevalent through observation of print and telev1s1on intake as well as referen cing 

written materials about media communication Due to the nature of the media and its constant proliferation 

and mass distribution into the daily li v es of the public through billboards , magazines, television, signage, 

radio, and the likes, and exploration into these attributes is Justified As a part of an everyday environment 

the importance of under s tanding these seems a necessity if not alone interesting Although the media and 

ad vertisement s 1n the environment are often surface treatment s the y are still part of our environment The 

level of intake across the board 1s also far reaching , so a certain level of understanding and acceptance 

already exists for such communication and experience 

To advance these communication attributes they must mo v e beyond the surface and become spatial if they 

are to become architecture Each attribute must be analyzed for its presentation purpose and related to 

experience and then related to space & void , material & 1mmater1al , movement & stillness or 1n terms of 

architectural properties If architecture 1s taken in at many levels and communicates as architectural 

information wouldn't the two be equal7 Could we consume the architecture7 



The Media In Reality 

01 Television coverage of sporting 

events score, time clock, team 

names, vo ice over commentator, 

drawing of a play over an image of 

players are part of t he audio and 

visua l at any given moment 

Revelations Finding Out 

01 movement space t o destination or 

space through space to destination 

02 equal routes not primary 

circulation 

03 translucent image 

04 angular movem en t 

OS t ext/ information 

M u r p e M e s s a g e 



The Media In Reality 

01 Realit y Television 

Revelations Finding Out 

01 atrium orientation through a 

ve rtical space 

02 multi-view 

03 tall thin opening , sl it s 

04 space w ithin sp ace over head 

condition, s tructural elements , cut 1n 

space 

OS display kiosk 

V o y e u r s r C T e n d e n C e s 



The Media In Reality 

01 MTV Pop Up V ideo trivia about the 

A rtist /song pop int o the v ideo to be 

Read by th e v iewer in con Juncti on 

With th e v ideo 

Revelations Finding Out 

01 v1s 1bl e primary/ 

seconda r y structure 

02 fre es tanding 

03 angul ar 

04 overhead conditions 

OS in forma tion attached to s tructure 

06 vo id interruptions through planes 

07 r epe titions 

08 mass es mee ting / t ectoni cs 

09 sped up movemen t 

p 0 p u p 



The Media In Reality 

01 Presidential debate cove r age 

watch r etort and re action bet wee n 

both peop l e cons tantl y 

Revelations Finding Out 

01 multi- v iew 

02 v isual depth 

03 fre es tanding 

04 ve rtical pl ane s of tr anslucenc y 

OS material v ari ation s th ro ugh a long 

space 

06 cat walk 

07 ver ti ca l planes int errupting a 

horizon t al creates sid e spaces 

08 patt ern scale 

s p r s C r e e n 



The Media In Reality 

01 Fast . fl ashing im age r y 

02 Television news stories & snippets 

Revelations Finding Out 

01 tr ansition in be t wee n points 

02 building mass angled verti cals 

03 repetition 

04 solid/void 

OS pieces of inform ation given and 

t aken awa y 

06 verticals inte,rup ting horizontals 

07 variation 

Q u C k [ u r 



The Media In Reality 

01 Dis Junct ur e bet wee n progr ammin g 

and co mm er cials 

Revel a ti ons Finding Out 

01 open / cl osed in a continuous space 

02 des tin ati on 

03 openings w/ gl az ing separ atin g 

f unc ti on 

04 po rt al 

OS v iew pod 

06 ove r head angular el ements 

R a n d o m T i a n s r 0 n 



The Media In Reality 

01 Tevo con tr ol of the t el ev ision 

stream & timing 

Revelations Finding Out 

01 freestanding boxes as space and 

passage 

02 a trium 

03 verti cal planes w/movement 

04 in between 

OS tran s luc en t w/ transpar ent areas 

06 v isi ble destination 

07 multi- v iew / vantag e point 

T m e / s p 

to deli 

to div 1 

a C e 0 w n e i s h p 



The Media In Reality 

01 Translucent window advertisement 

02 Busses covered almost 100% with 

advertisements and images 

Revelations Finding Out 

01 laye r ed ve rtical planes 

02 overlapping 

03 cantilever vertical plane from 

above/open underneath 

04 sliding planes 

OS stacked and s l1d1ng 

06 space between 

07 skewing of layers 

08 vertical f enestration 

L a y e i e d m a g e 



The Media In Reality 

01 News streamer on the bottom of 

th e tele v ision screen 

02 Times Squa re. Manhattan 

Revelations Finding Out 

01 fa~ade angles /corr esponding 

con t ex t details 

02 packed ve rtic a ls 

03 panel wall open/close . always 

changing 

04hor 1zont al movement 

OS vertical height variations within 

r epe titi on 

R u n n n g T C k e r 



The Media In Realit y 

01 Mu si c in co mm er cial s usua ll y 

r ep r esen t a ti ve of an idea ti ed t o a 

product 

02 Di s Joint ed audio mus ic tha t ent ers 

for a par ti cular mov ie scene 

Reve lati ons Finding Out 

01 in d ir ect pa t h 

02 corne r s . Jutti ng out/ in 

03 port al momen t o f change 

04 fr ees t and1ng objec t s t o creat e 

movemen t 

OS su dden ex it/ent rance 

06 impac t 

07 soli d mass 

F r e n e r C B u r s r 
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Process 

To p,ov1de a basis fo, a,chitectu,e being consumable beyond Just expe,ience, but ,evo l v ing arnund spatial 

conditions, I found examples 1n the built env1,onment Each ex ampl e was ,elated to the Media Atfr1butes and 

then eithe, accepted o, denied The Exi s ting Examples a,e specific examp les th at offe, the possibility fo, 

de,ivation and ,e-specification f o, th e even tual design 

Once some specific examples we ,e established in ,elation to the Media A tt,ibutes I took each A tt,ibute as a 

sepa,ate subject and ueated anal y tical d,aw1ngs Each d,aw1ng ,evolved a,ound one Atfr1bute and all design 

of the building was ,efrained from until the 1nvestigat1on into the Atfr1butes was complete The pu,pose of 

the d,aw1ngs was to define the Att11butes 1n new ways that ,elated t o a,ch1tectu,e along with the 

int e,p,etation and advancement of the Existing Examples 

In o,de, t o in ve stigate each Media Atfribute va ,ious Fo,m/Space A ctions , Fo,m/Space Positions & 

Fo,m /Sp ace Atfr1butes we,e defined and applied to the app,op,1ate Media Atfr1bute These a,e listed with 

each A tfribute 

Each Ex isting Exa mple, o, Con sumable Reality, from the built envi,onment was in turn ,elated back specificall y 

t o va,ious Media A tt,ibutes and these a,e also listed 

The d,awings add,ess spatial conditions, scal e, mate,iality, ho,izontal space, vedical space, strnctu,e, 

p,ox1mity, enfrance, t,ansluc enc y, and othe, a,chitectu,al cha,acte,1stics and t,a1t s 

Thi s d,awing p,ocess ,evealed the possibilities of each Atfr1bute to 1nfo,m a,chitectu,al conditions and 

elements as well as, solidif y ing the abs fraction and , elationships needed fo, the association of the media t o 

a,chitectu,e & a,chitectu,e to med ia A ,chitectu,al fo,m, position and spatial cha,acte,istics became Media 

A tt,ibutes and vice ve ,sa 



Immaterial Fundamentals that create Form/Space Actions Form/Space Positions Form/Space Attributes 

Material Architecture to adapt t o pull adjacent color 

--
to add t o pu sh against depth 

Architectural Elements 

- to break t o project around densit y -

Architectural Information 
to converge t o sh ift beside height 

to delineate t o skew free opacity 

to displace t o slice hover reflecti v it y 

to di verge t o slide lin e sc ale 

to divide t o split nea r te x ture 

to emerge t o subtract over weight 

to fold t o surround through width 

Elements of Design 
to hang t o unfold within 

Form 
to int ers ect t o unite under 

Sp ace 

Line 
to jOin t o unwrap 

Texture 

Light 
to merge t o warp 

Color 

Time 
to pierce t o wrap 



Existing Example s 

[C onsumabl e Reality! 

