Linguistic Spaces within

the Urban Fabric

Music, Story and Collective Imagination in New Orleans
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Alberto Perez Gomez
Architecture. The Space of Farticjpation
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" In New Orleans, the ciy, the nature of earth was harder to
see. The nature of man came first. It was a house-building, sing-
ing and dancing being. And, because it was not as easy to un-

derstand as the physical world, the man had to search for his
truth.
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in Congo Square :

Louisiana's French colonial pericd a continued during

Spanish ‘cclonial era as.one_ of  the  city's p'ubll."‘q’”ihr‘lé ]
1803. Congo Square had become famous for: the qn' erings

of enslaved Africans . who drumm

on Sunday 'affernoons. ‘By 1819, -

many as 500 to- 600 pecple. Amn'm.q the most famous

were the Bamboula, the Calinda and the Congo. These / 4

‘cultural expressions gradually  developed into Mardi

Yndian traditions. the Second line and eventually New Orleans

and rhythm and blues.

n aN THE MATIONAL REGISTER. OF AISTORIC PLACES 0N JAMUARY

The auditorium, you know, is back of Congo
Square. That’s the place outside, where when in slavery, they
used to bring the slaves on Sunday and the people would have
parties and socializing. That, they say, dancing and socializing,

is the difference in the slaves of the English and the French.
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horse trough to the cathedral. The ironwork fence around Jack-
son Square ran alongside them. It was upright like bars and
open to show children playing games freely inside, the bums
sleeping under the shade trees, and pigeons circling in packs.

Painters set up small easels every two or three feet. They
brought ice chests and seat cushions along with their paints.
People decided who was serious by what subject they chose to
paint. There ; cre caricaturists at the bottom of the list, then
portrait migsgx‘charcoal, then near the top of the ere the
ones who did Frengh, Quarter scenes. Of course, e
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How does architecture become literate when space is silent?



"Hejduk revealed the very origins of architectural meaning.
Architecture, like music, is an art of limits, an art of atmospheres
at attune inhabitants with their world. It speaks to embodied
consciousness, to a fully emotional and multisensory being, and
not to a Cartesian mind through some semiotic model. It
configures the limits between the world of language and the
fhute horizon beyond, the ever-present more-than-human world.”

John Hejauk s Critical and Foetic Architecture
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Horticulturist
Gardener
Rosewoman
Metalman
Park Attendant
Inhabitants
Drawbridge Man
Trolley Man
Mechanic
Operutor
Children ])
Children SP
Children SB
Children S
Children MGR
Children 5Pz
Children SS
Children PT
Physician
Nurse
Optometrist
Painter
Musician

Poet

Soloist
Musicians
Dancer
Librarian
Typesetter
Poem

Mask Repairman
Watch Repairman
Paper Restorer
Carpenter

Plumber

Shoe Repairman
Clothman

Crochet Lady
Shade Woman
Security
Researcher

Identity Card Man
Stampman
Accountant

Keeper of the Records
Giver of the Keys
Taker of the Keys
Iceman

Fireman

Zoologist

Butterfly Collector
Catfish

Peacock

People

Child

Judge

Room for Thought
Room of the Innocent

Room for Those Who Looked

the Other Way
Passengers

Toll Taker - Toll Taker Il

Time Keeper
The Dead

The Travellers
The Exiles

The Disappeared
The Application



Lancaster/Hanover Masque
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Lancaster/Hanover Masque

Object

Summer Visitor’s Place
Bargeman's Place
Hotel

Tower Hill

Retired General’s Place
Retired Actor’s Place
Weather Station

Plot Division

Farm Land

Farm Grove

Garden Plots

Clothes Wagon
Scare-Crow House
Farm Barns

Animal Hospital
Reddleman’s Place
Silo Passage

Store House

Sower’s House
Reaper's House

0ld Farmer’s House
Hedge Walk
Horseshoe Place
Maypole

Travelling Performers
The Post Office
Row-House
Apartment House
School House

Farm Library

Music House

Market

Buzter Place
Carpenter’s Place
Masoner’s Place
Glazier’s Place ~
Fabricator’s Place
Repairman’s Place
Chiropractor/ Acupuncture Place
Butcher/Candlemaker’s Place
The Baker's Place
Farm Hall
Toll-taker Place
Farm Hospital

Farm Cemetery
Masque

Cross-Over House
Transfer Place
Master Builder’s House
Druggist’s Place
Vaults

Proprietor’s Place
Farm Manager's Place
Observer Units
Inspector’s House
Trapper’s House
Solicitor’s Office
Accountant’s Qffice
Useless House
Suicide’s House
Collector’s House
Prison House

Court House

Church House
Death House
Widow's House
Balloonist Unit
Voided Center
Time Keeper's Place

Subject
The Summer Visitor
The Bargeman
The Transients
The Sentinels
The Retired General
The Retired Actor
The Weatherman
The Surveyor
The Farmers
10 The Community
11 The Gardeners
12 The Old Clothes Man
13 The Keeper of Scare-Crows
14 The Farm Animals
15 The Veterinarian
16 The Reddleman
17 The People
18 .The Preserver
19 The Sower
20 The Reaper
21 The Old Farmer
22 The Elders
23 The Players
24 The Children
25 The Travelling Performers
26 The Post Mistress
27 The Workers
28 The Dwellers
29 The Students
30 The Librarian
31 The Cellist
32 The Merchant
A38 ‘The Buttenioman
33 The Carpenter
34 The Masoner
35 The Glazier
36 The Fabricator
37 The Repairman

P L

38 The Chiropractor! Acupuncturist

39 The Butcher/Candlemaker
40 The Baker

izens

45 All

46 The Convert

47 The Transfer

48 The Master Builder
49 The Druggist

The Bank/Key Man
51 The Proprietor

52 The Farm Manager
53 The Observer

54 The Inspector

55 The Trapper

56 The Lawyer

57 The Accountant
58 The Useless

59 The Suicide
60 The Collector
61
62
63
64

@
S

The Accused
The Judge
The Priest
The Dead
65 The Widow
66 The Balloonist
The Voided
68 The Time Keeper
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The Artifact






The Design
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