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When someone enters this structure, they
open themselves up to an experience of
harmony and dissonance. The individual
experiences visual dissonance and tension
as they ascend a ramp until they arrive in
the orchestral theater, where a release
is created with the opening of the space.
While traversing the ramp, individuals
will encounter cuts of 1light and sound
that filter through the spaces 1in the
tiers of theater seating and shadows of
people through the translucent concrete.

The orchestral theater consists of many
intersecting pieces to reflect that music
is made up of a myriad of layers and
perspectives. Windows look out across the
street, where the famous concert hall,
Armadillo World Headquarters, used to
reside before it was torn down in 1981.
This structure helped Austin gain its
national recognhition as the Live Music
Capital of the World.
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