By tak ing int o co ns id erati on t he 

Media A ttri bu t es [b efore the 

drawings wer e created , bu t after 

eac h attribute wa s de fin ed ] 1n 

r e la ti onsh ip t o th e env iro nmen t , I 

obse r ved t he foll ow ing Ex is ti ng 

Exampl es o f wha t I defin e as be ing on 

t he cusp of con s um ab le or 

co nsum able ar chit ec ture 

So me ar e physi cal con diti ons, oth er 

v is ual conditions 

So me are an idea that 1s tied t o 

movemen t , s ome t o mo t1 on l ess-ness 

but all to ex perie nc e and interacti on 

with t he env ir onment 

So me are gener al occ urrences and 

o t her s ar e ve r y s pec ifi c t o a place 

and even tim e 

Thes e ex ampl es hel p t o cr ea t e t he 

con necti on be t wee n de fi ning t he 

Med ia A ttri but es an d abs tr acti ng 

t hem into ar chit ectur a l condition s 

Th ese examples are all t ak en from 

obser vation, exper ience and 

conve rsati on 

01: Automatic Lights: a lways chang ing with use, pe r sons prese nc e mak es a differ enc e/ is a necess it y 

02 [lock Tower: informatio nal a nd ca n be 1nha b1 t ed, beaco n 

03 Napping Pods space fo r r en t t o t ake ca t naps (in Manhatt an) 

04: Reflective/Translucent: laye r s, v is ua l depth in t wo dir ecti ons, multi-messa g e 

05: HoDo Mural anony mous col lection, r e f er ence, s t or ag e 

06 Graffiti t agging o f territ or y, perso nal express ion 

07: Beuy's Exhibit l ar ge mus eum w/ many v is itor s , spac e fo r 1- 2 pe opl e t o v iew l arg e 1ns t al l at1on , s egrega t ed 

08: T.V. Window v ie w t o ext er ior wit h a con ve x surface , di s t ortion, like watching tele v1s1on, on l y it 's rea l 

09 Free St anding Image im age as space di v is ion, im age as foca l point from va ri ous v an t age po int s 

10: Projection: changin g image, movemen t , informati on, ca n accentuate an ar chit ect ur al space or a mat eri al 

11: Time Lapse: experi encing t wo t emporal moment s at one, r etrospect , nost a lgi a 

12: Lauerman's / Empire Booths: space off of a cir culati on spa ce, th e peopl e in th e boo th can l ook out 

13 Back Door se cr et , sp ecial, p r iva t e, o ne has t o be 1n the k now 

14: Dressing Rooms/Telephone Booth/Swimming Pool Lane: per son al /publ ic, per sonal space for a moment 

15: Dance Dance Revolution: foot pad and scr een that 1-2 peop l e rea ct t o and manag e through re actio n 

16 Li brary Stac k s small space th a t is transpar ent a nd opaque, pri va t e and publi c 

17 Silent Moving Imagery: im age s ar e r ea dable an d co mplex co mp ar ed in a short tim e, mesmerizing 

18: Peep Holes/Slits: Voyeuristi c, a sense o f ano ny mous intimacy - r ea lit y pr ogr amming, v isual pa thway 

19 Alley pub lic obscenit y , dirt y, behin d the s cenes, al so a secret rout e 

20: Diller+ Scoffidio: V id eo link from 1n s 1d e a buildin g t o the out s id e s tr eet , pa r a llel tim e exp erien ce 

21: Verona Bank Door: the doo r op ens at a sp ec1f1c tim e and sli ps s traight down int o the gr oun d 

22 Prada NY C, a l ar ge cur ve d space seems lik e wa st ed space, but it house s vari ous d ispla ys on st ep lik e 

pl atf orm s and cont ains st or age und ern ea t h 

23 Garage Slot: s hort cut bet wee n t wo gar ages t ha t ar e butt ed up t o a propert y lin e, se cr e t r out e 

24 Serpentine cur v ed sp ac e bet we en t wo tall s t eel pl a tes, passa ge fo r one, can' t see th e end or be g1nn1n g 

25 Bilbao Balcon y small intim at e sp ac e look ing int o a very public sp ace , s ingled out again s t ba ck ground 

26: Berlin Jewish Museum Void: a spa ce cut off fr om all peop l e but v iewe d fr o m many angl es , per specti ve 

27: Campanile San Marco: a t the bas e a l edge to s it on bet wee n s tructur a l elem ent s, mu s t clim b ont o 

28 People Mo ver s esc a la t ors t ha t wor k horiz ont a l ly, v iew ever y t h ing w ith a s idew ays movemen t 



2L Serpen-ine 

2:i Voiu 

2G [3 lboa 

Gale ,1 

27 C2mp2- l2 

JI I MJI C 

3L trJnslL1cent 

3:i µo c:l 

P 11 I - C 11 ~I P -I t 

-=is pr-p,p-c1l 

c I u d 

-=J7 ,P~ln-ivP 

dept1 

;; ..... ;~ !~. -....... ~ - --- .. -:•.a• ., ..... ....... ,. .... 
- ;==: :pi ~ - ..__.. .. . 

29 div:orcent 

30 li~ ·I :..er 1·i -~ 

31 ::ersor1al space 

-=J? vis --:l P 

33 old/ne\v JI -~,~jl 
;-,~·r. · \ql. ·1 , -
•· ~ " ; I 



02 Cl ck T Od e, 

() L R;o i p r l ?ITr,Jw;l1_ ~:' 11I 

00 1,ee St c=:r1d 11Q ll"' 2Qe 

08 T 

12 L ,= ._ 2 rn1 ·= r / [ " ~ - e [l oo t h c:, 

17 S I e ,1 t 1v o v II Q I m .:1 Q er 

12 F) Pp He p/S l1l 

7S BL J B= IO I' / 

Mu l t iple Messag e 

III L J 1~l ;o I , ,JI S[I_CP l' ClfS 

IIIC:: 'Y p,J l1s CC l'VHs 11s 

rnL t 1~l 2 t .'J1, el l s 

Ar: I ic1·s 

t c co ,1 e,q e 

t c u,1 f olc 

I C UI 11 l :' 

I C (IIVI( ](• 

1e sc ' f i l 11 1 c l ' I P, es l 

Cesiy 11 C" c111 µ01·e1· Is 

n<2 pt 1c-

LJc:il l ?ry - ,p.Js 

so l1 c /~p- 11 1Pc:: U ? r c:: ~=(_f 

s r' l' 11 sic :·/ell I ,, i r c 

Voye ur ist ic Tendenc ies : 

ba lco,1i es t r -;:, 

11 =-< v:J I 1c,=l c l c111c11 s I o s I ,J1 · rJ l:~s1dc 

IS U JI r C I p C I IC 11 I C / I rcJ 111 c, P 1111- ~, 1 V ,J J f S ~::: r PS I C / r r CII ~'. I __ l IC S ~ C:: : :' S 

