
equated with hope

”Nyame biribi wo soro”

equated to strength, wisdom and humility

”D
w

annim
m

en”

                                           A
d

inkra is the nam
e of the Ghanian symbols found in the dec

or
at

iv
e 

d
es

ig
ns

.

                                 Being brought to the United States
, t

he
 e

ns
la

ve
d

 p
eo

pl
e 

br
ou

gh
t t

hier trade of metalwork with them

The fa
m

ou
s w

ro
ug

ht
 ir

on
 m

et
al

w
or

k 
in

 th

e French Quarter ref ects the history of the enslaved
 W

est A
fricans in 19th ce

ntury 

a belief that “by carrying the ancient into 
the present and then on to the future, it is 
possible to correct mistakes made in the 
past” 

”S
an

ko
fa

”

“consider seriously the potential of narrative as the structure of human life, a poetic vision realized in space-time. The urban 
artist or architect, given such task, must also write the “script” for his drama, intended to become an explicit or implicit 
transformation of the “official” urban program.”  

Alberto Perez Gomez - Space of Participation

 

 

Diving into the past g
ives ris

e to the present.

Jazz was used as a mechanism that allowed for the freedom to express oneself. 

Artifact Presentation 

The collective memory is tied together like a knot. 

Creole Cottage
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How does architecture become literate when space is silent? 

“breathing open spaces of the biomorphic conditions of memory, 

imagination, body and spirit” - David Gersten

Literary Influences 

Fa
tim

a 
Sh

ai
k

M
ay

or
 o

f N
ew

 O
rle

an
s 

John Hejduk
Mask of Medusa 

Linguistic Spaces within the Urban Fabric: 
Music, Story and Collective Imagination in New Orleans
 
The modern public realm has become dominated by circulation and efficiency. Our urban landscape has 
stopped being a place for communicative exchange and has been increasingly reduced to the efficient 
circulation of people, services, and goods. Rather than constructing the outside world using pragmatic, 
functionalist strategies it is worth considering how the implementation of language and narrative can 
generate meaningful human experience in architectural terms. My thesis aims to reveal how the use of 
storytelling can give rise to architectural events that invoke social interaction by involving an individual’s 
poetic imagination.  
New Orleans is a place deep-rooted in racial diversity, cultural expression, and music. Embedded into 
the stories and spaces of Canal Street is an untold collective memory awaiting to be unveiled. Although 
alive with festivities and a rich history, the architectural environment can be improved upon to reflect 
the cultural framework and values of the people. An unfolding of history and spatial literacy is essential in 
order to establish spaces for public participation.

In Africa, the drum
m

ing w
as a w

ay of passing m

es
sa

ge
s f

ro
m

 o
ne

 v
illa

ge
 to

 th
e 

ot
he

r.

 M
cC

ro
ry

’s 
f v

e and dime “whites only” lunch counter sit-in on C
anal 

 T
Th

e 
so

un
d

 o
f t

he
 music escapes bu t the m

usicia
n is concealed.

An immediate descent into the gallery transports one to the memory of free Black artists of the past 

who faced animosity during segregation. An appreciation of this past is followed by an ascension 

into the present. Upon ascending to the surface, the art changes to reveal the artists inspired by 

those who came before. 

A long, dark, enclosed tunnel slig
htly elevated off th

e sid
ewalk. Metal sheet panels lin

e the walls o
f th

e 

stru
cture reflecting sm

all fra
gments o

f lig
ht fro

m sm
all enclosures along the sid

e of th
e path. Th

e sound of 

jazz in
stru

ments ri
cochet th

rough the space, offering guidance through the darkness. 

   
Th

e 
str

um
 o

f a
 g

uit
ar

 c
an

 b
e 

he
ar

d 
es

ca
pi

ng
 fr

om
 a

 c
or

ru
ga

te
d 

m
et

al
 b

ox
. A

 

co
ne

 lik
e 

str
uc

tu
re

 e
xte

nd
s o

ut
 o

f t
he

 si
de

, it
s b

as
e 

co
nn

ec
ts 

to
 th

e 
bo

x a
nd

 th
e 

ot
he

r e
nd

 is
 le

ft 
op

en
. T

he
 o

pe
nin

g 
is 

a 
w

ind
ow

 in
to

 th
e 

int
er

io
r, 

on
ly 

un
til 

ge
tti

ng
 

cl
os

e 
to

 th
e 

fra
m

e 
is 

th
e 

vie
w

er
 a

llo
w

ed
 to

 p
ee

r in
. 

  A
 radial pavilion, concrete lim

bs protrude from
 the 

center creating individual space for spectators. 

The top is left open, the light illum
inates the singer 

em
phasizing her presence. 

A group of young black adults are refused entrance in
to

 th
e 

Lo
ew

s S
ta

te
 Palace Theater and form

 a ring around the box offi ce. 

                     
   

   
   

   
   

   
   

   
   

   
   

   
       The viewer is on the outisd

e looking in. 

“Hye w
on hye”

translated to “that 
which cannot be 
burned”, is equated with 
toughness, imperishability, 
overcoming adversity 

My thesis consists of a pedestrian 
bridge, art gallery and three 

musician pavilions along Canal 
Street. Each structure is tied 

to a story that is influenced by 
the history and culture of New 

Orleans. 


