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Can a city be killed?
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. Belchite,
= Spain

oy . City dates back to 75 AD

= - Destroyed during the country’s civil war in 1937

It now acts as a reminder

o - Down the street there is a Spanish Civil War Museum for visitors to learn more

“...awarning to those people who think there is such thing as a winning side”
wr -Neil C., Visitor
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Hiroshima,
Japan

The firstcitytobehitbyanatomicbomb ¢
Reinvented its self as a “Peace City”

Developed a Peace Center Plaza at the hypocenter of the explosion
International interest

“...the main sightseeing spots in the city are related to its painful past.”
-Raina Ong




- Rotterdam,
= Netherlands

- Destruction turned Opportunity
= - The city without a heart.

Had plans of modernizing well before the war

o - Successfully elevated the reputation of the city and country

ar “According to [Lewis] Mumford, Rotterdam was the most successful example of postwar
reconstruction, an enlightened model of Western urbanism”-Out of Ground Zero
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- Frankfurt,

= Germany

db

r
Yo
t

Bulldoze the remains of their gothic, wood-timber city center
1 - Replace it with a post-war automobile-focused city.

2005 ‘returnto glory’

o - DomRomer Quarter

: i

as “...feels like taking a stroll through the set of a medieval village or even the set
. of the wizardly world of Harry Potter’s Hogsmeade” -Paul Biasco
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- Warsaw,
+  Poland

. 85% of their city was destroyed
= . (itizens rebuilt their city brick by brick.

- Surviving construction documents, blueprints, photographs, paintings, and memory.
o - Symbol of rebuilding the Polish identity and defying the Nazis’ attempts to eradicate their
as culture. . \ ‘ v 4
g Shift in styles after 1950 A4 |
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r “Of the 780 buildings on the historic registrar, only 35 survived intact.” -The Resilient City




Budapest,

Hungary

Statues not destroyed

Moved out of town

Szoborpark (Memento Park)

Part of their History

Controlling public access to information is an authoritarian act

“[It was a] Paradox, because these statues are both the reminders of an anti-
democratic society and at the same time pieces of our history...I deemed it
important to avoid the possibility that they would become anti-propaganda,

which would have been no more than a continuation of dictatorship mentality.”

-Akos Eledd, Architect.
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Prague,
Czech Republic

Melted down statues

Destroying Brutalist icons

Trade Fair Palace of the National Gallery Prague exhibition ‘NO DEMOLITIONS! Forms of
Brutalismin Prague,’

Unjustified attacks on Brutalist buildings from the 60s & 70s

“Prague is losing a layer of its cultural and architectural memory” -Helena
Doudova Museum Curator
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- New York,
+ United States of America

Micro example of how these same principals can be applied

= - New York faced the issue of how to move forward, address the broken, and rebuild.
Memorialized the event and preserved the destruction

o - Negative preservation.

“...memorial expression helps people to transform bereavement, anger, fear, and
wr resolve into an active communal grief that mournfully celebrates ongoing life, albeit
transformed.” -The Resilient City
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How do you rebuild a city?
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MY PROJECT
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the original building
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Roughly translates to, the Cultural Palace for Railway

Workers.
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Constructivist, Soviet, Art Deco
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Built

1932
1987
2022
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Significant cultural heritage site by UNESCO

Partially destroyed by Russian shelling on

August 18th
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Form inspired by an open accordion




the survived building

the original building
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DESIGN PROCESS
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Community Classroom

Apartments

Restaurant

Museum of Ukrainian Culture and History

Auditorium & Theater Support Spaces
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Stylistic Case Studies

CONNECTION TO NATURE

CURVES LIGHT COLORS REFLECTION

MIX OF OLD & NEW

WARM WOODS

CONTRASTING MATERIALS
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SET DESIGN
SHOP
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COURTYARD
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FLY SPACE

DANCE ORCHESTRA COSTUME VOCAL LOUNGE ACTING
STUDIO CAT WALKS REHEARSAL SHOP REHEARSAL CAT WALKS REHEARSAL
SPACE STUDIO SPACE

LOADING RAILS

CAT WALKS
OFFICES OFFICES
6TH FLOOR
MUSEUM OFFICE OFFICE
COMMUNITY STHFLOOR
LEARNING
CENTER
4TH FLOOR
3RD FLOOR

2ND FLOOR
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What is the most appropriate way to respond to the destruction of the war in Ukraine, while remaining sensitive to its history and culture?
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Thank you.