Act ic,s 

1 c 11c1 11s 

t c d1v1 de 

t c sli ce 

t C pul l 

l e su l.J l , ,x l 

CesiQn Cc rn po,er ts 

LJ Jll?ry ,=rP ,JS 

ext eric- lcok 111c If"' 

, Es e2,= - st .=: t i r1 s t o st reet 



O' u 01 ,- 1 : 1 is 1 

02 Cl ck T ov,e, 

10 Pr: JPC I 1D1' 

c. :::le \;../2,er.l_c.e 

0 L R ,, 1· l ' 1 I v '.' /Tr ,11 1,, l 1 : :· 11 I 

20 [ ill2, =c f f idi o 

Pop Up 

'd 11 ' ~ C VJ s I I = I C ·= I - p \,J 

f C 7 

l1y l1 I i11~~ r l1 ,J l \:'S I C ,P P,J I SC '? I l'ii' s I l'f. sUPS l.:;:: c'\ IO l11r.Jp 11 ;::~,=II' 

fr e2 sL=: ,1,jir,c 

, ,- 'LJ OI ,J I ILJ ,P ~P I I I IOLS 

Ac I ic1's 

t c slide 

l e 111lf - n l 

t c e,e -- e 

I C CO IIVPIYP 

Sp lit Scr een 

Cesiy 11 C' c111 µ01' f l' Is 

[Jall2ry 

lrn il u 11c r ri 

st - J tl_r e 

,l vcr l 1:,- I Sl r ',1r c, 11,1, I I , c1', l lli'l i l, 1i ,-1, I 1-, 1'". :, r e · I 

l ira[Jes r ch.=i r[J es hil 2 ,.- e s t ays s t I t.il lbc ar d + 1=2 0 scre rn 

-, y m I 1 , :: 11 1 7 r I 1111 r· v I c \·! II ID 11 1[' 111 -, I ,, V,l l'i l ( C Cl ll 

70 Cr ~,-,1,1r / t. 11~11 1,r r·m losr c s1i ,- u·· (vc c i s:'r' I' rro 111 v1riu1s :::w I ,, 11 1 s11<-r 

~~ Cl '. N1 ,1l i 1l i l y I o se c I r' c.,1 1nc ol: Jr': I lrc111 v,ri cr ,, 1:01111 s 11 1 s1>- rr 

J~ T-2- luce r,t 1u ·: t ior, 

Ac t iers 

I C l ll 111 '.' 

t c r'e,c2 

I C Ill (' ZI K 

t c del i,P _ tP 

t c shi f t 

I c sµ l1 I 

Cesig n Cc mpo ,er t s 

0,1 : r·,, ,1 I 1s1l i I I v 

- ,2 - sl ucert t o 2ct ivity 

111cr lr· r-i r l1 ,1,~,r I , , 



15 Dance D2nce Revc u l 10n 

21 \/e ro ,a Ban k Dcor 

3E Her zo r al Si:'e Throu J 

12 L2ue r ma n s/Em~ire Booths 

14 Dress i g Room 

jL - ,ans ucert v;I Fu ,, I n 

35 P r I ;ii 

3C L r l I Oef , rg ':',pac r 

Quic k Cut 

r e~e t 1t 1o n 

srarp cor,er 

divergent masses col l 1d 1ng 

t r anslucert f lash 

l1ch t sl1 t 

Actio ns 

t o pier ce 

to 1n t er sect 

to slice 

to d1v1de 

Rando m Tran sit ion 

Design Com ponen t s 

Broad"'1ay corner 

buld1n~ mass 

e,tran ce 2nd cp en i,gs 

pedes tr1a, passages 

exterio r /skin 

sm2ll/ closed space t o lar ge/open space 

d2rk t o l ight 

private to pub l ic pr ox 1m1ty 

atta cr ed space (bu mp-o uts/ ir s) alo n~ a pa t h 

intermed iat e spa ce 

Actio ns 

to break 

to eme r ge 

to J Oii 

to spl it 

to diverge 

t o 1n t er sect 

Design Com ponen t s 

resear ch st a h ons to g2l lery 

r esear ch st a t 1o ns to g2l lery 

1n-be t wee, spcee 

spce ~la n,in~ 

pub lic t o pr iva t e 



03 N2p pinc, Peds 

OS HoDe Mural 

06 Gr 2ff 1t1 

1L Dress ing Room 

16 L1cra r y SI ac ks 

19 Al ley 

23 G2rage Slot 

24 Ser pe ,t ne 

25 Bil bao ba lce,y 

27 Camp2 1l e 

32 Pffso n~ c ace 

06 Gr 2ff it1 

OS Lib r ary St2cks 

10 Pro Je e I on 

11 Time La pse 

16 L1cra r y SI acks 

17 Silff1t Mov ir Q lmaQery 

18 Peep He es/S l its 

37 Rd ect 1 e [ e~, I 

32 Her zon al See 1hrou i 

Time /Sp ace Ow ne r ship 

storr t er m r e, t al cf sp2ce 

lounge ar e2 

inc1vidual booths 

private 01,,1,ers h1p of pLbl 1c ar ena 

Act ions 

to del weate 

to divide 

to slice 

to p ul 1 

to subtract 

Layered Im age 

Des ign Com ponen t s 

l1v1ng spa ce 

pedes tria, passage 

s~ec1a l1 zed gallery are2s 

20 s1tution t t at a~pears 30 (vva l l turned r el ief, p, 0Ject1oni 

dep t h threugh layers 

t r ansluce,cy t ra nsluce rt floo r s, ceilings 

r e~e t1t 1o us/stac ked el emen t s 

visual dept h t hr ouc,h v2rious spa ces 

multi ~le layers of t r a, slucency, see out fr em a su r rounced irte,10 , spc 

f leor l2ye r interactions ve rt ica l & ho r izen t al 

vert1c2l o~eninc,s, a t riums, ar ca ces 

Act io ns 

to divide 

to eme r ge 

to pier ce 

to wa,p 

to 1n t er sect 

Des ign Compo nent s 

st r uct ure 

herizont al pr ocess ion 

vert1 c2l r el a t ionshps 

inte rn::, t,ans 1tio,s 
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Process 

An ends 

with a 

means 

Acqui sition -

Goal -

Out co me -

Destination 

Advancement 

The process of consuming, v ia pu,chasrng goods 1n a capitalist society can ,elate as an ex perience to 

a,chrtectu,e through the concept of destination Purchase and ac qu isition of goods rs a goal of consumerist 

cultures It is a goal, rt is an outcome of direct and indirect ac tion I think this ,elates to destination rn 

terms of movement, a terminal pornt wrth many routes 1n an d as many routes out The element of choices is 

important and the act of intake along the way is relevant and the moment is paramount 

Earlie, rn the program I lrst areas o, concepts that would assist the anal ys is of the medra and rn turn could 

advan ce these findings and explorations rnto the Medra A ttributes towards architecture I though t that 

thes e areas offered a level t o think upon about th e built environment and design on toda y 's stage These 

Advancement areas deal with style and value wh ich are ,elat ed to design and ob Ject Two divergent ideas 

because one, that of style , references the ephemeral and fashion-ability, and the other, being va lu e, reflects 

l ongev ity , durability and usefulness 

INTEGRITY stabrlrty 

GR I D flexible structur e 

MOD ERN I SM non-flash 

BL END I NG timeles sness 

I CON permanent transcendence 

A WAREN E S S association va lue 

I N YOUR FA C E complex space 

FASH I ON AB LE that rs all rt wrll eve, has t o be 
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De f ini ti on 

The outcomes of this prncess lead to a,1 ove , al l 111vest1gat10,1 into fundamental a,ch1tectu,al co nd 1t10,1s that 

woul d not be tied to fash1on ab il1ty but t o un 1ve,sa ls Some examples of these fundamentals a,e l1ght/da, k, 

open/closed, and fo, m/space Often this investigation 1s about Juxtapos1t1on and c,eat 1ng d1ffe,ences to 

,a1se awa,eness of a,ch1tectu,al cond1t1ons and spat ial co,1d1tions [,ea t ing co nt ex t ual ,elationships thrnugh 

many subtle layers and on many d1f fe,ent levels was important as the design moved f o,wa,d beca use I found 

that by des 1gn 1ng with this agenda 1t prnv1de d the ideas on many va11ous scales This ,elates to the media 

directly thrnugh t he commu n1catio,1 tactic of appeal 111 g to spec1f1c demog,ap h1c groups Eac h prnd uct 1s 

essentially ma,keted slightly d1ffe,ent fo, va11ous grnups The subtle d1ffe,ences Just manipu late the facts 

I think this idea can be expanded t o an appeal of the senses thrnugh a mo,e un1ve,sal dialogue The issue of 

scale 1s also direc t ly ,elated to t he media thrnugh the pe , meab1l1ty of the media to en t e, ou, daily expe11ence 

at many scales Frn m a billboa, d on the si de of the 1nte,state to a coffee 1nsula t o, p,inted with a logo o, 

advertise ment the scale of the med ia' s pr esence 1s at many levels 

Issues of time and context a,e equally important t o the ideas of scale a,1d laye,s As I have mentione d a city 

1s a du,able cond1t1on t hat 1s home to constant, even ,ap1d change ove, time How the event ual design ,elated 

to this idea at a scale of a buil ding was important Du, abil 1ty became a ,elevant issue because 1n a,eas whe, e 

the media constantly ,e1nvents it ' s self to be mo,e effe ct ive, a building can ,edevelop itself fo, new uses, 

functions and rearrangements ove r time To stan d the test of time, as many structures 1n New York do and 

as many st,uctu,es 1n SoHo do, 1t meant t o be flexible 1n a shell of 11g1d1ty As this pa,ticula, a,ea of 

Manhattan ch ang es man y h1sto11 ca l aspects ,ema1n Th is cond1t1on , evea ls th at t he cont ext has been 

add,esse1j ove, and ove, al,eady an d t hat these cue s, from a,ch1tectu,al de t a1l1ng to movem en t pa tterns a,e 

evol utionary even 1f they stay the same 
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Crnsbv Elevation 

Model View from East Houston 

Form and Ext erior: 
03 Light & Da r k 

As di r ect qua l1t1es effected by t he exte ri or material ity and co mp os ition, l ightness and da rkn ess are two ve r y 

1m po 1 tcJ nt Fo 1 m/Spclle Atti 1bu tes The l1qht t hcJt Lomes into the build1nq 1s ve1 y pu1 poserul th 1 ouqhout t he 

des ign Light ::1nd d::1 r k ::1 r e Juxt::1posed and give n and take n ::1w::1y 1n or der to create certa in ex pe 11ences that 

coinc ide with move ment 1n s1de and well ::1s perceived movement fro m t he outside Lig ht ness 1s a s1gn1 f 1cant 

element that is ad dr esse d t hrough open in gs as we ll as the tra nspa ren cy of the ope nin g By control lin g the 

r hyt hm of openings ::1 nd t r ::1ns lucency move11e nt 1s tied into the ex per ience of lightness or da rkn ess ::1 nd 1de::1s 

expressed 1n Spli t Scree n 

One spec1f 1c l oc ation in wh ich th is re la- 1onsh1p 1s control l ed 1s the st airwell on the Cr osby/Houston corner 

Th is sta ir wel l is surrounde d by conc r ete, but on each s ide of t he land ing there are glaz ing elements that ar e 

sc::1led for one person to v1evv out of The ve rti cal t r ::1vel on the stairwell 1s dar k where ::1s ::1t t he lan dings 

the l ight 1s given back and a level of curios ity 1s ma de Each view would be diffe r ent "o rm the last floo r an d 

the eve r chang ing experience 1s an imp or tant re lations hip bac k to Voye uri st ic Tendencies , Fre ne t ic Burs t, and 

Qui ck Cu t Om e th e next floo r l eve l 1s rea ched t her e ar e ag::11n two vertical glaz1 ,1g el ements whe r e the l igh t 

1s given bac k to the ex peri ence As a person would move into the floo r the conc r ete fo lds back ::1nd the large 

f::1~::1 de of gl ::1z 1ng ::1nd views confront the movement through ::1 nd 1s derived from Rando m Tra nsit ion 

The ve r t 1c::1 l glaz ing ele ments ::1 l so hin t ::1t mov eme nt to the outside The f loor pl::1 nes are v1s 1ble th r oug h 

these elements and the var yin g heights from f loor pl ane to st air landing pr ov ide in fo r mation about the 

ver tica l movement that occu r s behind t he sol id concrete 1n the d::1 r k area On t he inte ri or wa ll , or the wa l l 

adpcen t to the ex 1stin,g bu ilding there 1s an open air sha ft th at has bee n add re ssed v11th glaz ing This 

inte ri or ava1 lab1l1ty of li gh t and v1evJS 1s par t of the in terior ex perien ce of mov in g t he len gth of - he bu 1l dir,g 1n 

which t he one end 1s so th in t h::1t 1t 1s light filled ::1nd see thro ugh ::1nd the othe r 1s dense ::1 nd darker 

Tr ansition of l igh -n ess is tied to the moveme nt acr oss the f loor pl anes 
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Disolav 

Sec 10n A' B" = 1 

Nodh/South Section 

Entr anc es and Mov ement: 

02 Movement 

Between the entrances on Crosby and the entrance on Houston the main floor acts as an interior alley It is 

something to be discovered and pad of a person's path through the city There is a direct line between the 

entrances However, this path is made to vary and engage the pedestrian through a media landscape 

Freestanding forms create a sense of horizontal movement between the entrances/exits, but these would 

also contain a variety of media interactions Some may hold screens and have local audio, others may have 

moving imagery, others with still imagery or text and others yet with interactive kiosks The idea of 

interaction and a varying expe11ence is valuable to idea of constant change within a static obJect or 

environment [the building] 

Once engaged in the building, there are three stairwells, two of which run the entire height of the building 

and an interior stairwell that drops off after the third floor This intermediate stairwell services some main 

public areas such as the library and auditorium This vertical movement and the fact that it drops off is 

derived from Pop Up Again the choice of mute and experience is enhanced due to the personal interaction 

one could have with movement through the spaces Once above ground level various function dictate the 

layout of the floors, but movement usually occurs along Houston Street and along the interior wall On the 

interior of the Houston fa~ade the experience of the curtain wall is constantly changing due to the angle of 

the curtain wall mullions and the opacity of the glazing elements 

Movement throughout the building is designed by each use, prescription is not pad of the design, option is 

The nature of experienced the exhibit area is akin to exploration Each level may contain some exhibition 

areas, but they need to be seeked out and experienced This building asks a lot from the users, but the 

rewards are worth the effort 



Manhattan 

The place of constant change, 

evolution really, 1s also a place of 

lasting conditions that can be visited 

over and over, even relied upon. 

Is it the Pace that is important? 

Is it the Volume 7 

Is 1t the Extreme C ntr s 7 

Between new and old that makes 

change so knowable? Or 1s if just 

about rap d,ty against sti.lness7 

Change and forward movement are 

staunch characteristics ot the times. 

What 1s important to recognize 1s how 

change occurs and its relationship to 

what becomes the past. 

Change can be informed by what 

exists or it can turn its back to it. It 

takes more work and analysis to 

react to context that not only exists, 

but has existed. These constraints 

do not go away 1f ignored they 

become another piece of information 

about place and time. 

What makes the island so distinct 1s 

its constraints. 

What makes 

the s land so 

d s ts 

const1a·nts 



Orientation Manhattan Island 



Drawings: Sections 

Section BB · }'" =1' 



Drawings : Sect ions 

u 

Section AA: nottoscaie Sect I on BB: not to sca l e 



Dr awings : Eleva ti ons 

E a s t [ [ r o s b l N o r t h [ H o u s t o n 1 



E a s t [ C r a s o y J 

Elevation. ~"=1' 

N o r I h [ H o u s I o n 1 
Eleval1on: Ys"= l ' 

Drawings: Elevations 
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Groun d Floor: 
Drawings : Plans 

01 Rec,pl I on 
02 (o,I Chui 
OJ Boo I St ort 
04 Eth I b I I 

Mtd I I Loung, 
Htd l 1 ludsc1p1 

Zl St or1g1 
24 Ntv s Stand 
25 Sub•• J [n tr • nt• 
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Second Floor Drawin gs : Plans 

OS Li br ,r I 
06 Conftrenct 
09 Book Chtc k 
10 hthn l c, I Support 
ll SI orog, 
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Mezzanine Level : 

---•,~---~------

Drawings : Plans 

Ol Scr11n l ng Roo1 
05 LI brorr 
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Th ird Floor : Drawings : Plans 

04 Exh I b 111 on 
01 Audllor l uo 
14 Control Ron 
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Drawings: Plans 
Fourth Floor : 

I 

I ---- ~ 

01 E, h I b It I on 
11 Archl u 
12 Work Aru 
13 Ott I ce : 

Arch I • is ts 
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Fifrh Floor: 

I 

Drawings : Plans 

ll Offltt : 
Adaln l slrotlu 

Is Work Shop 
16 KI I c hon 
11 o, 111c,,. 
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Sixth Floor : 
Drawings : Plans 

19 Rtsurth Stitlon 
11 Olf l ct , 

Ada In I s t r1 t 1 u 
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Seventh Floor Drawings: Plans 

20 Rts i dont i , t loft 
21 Out door Spit r 
22 Noch,n i c, i 
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HVAC & Structura l Dr aw ings : Plans 



Structural Connect ion: 

Pre - Cast 
Contete Column 

Concrete Topping 

Reinforcing Fabric 
Hollow Core Slab 

Stee l Reinforcing 

Pres tressed 
Concrete Gi rder 

Draw ings : Wa l l Detail 

s t e e I p I a t e I ( as I ,n ( 0 I u•n ) 

Stee l Ang l e 
Stee l Ang l e 
We I d p I at e )C as i In G,rd,r) 

Steel Ang l e 
Bea ri ng Pad 

St eel Wi de Fl ange 
H a U n C h I ( as I ,n IO ( 0 " "' ) 

Dap w/ Gro ut 
(P.c~ 1d ~ftu connetl 1on 1s t ornpl ete J 



Ho ust on Fa~ade: 

Concre t e Topp i ng 
Reinforci ng fabric 

Hollo• (o r e Sl ab 

Re,nforc,ng Bar 
Bearing Pad 

St eel Re,nfo rc,n g 

Pres l re ss ed 
Concrete Beam 

St ee I Mu 11 ion 

Bo lt ed Angle Cl ,p 

Tr ans pa re n 
In su lated Glass 
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Dr aw ings : Wa ll Det ail 

Grout a/ Reinlo I;;;_~,..,,. .... Concrete Girder 

Bearing Pad 

~ Hollo• Co r e SI a 

r c , ng 

I , , l 

0 1 // < 
I l 

I Supp I y & Return Duets 

I Hanger W, re a / 

, Steel furin g 

P,n 

........ ' Runner Channel .... .... Met a I I a t h 
PI as I er 
Sea I ant -

\ Pre-Cast 
Concrete ( o I um 

= 

:::: 

'--

---



Vapo r Bi!rr 1er 

R1g1d nsulat,on 

Sit e Casi Concrete 
11,11,~, ,,11 

Steel Snap Ties 
lhl11 ,tU11, tr uti• 

Sile Cas t Co ncrete 
, . ....... 1.,1 

Belted Connect 1Dns 

Steel Channel 
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Sho p We ld 
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Ho low ( ore Slab 

Rein forcing Bar 
Bear ng Pad 
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Draw in gs : Wal l Detail 
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01 awi11~s: Exl e io1 Pei sµecl ves 

FI 11 I f- I I CI 
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View: 

Frnm Eas t Hou s t on 

Thi s per sp ec tive 1s l aye r ed over th e 

Pop Up dr awing to cr eat e a multi

l ayer ed mess age an d prov ide a dir ect 

co nn ecti on t o th e idea s abou t t he 

dir ect ness an d im pact of th e buil ding 

mee tin g t he groun d and we l l as t he 

subtl e f ol di ng th at oc cur s along 

Hou s t on 

Dr awi ngs: Exte rior Perspe cti ves 
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Hy Hom Said This Is Architecture 

bird's nest, ceramic base 2005 

And that she did 

And mothers are always right 

By equating a nest to architecture 

something phenomenal can be 

realized The realization that things 

are not always as they are taught to 

be, or the beauty of transformation 

of ideas into objects are powerful 

pads of communicating, making, and 

shaping the environment 

Connections as abstract as the nest 

being representative of architecture 

only makes the rest of the 

environment hold that much more 

potential than to be Just a fabmated 

existence 

Additional Obser vation: 





B Building Typology 

Resea,ch lnstrtutron & lnfo,m ation 

Cen t e, 

01: In house ,esea,ch with va ,ied 

p,esentatrons of finding s 

(l ectu,es, ins tall ation s, v ideos , 

displa ys ,& immedia te 1n fo,m atr on) 

02 : Resou, ce cente, fo, the pu bli c 

C Conceptual Basis 

A,c hit ec tu,e as one of th e ads is technical, aes th e tic, cultu, a l, pe,sonal, and communal Many movements 

within ad and a ,ch1tectu, e a,e in sepa,able, t elling s t o, ie s, , a1s ing awa ,en ess, hono11ng gods, s ho w ing th e 

human cond ition and exp,essing ideals , cultu,al activities and ways of lif e In , etrnspect , movements a,e 

f or g e d and l e f r I n r he way s I de time and tim e again Howeve,, the y do hel p us to 

unde, s t an d ou, own histo,y as well as oth e,s With the postmodern movement many cha,acte,ist1cs fr om 

h1st o11ca l con t ex t s we ,e use d 1n new way s an d 1n new combinations Wh eth e, that movement will eve, en d 1s 

th e matte, of cu,,ent t, end naming and su b-catigo,izati on But. .. mo,e impodantl y is the question o f what 1s 

t o co me th a t ha s not ye t been named Th e futu,e is always looming because, change is th e constant and 

change is difficult 

lmpodant adva nc ements hav e been made thrnugh out the hi s t o,y of a,ch itectu,e, by means of mate11als , 

building co mponent s , and styl e These thing s a,e alwa ys r I e d r O C LI I r LJ r e and r Im e What 

ha ppens tod ay we, as a soc iet y, will learn from tom o , rnw A lthough man y g,eat built prn Jects ha ve occu,,ed 

in many a,enas , the, e is also a deg,adation of many factio ns in a,chitectu,e Simila, to pos t WW II hous ing, a 

new subu,ban sp,awl and homogeneity has a111 ved an d is th11 v1ng A long s id e v inyl housing has came th e 

s t eel pol e shed turned from a machine,y s to,age f ac1l1ty to modern day chu,ch, ,estau,ant, office building, 

beaut y sal on, f ab11 catron f ac 1l1t y , an d so on and so fodh On e question comes t o mind , how can so many 

t ec hnical advancements lead t o su bstanda,d soluti ons 7 We ll maybe "It's th e econo my stu p id" Could money 

be mo, e im podant than longevity , integ,it y, and da,e I say, beaut y 7 In a commoditized wo,ld 7 Poss ibl y 

We go about ou, daily bu sin ess in one beig e box and mo ve on to the ne xt , non-ob trnsi ve, st anda,d, pa infull y 

s imple 0, 1s 1t a way t o mak e a,chit ec tu,e easy to change, easy to ,etrnfit, easy t o ad ap t I don 't think 

th ese a,e und edy 1ng solutions o, aims Wi thin a tim e when th e, e a,e ove r r I y o b scene s1t uat1ons, 

it is st,ange t o have such mono r on y Maybe it is a ba lancing act7 Maybe that is what makes one 

obscene and the othe, bo,ing My aim is t o co ns1de, all these things 1n o, de, to use cha,acte11strcs of the 

media to 1nfo,m a,chitectu,e and in turn a,c hitectu,e be in fo,ma tr ve, info,matrve t o the point of consumption 



The S j t- LJ -cl t On a fas t pa ce d cons umer dr iven co mmunicat ion s t yl e t hat forg es f al si t ies about 

ac tua l ob j ects incl ud ing bu t , certa inl y no t l1m1t ed to hygiene products , cars , l ifes t yl es, and t he human body 

The [ 0 ITT ITT Un - 1- C cl t j On: att ri butes of the med ia which, IS some th in g we re l y on f or fa ct as well as 

f ic t ion 

The Di Ver - ge n [ e. va lues of th e bu ll t en vi r onm ent that can exude newness wi t hin, or as a part of' 

va lues t hat pro vide l ongev it y 

The Ju X - t a-p Os ' ti On : a ne w buil ding in a his t ori cal con t ext , a pe r manent structure 1n an ever 

cha nging place 

The MO t- he 1 - LO ad: cons ider ing ar chi t ecture 1n t erms of co mmunica t io n, in t er ms of curr ent med ia 

tre nds and in t er ms of poss 1b il1 t y 

The SY ITT - bi- 0 f j [ • con s ider in g ar chi tect ure in the sa me te r ms as t he med ia, l ayered, im age & 

in f ormat ion laden, co mpl ex, graph ic, se xy , branded, f ascinat ing, co nf us ing, symbol ic, bene f icial , consumab le 

f O ch ange 

t O ada pt 

f O st and still 



D Project Justification 

Non-Existen ce. is that possible 7 

Fear. could that be a reason? 

I I u > A] 

~ 0 
L__) < 
I I 0 
O_ rl 
l/l )> 
0 ~ er: 
~ < 
z 

The t y pol ogy 1s s omething t hat has no e xact prec edence, th er e 1s no curr ent cent er fo r the s tud y of 

co nt emporar y culture where th e bas ic functi on 1s a l so the bas ic out ward qualit y or se r v ic e Th ere 1s al so no 

instituti on th a t r e li es so heav il y on th e sys t em o f con sum erism t o in fo rm con sum er s Th e instituti on wo uld 

fu ncti on as a r esear ch f ac ilit y w it hin the ver y f abri c it ex is ts curr en t tr end. tim e. co mmu nic a ti on , and s t yle 

It wo uld a ls o fu ncti on as a s our ce for t his inform ati on It nee ds t o be provo ca ti ve an d intr ospecti v e, as we ll 

as , ob j ective , as new r ev ol utions about the s el f u s uall y ar e 

Th e serv ice wo uld be t o ed uca t e t o t each dur abil i t y , th e import an ce o f valu e, how to l ea rn f r om t he pas t, 

how t o move fo r wa rd by U S I n g t O d a y I n o t J u s t ye st e rda y, 
as an obj ect of in tell ectual co nve r sa tion an d rea liza tion, ev en r eason for action The under l y ing perfor manc e 

o f th e buil d in g is t o cr ea te quan dar y, initi a t e p r ovoc ati v e ideas and t o p r esent a fa cilit y tha t has t o be 

man euve r ed t h 1 0 U g h 

How thi s ser v ice would be proj ected t o the pu bli c would be a process o f infor mati on sharing, Throu gh 

r es ea r ch by a r o t atin g and a semi- perma nen t r es id ence of peop l e, th e ir fi ndings wo uld be shar ed w it h no t 

onl y int eres t ed pers on s , but wit h passe r s by , pe op le wit h f U l l a tt en tion a nd peop le with 

f I a C t i O n a l att ention The importan ce of in formi ng many peop l e . n ot just t he " ch oir", dri ve s 

how out wa r d t his building needs t o project itself How eve r . it als o ha s t o be dur ab le and able t o wit h st and 

att acks , f ea r , and mi sunder s tandin g 1.. a p U b l I C 

It 1s import ant t o set thi s k ind of e xample beca use , 1n t he ag e o f "i nfo rm ati on" , in fo rm a tion 1s our s tr on ges t 

t oo l , dev ic e or ev en we apon aga ins t our sel ves On ce we under s t an d how we in fo rm our se lves we can educa t e 

our se l ves Fal s ities f a ll to th e way s ide an d va lues become obv iou s In a tim e of ma ss co mmuni ca tion al 

opportun itie s, mas s ive educ a ti on or expans ion of un der s t an ding curr ent situa ti on s is po s s ib le T he int a ke o f 

info rm a ti on can equa l the int ak e o f goods 



ME D I A .-

quick cuts 

layered gra 

high 1mpa 

f r enet 1c 

random t 

non-sto 

AD VA NCEMEN T · 

grid 

icon 

awar ene 

m1n1mal1s 

integri t y 

blending 

1n your face 

fashionable 

stabi l i t y 

of time, t im eless 

complex spa ce 

that 1s al l 1t ever 

always has to be 

E Emphasis 

Media [ har acter1sr1c s usi ng messa ges commun1ca r1v e charader1shcs and caregor 1z1n g rhem 1n ro 

1. Spar ia l In f or ma nr s 

2. Visua l [hara cter 1shcs 

3. Com munica r1o n Arr ribures 

4. Surface Trea r menr 

[ ons ide ri ng Ar ch1r ecture 1n rhe same r erms as media and adved1semen r Archirectu r e that IS con suma ble 

Ar chi re d ur e f ha f in f or ms 

Archi re ct ure f ha f commun 1cares 

Arch1recture fhaf de mands arren h on 

Arch1redu r e f hat necess 1r ar es rhough r 

Arch1 red ure f ha f fac li ira r es decis ion mak ing 
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F The spec1f1c location 1s on the north end (the long end) of a block bounded to the East by Crosby . West by 

Broadway and to the North by Houston The surrounding area 1s very dense, yet directly to the East is a 

gas station, a ra,1ty 1n such dense areas of the City Sur,ounding buildings with exposed sidewalls a,e 

painted with adved1sements, such as the two buildings d11ectly south of the s ite Houston Sfreet 1s a fa1dy 

wide street for Manhattan It contains six lanes of traffic and a median This particular area is extremely 

busy due to the gas station, which is used by cabbies , and not Just a couple cabbies , but multiples of them 

at a tim e The,e is also high end shopping , restaurants and residential inhabitants The a,chitecture in this 

a,ea 1s prima,liy historic cast iron that has been refrof1tted for new uses Pedestrians are on all street s 

here Crosby is by far the least busy street, 1t is a kind of alley because 1t 1s only si x blocks l ong while 

running the long direction (N /S) The Guggenheim SoHo, and the Museum for Afric an Art are directly around 

th e corner Unfortunately , the New Museum of Contemporary Ar t, has Just relocated to Chelsea (go figure) 

There is the Angel ika Film Theafre and Old St Patrick's Cathed,al near by and a Metro stop on the site 

SoHo is d ne1ghborhood It is an acronym for South of Houston (House-tun we are not in Texas 

anymore) 

SoHo is cJ n cJ re cJ Of gen fr 1l1c cJ f 10 n Gent, ification is one of th e maJOr sys terns that defines 

a, eas 1n Manhattan 

SoHo is Urban hlS for f Urban history= change 

SoHo is cJ r f New York City, esp ec iall y Manhattan has consistently been the Ameri can cente, for ad , 

fa shion , influx and change 

SoHo is mane f It became increasingl y popular afte, the si x ties 

s O HO is ju X tap O s 1l 10 n Th e s p l end O I g a V e w a y t O t he C i t y ' s f i r st r e d I i g h t d is t r i ct an d t he n 

industrialism and in 1962 The City Club of New Yo,k published "The Wa stelands of New York City" which 

labeled SoHo a commercial slum 



G Major Project Elements 

Pr iva te 

con si de r ed pers ona l space 

01 Research Stations/ Areas 

02 Living Space 

Sem1- Pr1 va te 

us ed by s t a ff perso nnel 

03 Adm1nis tration 

Semi-Pu bl ic 

open t o pu bl ic / 

ava il ab le fo r pri va t e functi ons 

04 Gallery /Display Space 

OS Reception Area 

(for open1ngs/gather1ngs) 

06 Auditorium 

(lectures, mo v ies , performance) 

07 Library 

(book, video, music, computers) 

Pu bl ic 

vari abl e control 

08 Book Store 

09 Television / Multi-Media Lounge 

Hype r Publ ic 

no contr ol 

10 Subway Stop 

11 News Stand/Vendor Area 

H User & Client Description 

Although the building 1s a research institute there will be constant involvement with the public The 

building will house research fac1l1ties, such as a library and gallery, so that no only in house research may be 

conducted, but research/observation by the general public An aud1tor1um for a variety of presentations 

would accommodate the researchers to share their information as for the public or interested parties to 

gain information Adm1n1stration staff would be in charge of displaying shows the researchers put together 

information for Other very public elements will be used by the general public, passers by and tourists 

People visiting on a l l i n r e r e S r l e V e l S can be affected by this facility Many spaces 

will double with day/night functions to keep interest in the area at all hours and to develop new uses and 

adaptable space. Multi-use spaces will accommodate visitors and researchers at all hours Research is like a 

creative endea vor that can not necessarily follow a 9-S schedule, it is more organic than that In the same 

way passers-by can not be predicted so the building will essentially never sleep in order to always be 

consumable 

01 Rotating Researchers People situated 1n the institute for a short duration+/- one year that live there 

02 Semi-Permanent Researchers People that are on staff researchers that do not live there 

03 Administration Personnel that installs exhibits , staffs the library, book store, lounge and newsstand, 

answers questions from v isitors , and assists researchers 

04 Passers-By People on the street that will be in a position to take in informati on 

OS Interested Public People using the facility to inform themselves , attend lectures, research at the library 

06 Tourists People taking 1n a show 7 

07 Tour Guides (also researchers) people to guide tours through the building, exhibits on a schedule 

08 Technical personnel People that maintain running exhibits and build/repair exhibits 

09 Maintenance Personnel People that maintain and clean the spaces 

10 Security People to keep people and exhibits safe 
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L Documentation of Process 

Design 1s a Non-L 1n ear Process 

I n f o r m a r I o n 

Media & Adverti sem en t ...... Drawings 

Context .. . ........ ... . ......... Drawings 

Media .............................. Dr aw ing s 

E - V O - [ U - r I O n 

Dr aw in gs ...................... Abs tr act ion 

E-vo-lu-r I on 

Abs tr ac t1on .......................... Space 

Abstr act ion ............................ Pl an 

Abs tr ac ti on ........................ Sec ti on 

Bu ding 

[ Cons is t en t Anal yt ic a l Dr aw1 ng s will 

Info r m the De s ign and be Referenced 

Throughout th e Process ) 
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K Schedule 

Pre- The sis 

100[T03 

Begin Investigation of Hypeneality with 

Umberro Eco' s Travels m Hyperreallty 

10JAND4 

Do Not Disturb an inst allation show in my 

apa rrment 

Initial physical manif es tation of "Tr apped 

an d Branded" theme 

01May04 

Finished Trapped 

Initial drawing w/ collage to represent 

ideas 

03JUND4 

Trip to New Yor k City 

Seled Alt Site 

JUN/JULD4 

Colleded adverrisements 

21AUGD4 

Finished Polan zed 

Continuation of drawings / collages to 

represent id eas 

04 Fall Semester 

weeks 1-4 

31AUG04 

SEPT04 

SEPT04 

week 5 

24SEPT04 

week 6 

SEPT / OCT 04 

week7 

070C T04 

0BOCT 04 

week B 

140CT 04 

week 9-10 

week11 

06NOV04 

(23AUGD4-19SEPT04) 

Fold Change Site from Vegas to SoHo 

Fin al Statement of Intent Due 

Re sear ch con sum er ism and New York City 

(2DSEPTD4-26SEPTD4) 

Show Trapped& Polanzed to public RVAG 

(27SEPTD4-30CTD4) 

Research Consumerism and NYC 

Wor k on Branded and other Drawings 

(40CTD4-1DOCTD4) 

Proposal / Abstrad / Co ve r Due 

Studio Crit Multi-Media+ Ar ch/ LAr ch 

(110[T04-170[T04) 

Critic Preferences Due 

Ba cc alaureate Installation 

(180[T04-310[T04) 

Baccalaur ea t e In stallation 

ca r ve figures 

carve figure s, bisque, glaze 

Ca se Studi es 

(01NOVD4-07NOVD4) 

Baccalaureate HOME work on sculpture 

week12 

12NOV04 

13NOV04 

week13 

week14 

24NO V04 

2S NO V04 

week15 

week16 

09DEC04 

10DEC04 

week 17 

1BDEC04 

weeks 18-20 

(0BNOVD4-14NOVD4) 

St udio Due Multi-Media+ Arch/LArch 

Baccal aurea te HOME work on sc ulptur e 

(15NOVD4-21NOVD4) 

Studio Presentations 

(22NOVD4-28NOVD4) 

Draft Program Due to Primary 

Thanksgi ving HOME finish sculpture 

(29NOVD4-DSDECD4) 

Wo rk, Wo rk , Wo rk 

(06DEC04-12DEC04) 

Final Program Due to Primary 

La st days of cl asses 

Baccalaureate work on movie 

(13DEC04-19DEC04) 

Baccalaureate Reception 

Trapped and Branded show 

RVAG an d Personal Studio Spa ce 

(celebrate) 

(2DDEC04-09Jan05) 

Christmas break Travel and Re sear ch 

Analytical Dr awing s from Ca se St udies 

Context Model 



OS Sp,ing Semeste, week28 (2BFEBOS-06MAROS) 

week 21 (10JAN05-16JAN05) 
P,ima,y Meeting 

P,esentation P, epa,at ion 
Analytical Drawings to inform Design 

Primary and Secondary Meeting 
weeks 29-30 (07MAR05-20MAR05) 

Concept ua I /Def inition s 
Mid-ProJect Review 

Spring Break Dra wings 
week 22 (17 JAN05-23JAN05) 

Primary Meeting week 31 (21MAR05-27MAR05) 
Draw ing / Abstraction Spat ial Primary Meeting 

Mat er ial it y /E nve lope 
week 23 (24JANOS-30JANOS) 

Primary & Secondary Meeting week 32 (2BMAR05-03APR04 
Draw ing / Abstraction Form Primary & Secondar y Meeting 

EI ev at ions / Openings 
week 24 (31JAN05-06FEB05) 

Primary Meeting week33 (04APR05-10APR05) 
Drawing /Me dia At tributes 

Prim ary Meeting 

week 25 )07FEB05-(13FEB05) weeks 34-35 (11APR05-24APR05) 
Primary & Secondar y Meeting 

Prim ary & Secondary Meeting 
Spa tial Relationships/Sections 

Presentat ion Drawings 

week 26 (14FEB05- 20FEB05) weeks 36-37 (25APR05-0BMAYOS) 
Primary Meeting 

25APROS Thesis Due 430 Un ion 

(This pa If of the propos al is 
Entrances/ Circulation/Site Plan 

Presentat ion s 

29APROS Draft Program to Prim ary 

su bj ect t o change week27 (21FEB05-27FEB05) 
06MA YOS La st Day of Class at any gi v en 

Primary & Secondary Meeting 

moment ) Floor Plans/Form week 38 (09MAYOS-1SMAY05) 

12 MAYOS Final Program to Office 



01 World View What I ha ve found to 

be the most exc1t1ng revo lution is 

that rural areas and e xtremely urban 

area are mor e similar than anything in 

between What is in-bet ween is th e 

suburban condition and this s 1tuat1on 

fills me wi th curiosity and fear 

02 Communication I have fo und th a t 

architects, once the y begin study ing 

the sub Ject, begin to speak a whole 

other language about space, space 

they inhabit, places the y v is it, 

object s on the street But, 1f yo u 

pay attention, eve ryone el s e talk s 

about architecture too, Just in ve r y 

different ways, subtle ways 

03 Self Susta1n1ng I have realized 

th at architecture 1s one o f the most 

f as cinating and expressive fields 

because it has spa tial qualities th a t 

many other art forms do no t This is 

part of the reas on I do installati on 

art Art and Architecture are related 

04 Selflessness If I did not think 

architecture could make a pos iti ve 

impact on th e en v ir onm en t and 

soci et y, yo u co uld count me out 

1.Sth Year 
Painting I Prof W Tollefson 

A esthetic s Dr C Cater 

Context/No-Context Prof P D'AnJOU 

Ehl y Additi on, Fargo & Design Build S tudio Furnitur e 

Roberts Street Infill , Fargo & Dakota Green, Rural North Dakota 

3rd Year 
Rest stop , Ve rmont , Ronald McDonald House, Fargo & Red River Zoo, 

Neighborhood Fitness Cent e r , Fargo & Children's Museum, Fargo Prof 

Seminar Inter vention 1n Downtow n Fargo Prof N Palenzuela 

European Study Tour 2 we ek Italian Tour Prof N Palen zuela 

4th Year 
Ur ban Planning, Minot, North Dakota Pro f D Colliton, Dr P Gleye, Dr 

High Rise , Chels ea, New York City & High Density Residential, Coopers 

4.Sth Year 
Baccalaureate Show, installation and collage Profs D Swenson, B D 

Seminar Hy perrealit y and A rchit ectur e Pro f B Dougan 

Teaching Assistant First Year Graphics Prof B Dougan 

5th Year 
ND SU Downtown Campus , Multi-Media+ Architecture/Landscape Archi 

Teaching Assistant First Year Graphics Pods C Scott & S Wischer 
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Architecture is something I thrnk 

about during the da y, take home wrth 

me at night and hope to improv e upo n 

tomorrow Part of my support 

net work invol ves people that study 

architecture and art, but also people 

outside of the academic arena that 

are engaged 1n their environment, 

some on their ow n accord and some 

upon my conversation 

For constant feedback and 

involvement I thank my studio mates 

and friends , A manda Henderson and 

Neal Zeren Out si de of specif re 

conversation ab out thi s proJect, but 

always for be ing part of conversation 

about id ea s and philosophies on art, 

architecture and the state of a ffairs 

we are all in, I thank T roy Mann, Rick 

Woodland, Jerem y Jorgenson , Davrd 

Swenson , Terry Je lsrng, Paula 

Brandel , Andrew Brandel and Matt 

He irigs Without the constant 

int erest and support of my pa r ents, 

A my and Alan Brandel, I would not be 

the way I am or achieve the things I 

do 

Special Thanks 

The thes is process 1s particularly ex erting because o f a one on one exchange between s tudent and f ac ult y 

Part of the k ey to the su cces s of this proJect rs a diverse group of people th at I had con s tant dialogue wrth 

These people were highly interested rn not Just the building that resulted but the unique process to achieve 

the eventual outcome of a building de s ign There are so man y facet s to architecture and way to approach a 

th eoretical premise t o design that a diverse grou p o f peop l e to respond and dialogue with through out the 

pr oces s was and is imp ortant By having multiple facult y members and out side sources t o react with, a 

pr oJect can be scrutinized from seve ral directions as it moves forward Ha v ing multiple opinions and 

dire ctions of rnput is paramount to an explorative design and l earning process 

Wrth that rn mrnd I would lik e to ex tend my gratitude to my Primary Critic, Professor V rnce Hatlen for all the 

direct , as well as, indir ect conversation we had in vo l v ing this proJect and for wo rking w ith me on a proces s 

that was new to us bo th I met constantly w ith bo th the Primary and Secondar y Criti c which wa s no t only a 

great way to stay on track , but also kept any ideas from be ing lead in only one dir ect ion So, a special th ank 

you to Dr Ganapathy Mahalrngham for pushing me, especially rn the beg inning , to expl ore th e t hesis questi on 

fully but also provide his opinion on aesthetic issues in th e en d I also met outside of the aca demic realm wrth 

Milton Yergens, an Architect rn Farg o/Moorhead This rnteractron provided an arena for conversation t hat 

co uld be very technical but also very free flowing which pro v ided spontaneous realizations and connections 

A l ong with these three peo ple I would like to thank Professors Stephen Wischer and Rebecca Pinkston, t wo 

Blind Critiques for the ir input in the final presentation Throughout my tenure at North Dakota St a te 

Uni ve rsit y some challenging prof esso rs ha ve come and unfortunatel y gone I also thank Professors NadJa 

Palenzuela and Brian Dougan for the rdea s and challenges they brought wrth th em and the inten se dialogue 

th ey br ought to the Uni v ersit y and the s tud ent s 

LI fe wo uld be so me mu c h mor e bor 1ng w 1 rhour rhe se people 
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